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PREFACE

ervice to humanity, propagatson of Dharma, dissemination of the essence of ancient knowledge and  moral
values have always been the bedrock of all activities of the T'T. Devasthanams. What has been achieved so
Sfar in this directson in the fields of Vedic and secular literature, development of fine arts, health, education and
ather spheres of knowledge wital to our soctal, intellectual and sprritual advancement and qualsty of lsfe as such, is well-

known to the general public. All this has been possible only through the willing grace of the Lord of the Seven Hills who

chooses the devoted and the dedicated as His loving i for change and betterment.

It is often sard that the nation, the society and the period that care for and cater to the advancement of fine arss
would ever enjoy the rewarding experience of His ultimate presence. The T T Devasthanam is committed to encourage and

share such an expersence.

Our ancients regarded Music not as a mere art form pleasing to the senses, but as a sub-Veda wiz., Géndharva
Vidya leading one to the meaningful and blissful expersence of Rasa, the ultimate. The contrsbution of the practitioners and
theoriticsans of Indian Music harling from the South and in partscular from Andhra, in the ages gone by, 1s significant
which enriched 1n the process, the history of the evolution of Music.

It 15 indeed a matter of gratification that great composers like Krsnamcdrya, Tiillap dka Annamcdrya, Ndrdyana
Tirtha, Ksétragna, Rimadisa and the celebrated Tydgardjasviims and many other renowned musscologists whose genius
ded geographical and language barriers, are of Andbra origin. Hence justifiably the T.T.D. has encouraged and

&8

patronised many a publication relating to musical compositions. The present publcation v.e. "The Tirumala Music

Inscription" 15 a signifi lestone and 15 ding from a number of angles. This is a Telugu Inscription, although
the lyrics are 1n Sanskrit language belonging to the Tirumala Temple. The lyrics are dedicated 1o the Lord of the Seven Hills.
On Paleographical grounds the inscription is ascribable to the end of the 15th century which is contemparaneous with the
period of the famous Tdllapdka Poets. As scholars and epigraphusts assert, this happens to be the very first known Music

Inscription containing both Dhitu and Mthu (Svara and Word components). Since the inscription is only partly available



the authorship of the imscription 15 not known for certain. However circumstancial and other internal evidences strongly

point to the Tillapdka Poets, who composed and copied on copper plates the S i Lyrics, established the Sarikir
RAvabh, b v

Bhanddva in the Hill-Temple and perhaps have competed with the comemporary in composing rare notated
lyrics like the Jhombadas. Obviously the late Veturs Prabhakara Sastrs Garu was right when he recorded his observations

on the newly discovered inscription n 1949 thus - A  few notated compositions of the Tdllapdka Poets on huge stone slabs
of their period are avaslable as Tirumala Lyrical compostrons found chiseled on stones along with Svara notatsons of that
period are something rare and unique that bring glory to the abode of the Lord Sri' Vétikatésvara” (From hus speech on 2nd
of April, 1949).

Sri AV Srmwasacharyulu, the research assistant and disciple of Sri Prabhakara Sastri Garu who was blessed with
the discovery of this inscription echoes the same voice of his mentor 1n his write up in 1961. Nevertheless, the inscription
had to wast for nearly 50 years after its discovery, for a thorough study and analysis of s contents to come in the shape of this
splendsd publication Thanks to the initiative taken by Prof. Veturi Ananda Murthy, Managing Trustee, Veturs Prabhak
Sastri Memorial Trust (Regd. 1982) Hyderabad, this publication today 1s made possible. Prof. Ananda Murthy's isighis

wnto the multi-disciplinary nasure of this research project enabled him to organise the group effort of scholars comprising

b I Sunskritssts and Researchers required in deciphering the inscription successfully

P87 (3

The TT. Devasthanam 1s ever grateful to the V.1'S. Memorial Trust