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SOME OBSERVATIONS
ON
THE LADY-SEERS OF THE RGVEDA

It is believed that the sacred books of India,
the Vedas are the earliest records of mankind.
Among these the Rgveda occupies an exalted rank
as a document of human ingenuity. Says Max
muller!:

“As long as man continues to take an
interest in the history of his race,

Paper read in the Vedic section of the XXXI All
India Oriental Conference, University of Rajasthan,
Jaipur in 1982,



and as Tonig ds whtplidet iny bpwirits
and museums the relics of former
ages, the first ‘place in that long row
of books which contain the records of
the Aryan branch of mankind, will
belong for ever to the Rgveda.”

From time immemorial the antiquity and
divine character of the Vedas have been scrupulously
discussed. The Vedas are regarded and recognised
as divine speech. It is the strong belief of Indians
that the Vedas were not composed by men. They
were revealed to the sages who came to be termed
as seers of the hymns

Besides about 390 men-=seers, there are sixteen
lady-seers in Rgveda. Of these, nine are historically
prominent and seven are of conjectural nature.
Here I propose to consider each of these Rsikas
individually and then comment upon the salient
features of their thinking.

I. HISTORICAL LADY-SEERS @

1. ROMASA (1.126.7):- She is the first lady-
seer of the Rgveda. In the hymn 126 of the First
book. only one RK is revealed to her, wherein
Romo«a a young lady-seer addresses her husband
Svanaya, when he ridiculed her youth.2 The king
Svanaya was the son of sage Bhavayavya. Romasid,



the danghter of Brhaspati is termed as Brahma-
yadini- The sage Kaksivin, son and disciple of the
celebrated seer Dirghatamas was the son-in-law of
the Romasa and Svanaya.8 Considering her to be
physically unfit to be his spouse, Svanaya made
sarcastic remarks about her. Romasa an elegant
and clever lady of that age, reacted immediately
and replied to her husband.

In her reply, we can see a young lady who is
very proud of her youth. The name Roma«a itsclf

suggests the ripeness of her youth.

2. LOPAMUDRA (1. 179. 1-2)- She was the
wife of Agastya and a noted Brahmavadin! She had
a revelation of two Rks in the Sukta 175 of the First
Book, in which we find the mature thinking and
balanced mind of Lopamudra. She tells Agastya
that “For many years I have been serving you and
now I feel tired. The charms of my youth are disap-
pearing because I have become rather old. Still you
are not in a mood to enjoy me. In fact I feel ir.sulted
by your negligence and indifference™.

And she argues that even the great sages, who
had lived peacefully protecting Rta by their penance
and sacrificial rites, enjoyed life in this world. So it
is not fair to neglect her for no reason- At last fully
convinced, Agastya promissed to participate acti-
vely in the mundane life along with her. In this
connection it is very interesting to note that the



wonderful nature of human being has’ been observed
scrupuloudly in this hymn by the ‘discipile of Age:
stya as “Pulukamo hi Martyth®. Indeed it is o
universal fact that man aspires for unlimited results
in return for his limited endeavour.

The Rsika Lopamudra has links also with the
Suklayajurveda (17.11). From this we can know
about the love and devotion of Lopamudra who is &
oelebrated Lady-Seer of the First Book. Mr. M. Ber-
gaigne and others feel that this hymn has a mystical
meaning.

3. VISVAVARA (V.28):- The twenty eighth
hymn of the V th Book contains six verses, which
were revealed to the Rsika Vie'vara- It is unique in
the sense that in the whole of the fifth mandala the
only lady-seer available is Visvavara. She belongs
to the Atri family The word Vis'vavara occurs in the
very first Rk- She panegyrized the deity Agni and
discovered three qualities in himf. According to
Sayana the word Vis'vavard means one who controls
the enemy who is in the form of sin8. She too has
links with the Suklayajurveda (33:12).

4, SASVATI (VIII. 1.34):- Only one Rk is
revealed to Sasvatl in the first hymn of the VIII
Book, wherein the word Sa¢'vatf occurs, She belongs
to the family of Angirasa, since she is called Angi-
rasl Sas'vati- Siyapa mentions here a legend in his



commentary. According to it, king Asanga, husband
of Sarvatl, once became ‘effiminate as a result of the
curse of gods. In order to make him potent she did
long penance, as a result of which he got back all
bis verility. Sasvati enjoyed it and praised the
same in this Rk, Although tradition accepts Sas'vati
as a historical Rgika, many critics express doubts
about it.

S. APALA (VIIIL 91) =~ She is a very famous
lady-seer in the eighth mandala. The entire hymn
is revealed to her. It contains seven Rks. She was
the daughter of sage Atri and was rejected by hus-
band because of her skin-disease. Later she practised -
penance at her father’s hermitage, until Indra
appeared and fulfilled her three desires. Indra
dragged her through the holes of his chariot, cart
and yoke. Then Apala cast off three skins, of which
the first one became a hedge-hog, the second an
alligator and the third a chameleon. Apila became
beautiful with bright skin. Sayana quotes this legend
from Satyayana Brihmana.”

6. YAMI (X. 10, X. 154%~ In the tenth mai-
dala alone, we see cleven lady-seers, of whom the
Ryika yaml appears in the beginning. First she
figures in the tenth hymn in a dialogue with her
husband Yama. Later she is mentioned as 2 Rsika
of the hymn 154. Her mother is Samijfid and father
Vivasvan. Hence she is called Vaivasvat! yaml
Some people regard Yama and YamI as twins.



She was mistaken as conjectural seer by many.
But in fact she is a historical lady-seer. Her hus-
band Yama is a-seer, not the god of death. F. Max
Muller opines that Yama and Yam! are night and
day. The entire portion connected with the Rsika
Yami seems to have a mystical meaning.

7. VASUKRAPATNI (X.28.1) :~ The inte-
resting thing is that we do not know the actual
name of this Reika. But she is famous as the wife
of Vasukra . Sdyapa quotes her as Vasukrapatni, It
is unique as far as the lady-seers are concerned. In
the twenty eighth hymn of the tenth book she is the
Rsika of one Rk. The Vasukra is son of Indra. The
entire hymn is a dialogue between the father and
son. The first Rk, revealed to Vasukrapatni is in
praise of Indra. It is believed that this particular
hymn has an esoteric meaning.

8. GHOSA (X. 39. 40) :~ She is the Rsika of
two hymns thirtynine and forty of the X mandala-
Ghosa occupies a distinguished place among all the
other lady-seers. It is a matter of interest that she
was the daughter of Kaksivan a vedic seer and
mother of Subastya, who was also a seer. It is very
rare occurance:

She mentiones a number of terms in these
hymns like cyavana, Sundhyu, Vimada, Vadhrimati,
Kali, Vispala, Rebha, Saptavadhri, Pedu, Bhujyu,
Vasa and Arti, around which a number of legends



were woven in later literature: The Ghogd a noted
Brahmavadin! is first refered in the 117th hymn of
the Book one, where Sayapa has given all the details
of the Rsikas.

As she was suffering from a skin disease she
was not married to anybody. She remained in her
father’s house, till she was 60 years old. She has
praised As'vins and by their grace she was cured.
As'vins blessed her with youth, husband and a son by
name Suhastya.

There are many verbal repetitions in 39th
hymn from the First Book of the Rgveda.?

9. JUHOH (X-109)- She is the seer of the hymn
109 in the tenth book-10 She is known as Brahmajaya
(wife of Brahma) which means Brahmavadini. Juha
is nothing but Vak- According to a legend her
husband Brahma or Brhaspati deserted her- The
gods restored her to him- Of course this hymn is
interpreted by Sayapa in the light of the above
legend: But it is a well accepted fact that this is a
specimen of most mystic suktas of the Rgveda-

Il CONJECTURAL LADY-SEERS :

So far we have studied nine lady-seers who
are prominent in terms of history- Now we discuss
the rest, who are of conjectural nature: In fact there
is greater possibility of mystic interpretation in
these conjectural cases rather than historical ones-



It appears that the real seers of some hymns are lost
or forgotten due to the traditional gap- So according
to the convention' “Yasya Vakyam sa Rsih” those
names have been rega rded as Ryikas, which occured
in the Rks

10 SORYA (X. 85):-Among the lady-seers
of conjectural nature Suryd occupies an important
place, for many reasons- She is supposed to be the
daughter of Savita and wife of Soma. The eighty
fifth hymn of the X Book is revealed to her, and
this consists of forty seven Rks. It is not wrong to
say that Srya is a Reika of many Rks in Rgveda.
With regard to the number of Rks revealed to her,
certainly she stands first of all the lady-seers of the
Rgveda: The Ghosa is next to Surya in that respect,
who is the Rsika of 28 verses- There is another rea-
son for her importance: The Rks revealed to herare
most significant in connection with the marriages,
even to-day- They consist of many invocations!!
and benedictions,!2 which glorify the traditional
marriages- Especially the particular hymn has an
inspiring message for married persons-

11- INDRANI (X-85) :~ She is the Ryika of
eleven mantras in this hymn- The hymn eighty six
is in the form of dialogue, wherein Indra, Indragi

and Vrsakapi are the participents- There are two
other suktas (X+145, X- 159) where Sacl or Paulomt

is the Rsika- Through these hymns we can have a
complete picture of Indrapi-



12 URVASI (X95x- In the ninty fifth hymn
of the tenth Book UrvasT is the Reika of nine verses.
The entire bymn is in dialogue nature between
puridravas and Urvasi- Syapa narrates the legend
connected here from the Satapathabrahmagal®
(1.51)

13. SARAMA (X. 108):~ She is a lady-seer of
six verses in the hymn 108. There is a dialogue bet~
ween Sarama and Pagis, where they were alternati-

vely regarded as the seers and deities both. Sayapa
says that when the cows of Brhaspati were stolen by

the Panis, soldiers of the demon vala, Indra sent
Sarama a divine dog in search of them!4, Some cri-
tics opine that the term Sarama represents an in-
tellectual faculty. It is very clear that this hymn
has some wonderful esotaric meaning:

14, VAK-AMBHRNI (X. 125)- Vak is the

Rsika of eight verses in the sdkta 125 of the tenth
mandala. She is supposed to be the daughter of
Ambhrna a Vedic seer. She is termed as Brahma-
vadinl. According to some scholars she is a conje-
ctural lady-seer.

15. SRADDHA (X. 151):- She is said to be
the Ryika of the entire hymn 151, which consists of
only five Rks. The word Sraddha may be an allego-
rical name!®- There is no support to establish that
she belongs to the gotra of Kama, based on which
she is called as Kamayani-
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16 PAULOMI-SACI (X.159): She is the
lady-seer of the hymn 159 in the tenth magdala.
From this sukts, it is clear that Sact is the daughter
of Puloma. Thare is no ‘clear evidence to say that
Indrap] the Rsika of X-145 is one and the same per-
son as Sacl of X- 159- In the opinion of many scho-
lars Indrig! and Sacl are conjectural lady-seers,
connected with Indra in many places- Wilson opines
that Saci means an ‘act’- The hymn 159 is in praise
of Indra’s acts The present hymn is regarded as
Sapatnibadhana sukta, means ‘destroyer of the rival
wife'

1 have closely followed the celebrated commen-
tary of Sayapa in my study. Generally Siyapa
adopts the adhiyajiia method in his interpretation.
Suffice it to say that the Rsikas of Rgveda were
ingenious in mundane life on one hand and serene
in spiritual practices on the other. The following
are some observations on their Socio-Religious life
and sentiments:

1. Although the Rsikds were practising penance
from their childhood they were interested in
enjoying the worldly life also.

2. All the lady-seers were not necessarily Brahma-
vadinls and renunciated their sublunary life.
Among them there are also Brahmacarinls and
Grhasthas The term Brahmavadini found ex-
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pression in Brahmacaripi, Grhastha and Sann-
yigini too.

We can notice pride and prejudice, anger and
passion in some of the lady-seers. At the same
time we find fine embodiments of calm and
peace. In general they were very smart and
decisive by nature.

It was a heterogeneous society. However the
sacrificing tendancy was prevalent everywhere.
In fact they regarded service to mankind as
service to Bhagavin. Patience is the natural
ornament of the Ryikas. '

They were completely afraid of sinful and pro-
fane deeds, and so they controlled their minds
and led a sacred and peaceful life.

They practised penance and prayed to God for
peace and sublime life. More or less penance
was a common means for achievements, at
that time.

The lady-seers of the Rgveda had hi; hest regard
for married life. We can see some adjusting
nature both in wife and husband for the smooth
running of the family.

As a wife every lady-seer commanded due res-
pect and occupied high place in society. It is
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obwvions that, like the Yajamina his wife was
also equally important for the performance of a
sactifice (X-109.5)

The lagy-secrs considered three things as their
privileges, 1. Protecting the Rta 2. giving birth
to a male child 3. and attending sacrifice
(X. 86. 10)-

The Ryikds were great thinkers. Hence they
explicitly deal with Brahman, universe and a
number of deities: They did not see any diffe~
rence between themselves and the universe
(X- 125)-

11+ They were highly religious minded and devoted

their lives to hold sacrifices and to understand
holy nature of Karma (V.28)-

Hence, with these observations we can boldy

say that the lady-seers of the Rgveda were builders
of human race with their revelations of the eternal
Veda along with the other seers- From the following
words of Jean Le Mee, we can understand the eter-
nal nature of the Vedas and their unbroken relation-
ship with the human race:

“Precious and durable materials gold, silver,
bronze, marble, onyx or granite-have been
used by most ancient peoples in an attempt
to immortalize their achievements- Not so,
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however, with the ancient Aryans. They
turned to what may seem the most volatile
and insubstantial material of all the spoken
word and out of this bubble of air fashioned
a monument which more that thirty, perhaps
forty, Centuries iater stands untouched by
time ot the elements- For the pyramids have
been eroded by the desert wind, the marble
broken by earthquakes, and the gold stolen by
robbers, while the Veda remains recited daily
by an unbroken chain of generations, travel
ling like a great wave through the living
substance of mind"-



NOTES :

1+ Supra Rgveda Samhita Vol. I. Introduction, 1.

2,
3
4.

11.

Vide
Cf.
Cf.

Vide

Vide

Cf

S.B. 1. 126,6
sv wwsvafva oy, afwemprn Ibid 1. 126-4.

wrd: AneT: YEW:, WEERMA | RtY w0y
warmwwate 1 Ibid 1. 179.5.

pEIgrAEETAETET  awaniRiRaeY
#fatd eqeamATEg-a @ qon o twmt
wwwrgn: fent, egeen sgewm s bid V- 28.6.

ferwwre miwfy aroed o arefasit) 1bid V- 281,
S-B- VIII. 91-6.

shard fuafaak yoni ofr gdea sfrmmarey
I-117.7 Sayapa explains in his commen-
tary here-star mw wgafedt woiteat gfgar. e
g it eeifegon swen fagd fraven oftw
e | 8 sfrwro aege wt afs

od syarnfaar we —qd wqur aEd qur o
griwd | L1173 g . X, 39.4
L1172 151 L1181 X.39.12

L1128 X.3913

11206 X.39.14

According to some, Urdhvanabha the son of
Brahma is the seer of this hymn. S-B-X-109.

sw waw: &g R dfw; e afe A wteg
qwdaT & wa A Frivane wrewd guae o
X-85-23
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A et wefie arowlsEt Sgvemews |
wyi vl fvamara w e dwm: o
X.85.19.
greneifed wgfest e avn
Almwaned yrmarere feolew i X.85.33.
aqvwife & awaena gel war a weafizdae: |
wiit waw wfem qifany Ampigen
X, 85.36.
e & w fr v favammdonmm
Wit pideafastem @ ag X.8542..
aumt sat we qwn set v

aavefe wunh we ewn wfe deya X85 46.

13- Vide S.B. X- 95.

14,

Infra X. 108,

15.  qeamlsfummafnie: sgr S.B. X.151,
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A NOTE
ON
THE WORD PRETYA-BHAVA

1.1.  The principal compounds in Sanskrit, it is well
known, are divided into four groups, viz., Dvandva,
Tatpurusa, Bahuvrihi and Avyayibhava. In addition
to these, there are many compounds serving as
exceptions but which are attested in Sanskrit
language and listed in the Gapapéthas. Among the
exceptional cases, there is the type of compounds
whose first member is an absolutive. Examples of

Paper read in Sixth All India Conference of Linguistst
S. V. University, Tirupati, 1976.
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this type are : pretya-bhiva, viramya-vyapara,
vyapya-vrtti, abhyupagamya-vida etc. The present
paper attempts to examine the formation of pretya-
bhava in which the first member is an absolutive.

1.2. The compound pretya-bhava which means ‘the
state or condition after death, i.e., rebirth’ does not
occur in Vedic .literaturev Its first occurence may bé
traced to the Rimayapa and the Mahabharata among
the epics. It is also attested in the Nyaya Sotra of
Gautama. Let us cite a few instances here :

serwrasfs e Goat & ag aan
sfalg qad gear smgorrt wafewsm o
R w faafwal eft aea wged
saf e exavw Sewrisfa ez @ o
Rimayanpa, Ayodhya, 29.17-18.

It is further attested four times in the Maha-
bharata as shown below ¢
HI5E ATEATENTY RIETHIN oA |
e & Swiitsfy 7 & ey W o
MBh,, I (1575) 32.12, Cr. Edn, Poona, 1954,
« At SrraTk w Saa) fefewd )

nwen: § wigesAvwaed 7 geafa o
MBh., XII (7885) 211.5.

It may be noted that in the verse above the
word pretya-bhava occurs side by side with a similar
compound Pretyajati :
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3. gei wpdwt w avgeree gt
a1 wf: v dn Swwre fedfamu

MBh., XIII (346) 7.2.

4, wmwi fawamt w afrd shredn)
yeurfwr arenTf e Wt q el
MBh., XI11{1569)23-2.

2.1. Inall the above contexts, the compound pretya-
bhava carries the sense of rebirth, i.e., the condition
obtained after death, In the Nyaya Satra of Gautama
the compound occurs twice s

1. srmmitframisiye: syfedaiammes
goamamtey v (1.1.9.)

2. gaewfe: smwmw (1.1.19.) Vatsyayana, the
Bhasyakara of the Nyaya Sutras, has
analysed this compound pretya-bhava
as follows : Twe wafweasaAem v ar

qreer: @ seawTe: | e gak |

2.2. From the commentator’s gloss, it is evident
that he accepts the first member as an absolutive.
In the Upaskara commentary on the Vais'esika Sutra,
the compound occurs in the aforesaid sense. How-
ever the commentator says ;
Wi wwRTTTRY: §RTC e aatantefaad:
qEdw W SmwrrEaa g gfa dfae dary
Thus, samsara is pretya-bhava and it is the fruit

of dharma and adharma. In the Veda it is designated
as ajarajjaribhava.
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23. The Mahabharata at XIV. 1039 uses the adjec-
tival formation. pretyabhavika, which is explained as
“belonging to the state or condition after death,”
which is opposed to aihakaliki. Boehtingk in the
Petersburg Worterbich comments that this form
should be corrected as praityabhavika,

3.1. Now, the question is, how to explain the
compound formation grammatically. Pretya, an
absolutive, is formed according to the grammatical
process * Pra Vi +t+ ya (lyap). According to Papini’s
sutra emRsmgs wat wg (Astadhyayl (7.1.37), lyap is
substituted for ktva. Pretya means having died, and
the second member of the compound, bhava, means
the state or condition of birth. Thus the compound
denotes the idea of rebirth.

3.2. Under the sutra wacdwewaww (2.1.72), Panini
has listed some words as belonging to the Mayura-
vyamsakadigana, in which the three compounds :
prosyapapiyan, utpatyapakala, nipatyarohini are
listed. It is clear that in all these compounds first
member is an absolutive. The Mayuravyamsaka class
is an akrtigapa; hence, similar formations could be
added to this list. So, pretya-bhiva may be included
in this class by the process of nipatana. It acquires
the status of a dependent dsterminative compound
(mqw), Since, in & Tatpurusa compound, importance
is attached to the second member, the compound
pretya-bhava denotes rebirth.
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Prosya-paplyén is attested in the Bhiyguivya.

wvg <ifew | il wh quwi it
oy eerdfium agiig anfesees o
Bhattikavya, 5 91.

3.3. Inthe commentary on the Bhattikavya, Jaya-
mangala, admits of the compound Progya-paplyan
as dependent determinative (mgweemm)on the evidence
of the rule, Mayuravyamsakadayas'ca (Papini 2.1.72).

Accordingly, pretya~bhava is explained on the
model of prosya-paplyan. How is it then, that the
commentators on Pagini have not noticed pretya-
bhava although it is an old compound, known from
the times of the epics and the Nyayasutra. If it is an
older formation, on its model, several compounds,
whose first member is an absolutive or an indecli-
nable past participle, were formed in classical
Sanskrit.

4.1. Did Papini notice the form pretya-bhava?
Katydyana and Pataiijali knew the compounds whose
first members are made by means of the absolutive
suffix lyap. Under the sutra wammieay: qied (3.4.21)
Kaityayana and Patafijali have discussed similar com-
pounds as W wwfir, exrear, weew, v aafwr and others.

¢.2. The compounds such as pratitya-samutpada
became productive in later literature. As examples
of such productives might be cited the following



O Al

® N R

2

fecanere (Bhattadipika, 4.1.5)

wegmmpoe (Bhattadipika, (4.19)

srwife (Nyayabhagya)

wwrefer: (Bhasapariccheda, 27)

wreeanivew (Mimamsésatra, 3.6.3; Sarvadars'ana
Sangraha, edn., B.O.R.L, Poona, p, 258)

nahwrera

weaqEIaT

wrreenare (Sastradipika, p. 294)
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THE SOURCES
OF
SARIRA-SARIRIBHAVA

It is needless to say that the Sarira-Sariribhava
(=S-S:) occupies a unique position among the doc-
trines well established in Visistadvaita school of
thought- But there is much difference of opinion on
the sources of S:S. among the scholars.- This paper
intends to study the major sources of S<S- in brief
and to throw some light on various aspects connec+
ted to this:

Prof P:N. Sriaivasacarya remarkably put it as
“The concept of Brahman as the -Saririn and the
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world as the Sarira strikes the keynote of the onto-
logy of Ramanuja as revealed in the Sadvidya and
developed by the Satkaryavada which is often wron-
gly identified with western realism!.”” The sources of
S-S+ may be enumerated under five heads as: 1. Vedic
Texts 2. Paficaratra 3 Bhagavadgita 4- Vispu-
Purapa and 5. Yamunacarya's works: The different
order followed here by E-J- Lott is to be examined-?

1 Vedic Texts :

The Purugasukta the cosmogonical hymn of the
Rgveda (10-90) describes the entire universe as a
divine body of the Supreme Lord- Later Satapatha-
Brahmapa identifys the Purusa-figure with Narayapa
who liberates the devotees from their worldly bon-
dages: The Brhadaranyaka (1-4-16) suggests complete
pantheism as:

“aul wd ; wre adwt A ses”

We can understand -easily through such passages
that Supreme Being Brahman is not Himself the
Universe but He pervades the entire Universe as  its
soul- The most significant Upanisadic passage used
by Ramanuja following Yamuna from Brhadarapyaka
(3:7:22) is as follows :

“a wntn fasswe swre qww
A ¥, e wlven, @ smant
s awafe @ w e sewata:"
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Here we have to take note of the force of each
adjective which outwordly establishes the S-S There
are a number of Upanisadic passages which explain
S-S- obviously: '

2 Paiicaratra: (=P-Ry)

a) With the most concentrated study of Jiiana-
pada of Paficaratra Samhitas one can easily arrive at
the conclusion that the Visistadvaitins owe to the
P-R- more and more in establishing their concepts
viz:, S-S+ and Sesa~s'egibhavat- While describing the
form of Brahman it is said that he is Sarvakara- It
clearly shows the cosmic form of Narayapa. It is
very interesting to note here that Padmasambita
mentions the cosmic form of Supreme Being very
aptly and vividly than Purugasiuktas- The concepts
of Sariritva and Antaryamitva of Lord are mentioned
there itself asé:

spfa: geareIw m W@ qeady

smsfaa frod awaragfrewar o $-9.
wige: fowd wafa efaemfirreag  5-37.
. et wawt faw wren fassmwemay 6-23.

(b) Apart from the above concepts, the P.R.
holds that the Kainkarya or servitude is the proper
relationship between Paramatma and Pratyagdtma.
This servant-master relationship continues even in
Paramapada also There is no room for any doubt
that the dependence of Jiva in Supreme Lord clearly
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'stated in-Kainkarya helped somewhat to evolve new

theories like ‘Sarira~Sariribbdva, and Sesas'cgibhiva
in\Visigtadvaita Many critics misunderstood” as the
Pafcaritra suggests purely ‘monism’ in places. But
in my view those passages are to be dealt in these
lines of Kainkarya-bhakti.

3 Bhagavadgita: (=B.G.)

We can find a number of placesin B G. where
the relationship mentioned between Brahman and
the world must be Sarira-Sariribhava. Let me cite
select examples in this connection,

(a) While commenting on eleventh verse in the
third chapter of B.G. Ramanuja says that by sacri-
ficing to the gods the devotee is worshipping the
Supreme Being. The gods Indra and Varuna etc.,
form the body of God. Since He is their Atman.8

(b) Inthe BG. (7-4,5, 6) itself Bhagavan says
that the ‘apara prakrti’ earth etc , and ‘Paraprakrti’
jivas are his “Sesas” or “Prakaras.” So it is clear
that the above constitute the body ‘of God.? In the
same way we come across many instances in B G.
which refer Sarira-Sariribhava,

4 Vispu Purana: (=VP.)

To establish S.S. Raimanuja quotes many verses
from V.P such as:
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yiwmmrerrt A oo Qe W

wifarn: wev qeowd fg e

w g Wy farred gutvew: |

whrifesl g awie senpweToRy 0
1-2-68,69.

In the Vigpucittiya the commentary on V.P. it is
showed here clearly that the world is the body of
Supreme Being.!0 On the strength of such innume-
rable statements from V.P. Ramanuja systematised
the 8.5. and established his theory. He had quoted
many pertinent verses from V.P. much greater len-
gth than any other text in his Vedarthasamgraha
Sribhasya and Gitabhasya.

5 Yamunacarya's works :

It was the great Yamunacarya the predecessor
of Raménuja who wrote Gitarthasamgraha and
Siddhitraya to establish the school of Visistadvaita.
He propounded some germinal concepts in his
works like Prakara-Prakaribhava. Sesa-Sesibhava
and Sarira-Sariribhava etc. After that Ramanuja
developes all these general concepts which were
postulated by Yamunécarya in his works. Prof. Van
Buitenen expresses the same view in his introduction
to the Gila-bhagya as ¢t “Ramanuja himself leaves no
doubt as to his indebtedness to Yamuna-!! To quote
Prof- M. Narasimhachary “the chief tenet of the
Vis'igtadvaita...hinges upon the concept of Sarira-
Sariribhava which we have traced out from the
works of Yamunai2.”
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Yamuna clearly states in his Is'vara-siddhi!® and
Atmasiddhi!4 that God is Saririn. Later he elucidates
in Samvit-siddhi that the whole universe of cit-acit
comprises a ‘Prakira’ of Supreme Being which
denotes the fact that God is the soul of the Prakrti
and Puruga.

Hence the Saririn the Supreme Being is not
mindless and motionless Being of Parmeanides, nor
the abstract universal of plato. He is neither the
transcedent one of plotinus, nor the indeterminate
substance of Spinoza: Despite the Western thought
He is the Summum genus and the Summum bonum,
the supreme ground of all and the highest goal of

life.

Thus we conclude that on considering all these
facts and by making use of all the sources available
in scriptures RAmanuja established the Sarira-Sariri-
bhava through his works. It is proper to classify the
sources in to five broad heads which are mentioned
here in brief. Of course this topic yet needs a thoro-
ugh and serious study which will throw some more

light
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THE MIMAMSAKAS’ VIEW OF VYAPTI
AND
VYAPTIGRAHOPAYA

It has been observed since long time that Mima-
msakas accept Verbally the Anumanapramépa
established by Naiyayikas but differ from the latter
in evolving many constituents of it, to suit their
tradition. According to some philosophers among
those Vyapti (invariable concomitance=IC) and
Vyaptigrahopaya (means for the apprehension of
the Ic = MAIC) have a noteworthy role in anumana.

Paper read in the All India Seminar on Vyapti in
Indian logic, S. V. University, 1978.



36

It is very interesting to note that regarding the
present topic there is some difference between the
two schools of Purvamimamsid namely Bhatta and

Prabhakara.

At present an attempt is being made in this
paper to throw some light on Prabhakaras® view as
well as the Bhattas’ on the subject concerned which
is neglected completely by the Inteligentia of the
day.

o Introduction :

It is needless to say that all the Indian philoso-
phers who accept inference as a means of valid
knowledge unanimously agree the indispensability
of Vyapti IC. Of course they may differ regarding
its nature and role and methods of its apprehension.
The knowledge of Vyapti will play an important
role in inference because everything depends upon
the function of Vyapti. As Athalye aptly observed :

There is infact no other single topic in the
Nyaya philosophy which has evoked such an
amount of subtle hair splitting from scholastic
disputants as the definition of Vyapti.!

That is why C. D. Bijalwan put it as :

In other words Vyapti is the minimum con-
dition for inference. It is held to be the fun-
damental ground of all inferences.2
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Generally the major term (Sadhya) is related
to minor term (Paksa). The relation between them
depends on the relation between major term and the
middle term (hetu). Hence Vyapti is a must by
which the middle term leads to the major term i.e.
the knowledge of the inferred object Therefore
each System of Indian philosophy defines Vyapti in
different ways to suit its needs.

1 The Nature of Vyapti :

The term Vyapti (vi-+ apti) is a special relation
between two universal things. For example in the
proposition :

e wfgem, gy

smoke is considered to be the parvaded (Vyapya)
and the fire is pervader (Vyapaka) So we can say
Vyipti as a state of pervasion. The said relation has
been referred to by various schools of Indian philo-
sophy as linga-lingisambandha, gamya-gamakabhava,
sadhyasadhanabhava, prasiddhi, Vyapti and so on.
Of all these the term Vyati is very famous in all
systems The word Vyapti is used for the first time
as Ic by the udyotakara in his Nyayavartika3.

.| Bhattas’ View :

The phrase ‘Jfiatasambandha’ is used by Saba-
rasvami in his definition of inference as :
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s wraeraEis vt
qeimmt wefrpe gy 40

By that it can be said that Bhasyakara accepts some
constant association of two facts as the base of in=
ference. Although he did not use the term Vyapti
directly he indicated the Ic in other words. Kumarila
Bhatta used the term Vyaptiin his Vartika for the
Ic which is regarded as the special relation between
major term (sadhya) and the middle term (hetu)s,

According to Parthasarathi Mis'ra invariable
relationship between middle and major terms may
be Samyoga, Samavaya ekarthasamavdya and karya-
karapabhava®. In all these relations invariability is
the leading factor for the pervasion. Parthasarathi
Mis'ra prefers the word ‘Niyama' instead of Vyapti
for Ic.

Narayaga in his Manameyodaya explains Vyapti
as a natural relation, He further clarifies that
naturalness is free from extraneous adjuncts”. As like
Naiyayikas, Bhattas accept two varieties of Vyapti
as anvaya and vyatirekas,

1.2 Prabhakaras’ View !

There is no much conflict between prabhakara
and kumarila on the phrase ‘Jiiatasambandha’ which
implies the Ic Vyapti obviously. That is why prabha-
kara puts forth as ¢ i
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v f e s et

while commenting the definition of inference®.
Salikanatha a stanch supporter of Prabhakara holds
that the constant relationship ‘avyabhicara’ is Vyaptil0,
According to Prabhakara Vyapti Ic should be ascer-
tained by repeated observance ‘asakrddars’ana’ of
probans and probandum.

Nandikesvara author of Prabhakaravijaya is
of the view that Vyépti is a relation between major
term and middle term and it will be ascertained by
single observance. Not only that but also he denies
the repeated observance as the means to ascertain
Vyaptill, It is based on the theory of Bhavanatha
the author of Nayaviveka!2,

2 The Nature of Vyaptigrahopaya :

Vyaptigrahopaya, method of ascertaining Vyapti
is a most important aspect whichinvites the attention
of various schools of Indian philosophy. Of course
there are divergent views regarding this topic. As
mentioned before some people say by the repeated
observance it can be ascertained. Some other hold
that the repeated observance is not at all the means
to ascertain the said relation between major and
middle terms.

2.1 Bhattas® View:
Kumarila Bhatta accepts bhiiyodars'ana the re-
peated experience as the means to ascertain Vyapti
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Ic!8, Likewise Parthasarathi Misra also agrees that
Vyapti is known by repeated experience ‘bhiyo-
dars'ana’. Later Bhattas like Nardyana accept ‘Tarka’
in order to eliminate suspicion of invisible extra-
neous adjunctst4 With this we can estimate that
there is some influence of Naiyayikas on latter
Bhattas in many respects- In this connection Gaga-
bhatta the author of Bhattacintamani is worth men-
tioning who was fully influenced by the Navyanyaya.
He holds that Vyabhicaragraha and sahacaragraha
are the means to ascertain Vyaptits.

2.2 Prabhakars’ View :

Prabhakaras maintain the ‘asakrddars'ana’ re-
peated observance. But the difference between
Bhattas and Prabhakaras is, the latter assign different
roles to the first and subsequent observances- As
said before both Bhavanatha and Nandikes'vara
supporters of the Prabhakara school of pirvamima-
msad accept ‘sakrddars'ana’ single observance as
method to ascertain Vyapti, Vyaptigrahopiya As
well as Naiyayikas and Bhattas Bhavanatha maintains
‘Tarka’ the counter-argument as the remover of
doubts regarding inconstancy of the middle term
(hetu)té He was supported by Ravideva in his com-
mentary vivekatattva to Nayavivekal”.

3 Conclusion :

Mimarmsakas used the term Vyapti right from
Kumarilabhatta for Ic Regarding Vyaptigrahopaya



4

ascertainment of Vydpti except Nandikesvara and
Bhavanitha all other adopt the theory of Naiyayikas
as it is. There is no clear mention of Taska in support
of Vydptigraha available in Brhati or Prakarapapa-
ficika, But Bhavanitha mentioned it in his Naya-
viveka and got support from his commentator Ravi-
deva remarkably. Hence considering all the views
pertaining Vyapti and Vyaptigrahopaya it is not
wrong to say that there is no much difference bet-
ween Naiyayikas and MImamsakas regarding this
problem18,
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5 MAHOTSAVA IN PANCARATRA
—A SHORT STUDY

stargrrnawmefay -
agkaglsat afgaawia: )
sTady adoAN v

favm afek wed qag

1 Introduction :

It is a well admitted fact that there are three
Agamas mainly followed by Hindus from time im-
memorial. They are Sakta, Saiva and Vaispava The
last is divided into two groups namely Pafcaratra
and Vaikhanasa The Pancaratra system adopts new



47

methodology regarding its rituals. In this paper an
attempt is made to put forth some points which are
significant ip connection with Mahotsava in Pafica-
ratra literature.

2 Significance :

It may not be out of place to discuss the deriva-
tion of the word ‘Utsava’ here. According to the
Paficaratra its derivation is as follows :

gd tfe ax: ¢ 94 + A Fwa:

‘Sava’ means the sorrow of the world. Utsava is the
means to drive away that. Person who strive after
emancipation can get rid of this ocean of grief
produced by mudane life by performing these
festivals!.

In general, the Utsava is of three kinds. They
are Nityotsava, Naimittikotsava and Kamyotsava2,

Nityotsava means daily rituals which are per-
formed usually from morning to night in all temples.
There is difference of opinion in this cor.text among
the Samhitas. For instance, the Parame<'vara Samhita
describes? Nityotsava as that which is performed
once in a year:

Naimittikotsava means that which is observed
when a particular occasion arises- The following are
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some occasions withholding of rain, drought, the
fall of a meteor etcé-

Khmyotsava means that which is performed for
acquiring the first three Purusarthas, (dharma, artha
and kama)s.

3 Mahotsava :

Mahotsava is different from aforesaid utsava
which brings welfare to the entire state and pleases
God. Unlike, in Vaikhanasa it is called as Brahmot-
sava- We should note here the difference between
Paficaratra and Vaikhanasa in using two different
terms ‘Mahotsava’ and ‘Brahmotsava’ in the same
context, Sripras‘'nasambhita clearly discloses the origin
of Mahotsava.

Again, Mahotsava is of three kinds as Dhvaja-
rohapapurvah, Devatahvanaparvah and Ankurar-
panapirvah. In the first, Dhvajarohana is to be per-
formed in the morning and then Bheritadana and
Ankurarpana are in the night. It will achieve welfare
for the king as well as the State.

The second starts with Bheritidana and next
occur Dhvajarohana. It fetches Heavens to the
Sadhaka®.

In the third variety Utsava starts with the
Ankurarpana at night after that the Dhvajarohapa
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and Bheritadana will take place. It gives liberation
to all®. Nowadays only this kind of festival is obser-
ved in all .temples. There are many subdivisions
among the Utsavas described in Paficaratra Samhitas,

There is another type of classification, which
depends upon the duration of Mahotsavas As per
this the Mahotsava is of eight types, lasting for a
month, a fortnight, twelve days, nine days, a week,
five days, three days and one day!0,

4 Purpose :

Each and every utsava has many purposes. Libe-
ration is the main purpose of all, There is a conven-
tion that the prasida which is dedicated to Garuda
during Dhvajarohana will give children to the child-
less There are many evidences about the validity of
this saying in society. The Garudaprasada will re-
move four types of Vandhyadosa ie. childlessness,
possession of only one child, possession of only
female children and giving birth to children who die.
Tt is said that the offering to Garuda should be given
to the woman after meditating on Garuda and Hari,
and she should eat three mouthfuls !

The Padma Sarhita emphasizes that he who per-
forms Mahotsava with deep devotion and sincerity,
would liberate not only himself, but also his entire
clan



5. Car Festival

Whatever type of Mahotsava it may be, the car
festival should be on the seventh day. It has a sin-
gular importance in all of them, because he who
sees or worships the Lord in the ratha will surely
enjoy moksa given by the Almighty. So people are
usually to attend this festival, disregarding inward
and outward inconveniences. It is needless to say
that the worship of the Lord in the car is more
effective than anything else!2,

6 Socio-Religious Activity :

According to some Agamasamhitas and classical
Sanskrit literature, we can say that these Utsavas

are a boon to society because many neglected arts of
this country are then enriched. For example: many

dramas are staged in all regions, a number of free
dispensaries were run for poor and pilgrims etc.
Even now we can see in many famous temples like
Tirupati this type of encouragement is given towards
the neglected fields of music and so on. Bhavabhiiti
mentions in his play Uttararamacaritam that it was
first staged at a festival of Kalapriyanatha.

7 AVvabhrthotsava :

This Avabhrthotsava known also as Vasantotsava,
has unique prominence in all Utsavas. Hence many
people participate in this' who were not present
during the Utsava days.
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‘Avabhrtha’ means the concluding session of a
sacrifice. Mahotsava is held to be a sacrifice and the

last function is a bath in holy waters. When people
take a plunge in the tank as the Tirthabera and the

Lord’s discus (Chakra) are given a plonge there.
Such a bath is declared to wipe awa ins and
secure Heaveni8,
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PILLAI LOKACARYA
ON
FORMS OF GOD

1 Pillai Lokacarya, a profound follower of Rama-
nuja, flourished in the 13th century A.D. in the
southern part of India. He is rightly portrayed as
“a star of the first magnitude in the galaxy of Sri-
vaisnava divines! ” His remarkable works, eighteen
in number, elucidate Srivaigpava tenets in the precise
and lucid style of Manipravala and are easily com-
prehensible to a layman too. These works are con-
sidered to be prakarana Granthas in Visigtadvaita.
Pillai Lokacarya propounded the practice of preaching
in vernacular the deep doctrines of Visistadvaita,
It is very common and sacred practice in the
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Southern school of Srivaisnavism. His surname is
Pillai. Lokacarya is his original name. He is famous
in Tamil Nadu as Ulakériyar. He is well-known as
Pillai Lokacarya particularly in Andhra Pradesh.

2 He was born at Srirangam in 1206 A. D. to Sri
Vadakkuttiruvidhi Pillai and Srirangnacciyar. He
lived up to 1311 A.D. having obtained sannyésa
from Brahmacarya alone and served for the cause of
Srivaignavism throughout his life for about a hundred
and five years. He realised the truth that the regional

language is a better means of ‘propagation than San-
skrit. Hence he has written his works in Manipravala

and they are very useful for comprehending the re-
ality of the world, self and God, These are termed
as eighteen secret works : Astadas'arahasyas in Sri-
vaispava philosophy. He presented very tough and
deep doctrines of Visistadvaita in a naive and attrac-
tive style. These are his works :

1 Mumuksuppadi 2 Parandapadi

3 Sriyahpatipadi 4 Yadrechikapadi
5 Tanidvayam 6 Tanicaramam

7 Tanipranavam 8 Tattvatrayam

9 Tattvas'ekharam 10 Sarasamgraham
11 Sarmsarasamrajyam 12 Prameyasekharam

13 Prapanna paritrapam 14 Navaratnamalai
15 Navavidhasambandham 16 Srivacanabhusanam
17 Arthapaficakam 18 Arciradi
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3 Invarious places the number eighteen occupies
4 unique position in Indian literature. For example,
the Mahabharata which is considered Pafcamaveda
is having eighteen parvas; mostly valid Upanisads
are eighteen in number; in BhagavadGita, which is
regarded as the essence of the Mahabharata as well
as of the Upanisads, there are eighteen chapters; the
famous war at Kuruksetra took place for about
eighteen days; and Ramanuja went to Tirrukkottiyur
in order to get ‘Rahasyarthas eighteen times. In
accordance with the above tradition, Pillai Lokacarya
wrote eighteen works on Religion and Philosophy-

4 According to Visistadvaita Philosophy the secret
knowledge of incarnations: Avatararahasya jiana
of God is regarded as a means of emancipation®
Pillai Lokacarya has included it along with other
paths of Moksa viz., Karma, Jfiana and Bhakti®. The
present paper is to estimate the views of Pillai Loka-
carya about the selected forms of God in the light of
Paficaratragama and Vaikhanasigama. He has offered
his views on the above topics mainly in I[s'varapra-
karana of Tattvatraya. He classified the forms of
God into five i-e- 1. Para (Subtle) 2. Vyuaha (the
fourfold manifestations) 3. Vibhava (the emanation
as Rama, Krspa etc.) Antaryami (the controller of
the soul) 5. Arca (the image)4.
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FORMS DRTAILS
1. Para Paravisudeva in Paramapada
2. Vyiha 1 Vasudeva

2 Samkarsapa
3 Pradyumna

, Aniraddha
Vibhava 1 Rama, Krspa etc
4, Antaryamin Tyotissvaripa in the heart
of Jiva
5. Arca In the temples/houses

(Svayariivyakta, Divya,
Saiddha, Arsa, Manusa
Grharca)

1.1 The first form is Paravatara. It is the state of
Paravasudeva, who is on the Sesas'ayana along with
Sridevi, Bhudevi and Niladevi in Paramapada, which
is out of Prakrtimandala, divine and unaffected by
time etc- He is surrounded by the Nityamuktas viz.,
Ananta, Garuda and Visvaksena and also by the
Muktas who enjoy worshipping Him: One cannot
easily perceive this para form. It is strictly at the
reach of Nityamuktas and Muktas only®. It is vividly
described in the following verse :

wnid feoame wey wfowa wexd By
afean ouifeds agafe wae wrrearfgons )
favatiat fawurgeTne agd dndd

¥ greamm e feemm gad o
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" The Paravasudeva is called Nityodita;\a the Vytha-
“vasudeva who is a manifestation of the Paravasudeva
is called Santodita8-

2.1 The second form is Vyuhavatara: This mani-
festation is meant for the creation, protection and
destruction of the entire costhos. Exclusively the
Vythas are to protect the beings which are badly
immersed in the ocean of samsara, and who are wor-
shipping God with a deep devotion. Pillai Lokacarya
classified Vyuthas into three such as Samkarsana, Pra-
dyumna and Aniruddha?” The para form is having
the six divine qualities Jiana etc8. Each Vyaha form
contains proportionately only two qualities The
manifestation of Samkarsana is having two qualities
Viz, knowledge and strength. Through occupying the
Jivatattva and detaching it from prakrti the Sam-
karsana establishes Sastras and is responsible for the
undoing of the whole world.

2.2 Through the occupation of the Manas-tattva
and having the qualities of wealth and valour the
Pradyumna creates the four Manus etc, and inculcates
Dharma-. He creates the plain }vorld-

23 Through occupying the egoism and enriching
with the qualities of power and brightness Aniruddha
safeguards the world, and at the same time inculcates
the real knowledge. He is the creator of mixed world
and time?®.
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Vyuhas Qualities Action State

1 Vasudeva  Six, Jidna etc. Turiya

2 Samkarsapa Jiiana-bala Samhéra Jiva

3 Pradyumna Ais'varya-Virya Srgti Manas

4 Aniruddha Sakti-Tejas Sthiti  Ahamkara

2.4  There is a controversy in the classification of
Vythas. According to Paficaratra there are four
Vyiuhas viz, Vasudeva, Samkarsana, Pradyumna and
Aniruddha. That is Agamasiddhanta in which the
Vyuha worship is entertained!0. The Pancaratragama
is of four types i.e. Mantrasiddhdnta, Agamasid-
dhanta, Tantrasiddhanta and Tantrantarasiddhanta,
of which the Agamasiddhinta occupies the second
place!l. Anyhow the worship of the four-fold mani-
festation has become a unique feature of Paficaratra-
gama. Hence VedintaDesika mentioned the
Vyuha character of Paficaratragama in the beginning
and the end of the first chapter of Paficaratraraksale.

2.5 Generally the Paficaratrins accept separate
entity of Vasudeva from Paravasudeva which is des-
cribed as the first form of the Almighty. According
to Vaikhanasagama the Vyuhas are of five types viz.,
Vispu, Puruga, Satya, Acyuta and Aniruddha!8, The
last one is similar in both the Agamas. Pillai Loka-
carya might have divided the Vyuhas into three due
to complete similarity of both Paravasudeva and
Vasudeva. The classification of Vyiihas into three is
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a notable change which occurs in the modern age of
Srivaispava philosophy. :

3.1 The third one is Vibhavavatara; it is innumera-~
ble. There are two types of Vibhavavatara; the first
one is important and the otheris unimportant. There
is a convention that the unimportant vibhavas are
called Rupas and important ones are called Maurtis
and Avataras. The Vibhavavataras emerged from
Vyihas. In order to protect good, to destroy the
wicked and to establish righteousness God will take
vibhava incarnation in every age!4.

3.2 The reason of the unimportant Vibhavavataras
of God is His will, like Manusyatva, Tiryaktva and
Sthavaratva, not at all by nature. The Mumuksus
should worship the important Vibhavavataras which
are divine, complete, and born like a lamp from
another lamp. Brahma, Siva, Vyasa, Parasurama,
Arjuna, Kubera etc. are insignificant Avataras. Due
to their egoistic soul they do not deserve worship.

3.3  The two types of Nityodita and Santodita,
the four-fold manifestation which has occured res-
pectively in Jagrat etc. conditions, the twelve varieties
of Kes'ava etc. Murtis, the thirty forms of Padma-
nabha etc. Vibhavas, Upendra, Trivikrama, Dadhi-
bhakta, Hayagriva, Nara Narayaga, Hari, Krspa and
Matsya etc. ten personifications and their special
instruments and achievements are innumerable-
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Therefore one cannot describe all of these obviously.
All these come into picture at the will of God. We
should not say the cause of incarnation is karma
(action), because some scriptures describe that out
of the curse of Bhrgu etc: the incarnation of God has
taken place. In fact, there the curse is only pretext,
but the God’s will is the real causels- Among all the
Vibhavavataras Rama and Krgpa are complete. Piljai
Lokacarya has mentioned it in his works through
many examples.!

4.1 The fourth one is Antaryamyavatara- It will be
perceived by the Sadhakas at the time of deep medi-
tation!7. He is weilding the whole system seating on
the lotus-like heart in atomic form!8- He is assisting
and safeguarding his devotees with his divine nature
undetachedly even during the enjoyment of Hell as
well as Heaven- It is notable that God exists in all
deities as Antaryamin,

5.1  The fifth one is Arca. Itis not restricted to
a particular place and time as Vibhavavataras. God
graces His presence at the request of devotees in
icons20 and does not bear in mind mostly unpleasant
things which were done by them, He relies upon
them completely and makes Himself available for
everybody, in temples and houses.

52 The purpose of Arca is well-explained by
Pillai Lokacarya as Rucijanakatva, Subhastayatva,



62

As'esalokararanyatva, Anubhdvyatva etc. A very
interesting point here is that the Almighty depends
upon His bhakta as ignorant, in capable and depen-
dent. At the same time with full of sympathy. He
will be the saviour of His devotees by fulfilling their
desires?!. Pillai Lokacarya prohibited the sentiment
of some people that the icons are worthless and
powerless. He included such feelings as against the
Almighty in the Virodhivarga22. Out of all the divine
qualities of the Lord the soulabhya or easy approac-
hability is eulogized many a time in Philosophy.
Pillai Lokacarya described the Arca as the utmost
boundary of soulabhya"?

5.3  Thereis a process explained in worshipping
the above said forms of God. The devotee according
to Ramanuja should adore the God as per his quali-
fications24, performing his sacred duties, which are
the products of knowledge. Through the dedicated
worship of Vibhavavataras one can attain Vyuha and
later Paravasudeva, who is Parabrahma and possessor
of six divine qualities®, Therefore it is a well admit-
ted fact that among all incarnations the Arca form
is distinguished in all respects due to its easy appro-
ach for everybody. That is why famous Acaryas
praised Arcavatira above all2, ‘

5.4 It may not be out of place to note that
Madhava in his Sarvadarsana Samgraha mentioned
different order of these forms as Arca, Vibhava,
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Vyuha, Suksma and Antaryamin2™ I think this order
may not stand to reason, He accepted the principle
that a devotee who qualifies himself for further
orderly worship of above forms is led to emani-

cipation®8.

5.5  The profundity of Arcavatara is established
in many Purapas in general and Samhitas in parti-
cular®. One great Saint presents in his colourful
imagination as to how the omnipresent is available
in the aforesaid five forms30, The Pardvatira is not
at the reach of even Yogis. It is like water in the
midst of clouds high above, Vyuhavataras are like
Milky Ocean These all are not available for us in-
spile of being in the same world. The Vibhavavataras
Rama, Krsna etc.. are like rivers which are far away.
These are enjoyable only for the nearer, not for all.
Antaryamyavatara is like springs which are under
the ground. That will be enjoyable after digging the
ground by Dhyana. The Arcavatara is only available
form for anybody and everybody within the reach
of a man. They are like reservoirs full of sweet water
accessible to all for ever. Thus this Arca is called the
last step of God descending into the world of man.

56 Pillai Lokacarya therefore has stressed on
Arcavatara while dipicting all other forms of God in
his works. He puts forth his views as follows :
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1 God will keep quiet, having known the mis-
takes committed by the devotee, knowingly
or unknowingly.

2 The Lord becomes entirely dependent to the
Sadhaka in Arcavatara, despite His nature.

In conclusion, it can be stated that Pillai Loka~
carya is remarkable in all respects in commenting
on the theme of Avatara doctrine. His polished
explanations, attractive observations, and very lucid
approach in his doctrines crowned him high in the
field of philosophy.
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DARUBIMBA IN PANCARATRA TEXTS

7 WITH
SPECTAL REFERENCE TO
LORD JAGANNATHA

1 Introduction :

It is needless to say that the Paficaratra is one of
the famous Vaispavagamas prevalent in south India,
which is based on Ekdyanaveda. It has its own cano-
nical literature comprising one hundred and eight
Sambhitas!, Paficaratra deals with temple construction,
preparation of icons, consecration, day to day
rituals, Annual festival (Mahotsava, expiotery rites
etc. In addition to this it discusses about creation,
knowledge, yoga practices, e€mancipation etc. All
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these things are explained in four-fold division i.e.
Jiiana, Yoga, kriya and caryd of each Samhitd. On
the whole the entire literature of Paficaratra abun-
dantly represents the age old tradition of our nation.2

At present we are concerned with the kriya
section of Agamic thought, which provides mainly
with the information of temple construction prepa-
ration of icons and consecration. As the Paficaratra
System insists the Grharadhana and Alayaradhana it
mentions two types of icons for use of the above.

2 Three Gems :

The classical Samhitas of Paficaratra canonical
literature are said to be “Three Gems”. Of course
there is some difference of opinion among scholars
about the order of these three workss, But all of
them agree in principle that these three Samhitas i.e.
Sattvata ( = SS) Pauskara (= PS) and Jayakhya (=1JS)
constitute a classical group of works. Says J. Gonda:

Tradition is no doubt right in holding ‘the
three gems’ to be, or to belong to, the most
ancient scriptures of the Paiicaratra religion.
These works are often quoted and occupy an
authoritative position#.

3 Idol worship :

Among these three gems above ;nentioned,
Pauskara had never discussed about the icons te be
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used in temples. It confines more to Grharca only.
Sattvata introduces a scheme of worship entitled
‘Brahmopanigad’ wherein the following three modes
of worship were adapted: yogic, vedic and Tantric.
PS explains a four-fold scheme of worship Siddhan-
tacatugtaya which is a modified form of Brahmopa-
nigad. Last but not the least of classical group of
Samhitas, JS propounds a three-fold worship, ritual
by nature- It comprises Elemental purification
(Bhutasuddhi), mental worship (Manasayaga) and
outer worship (Bahyayaga). To perform outer wor-
ship icon is a must- Hence for the first time JS dis-
cusses about the variety of icons etc.

As the post-classical samhitas of Paficaratra:
Is¢vara (=1S), Paramesvara (=Pars) and Pidma
(= Pads) are temple oriented works: In these Sam-
hitas we find a discussion at a length about the icons.
Tt seems these have simply followed the scheme of
worship propounded by JS with some elaboration®.
At this stage, theory of Catuhsthanarcand came in
to existence- Catubsthanarcana needs worship of the
particular deity simultaneously at four places i-e:
Icon (Bimba) fire (Agni) water pot (kumbha) and
mystic diagram (Mandala). The scope of present
paper is to have a study of Icon or Idol made of
wood, mentioned in Paiicaratra school of thought.

4 Materials used :

As explained earlier there are two tvpes of
icons mentioned in Paficaratra i.e. Grharca and
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Alayarca. These are called Svirtha and parartha
respectivelys,

Materials for the preparation of the above icons
are wood, stone, metal and clay. The other materials
rarely employed in the same context are gems, san-
dal paste, flowers, drawings and paintings”.

The first and foremost of classical literature of
Paficaratragama, the Sattvata Samhita mentions the
following five types of material in connection with
the preparation of icons: Citra, mrt, kasta, sild and
Ioha8. PS the second classical text also mentions the
following five materials i.e. Pasana, Daru, Dhatis
and mrt% Next to PS the last one of the three gems
JS explains four materials i.e. loha, sila, mrt and
darulo,

All the post=classical samhitas discussed about
the material to be used for icons, It is quite interes-
ting to note that Isvara Samhita while ex-
plaining Iconography incorporates same verses from
Sattvata Samhita verbatim without any changel!l: In
fact IS is said to be the outcome of Sattvata- It
accepts five types of material: Citra, mrt, kasta,
Saila and loha as described in Sattvata Samhita.

Piadmasamhita the magnumopus of Paii-
caratra discussed all the details of temple constru-
ction in a lengthy manner. It mentions six materials
for the preparation of icons.!8
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5 Bix Beras s

Paficaratra school accepts Sadberavidhi unlike
Vaikhanasa. Paficaberavidhi is prevalent in Vaikha-
nasagama. The six beras accepted by Paficardtra are:
1 Dhrva, 2 Kautuka, 3 Utsava, 4 Bali, 5 Tirtha
and 6. Sayana. The temple consisting of these six
beras is considered to be the uttama- If there are
only three beras it is called madhyama. The temple
having only Mulabera is considered to be carama.!8

6 Darubimba :

It is very clear that dhrvabera or Mulabera is an
immovable idol after installation- In most of the
places the dhrvabera is made of stone. Although
there is provision to use timber for dhrvabera, nobody
attempts to do so- Very rarely we come across such
type of Milabera prepared out of timber« In view of
longlife and lessproblems in preparation people
prefer stone for Mulabera, By worshipping Darubera,
people will attain knowledge, peace and wealth says
Padmasambhital4.

6.1 Selecting timber :

For wooden icons selection of timber is most
important- Paficaratrdgama prescribes the period of
eight months starting from mid-November as aus-
picious time for the selection of acceptable timber!s.
As far as possible trees grown in unfavourable loca-
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tions i.e. burial grounds, swamps etc., should be
avoided!6. The trees defective brittle puny, knotty,
and split by lightning are of no use. Paugkaral?,
Kapiiijala!8, Visvaksena!®, Sanatkumara3), Purugot-
tama2! Samhitas of Paficaratra mention elaborately
the acceptable timber for icons, Pedastals etc-

6.2 Garbhadosa :

While selecting wood or stone for icons Paficara-
tra placing stress on avoiding the material which
possess internal cavity Garbhadosa. If the idol with
Garbhadosa is installed it will reap the disastrous
consequences to one and all. Various methods of
detecting Garbhadosa are explained at length in
Purusottama2?, Visvaksena?, Hayasirsa?, Sanat-
kumara2, Vas'igta® and Padma?’ Samhitas. We are
astonished here to note the scientific approach of
our ancestors in minute points of this nature,

7 Lord Jagannatha :

Though so far we have discussed many details
of beras, icons, material, selection of timber, Garbha-
dosa etc , these things wood not govern the Daru-
bimba of Lord Jagannatha, presiding deity of Puru-
sottamakshetra or Puri. The reason for this is very
simple that Purusottamakshetra is one of the svaya-
mvyakta Kshetra of our nation. It is vividly des-
cribed in Jagannathakshetramahatmya, incorporated
in the famous Skandapurana in forty nine chapters.
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Bhagavan Jagannatha manifested Himself in
between Sahipakundi and Vatavrksha in the sacred
place Purugottama which is in the shape of conch.
The special feature of Jagannathaksetra is that
Lord manifested here in four-fold form i.e. Jagan-
natha, Balabhadra, Subhadrd and Sudarsana. The
king Indradyumna and his preist Vidyapati first
established the shrine to Lord here.

Lord Jaganuatha is said to be the chief deity of
Dvaparayuga as Lord Venkates'vara is the presiding
deity of Kaliyuga®. Purusottamakshetra or Puri is
famous as Nilagiri. It is remarkable for its prasada.
To support this view there is an interesting gesture
in Telugu that Lord almighty accepts his daily meal
in this sacred place80.

In the entire Paficaratra there is only one text
ie. Paras'ara Samhita mentions about Lord Jagan~
natha of Purusottamaksetra. But it is doubtful that
whether they follow Paificaratra System meticulously
for the ritualistic practices of the temple. As in the
Jagannatha ksetramahatmya of Skandapurapa Para-
varasamhita quotes the integrated form of Lord
Jagannatha, Balarama and Subhdra.

The description is as follows :

wepATafE ATy AT |
gRITEIRg TR reTaTaiE Afawe 0
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wirfopermmiefive dadni-o dgd
aeiivg- fpwrnint: akat fttaree o
wftmgfand won erqeeewa |
st weae afens oo u

o qenqeAw wanin gedrews 8

With this we could understand the Goddess.
Subhadra is nothing.but Goddess Lakshmi. Who
blesses the world with auspicious things and boons.
I feel that it is most appropriate to sum up this dis-
cussion with the following Jagannatha mangalasToka.

Aerasnfraem frang A )
YUTHIOAI9TY WHATE AETA 1
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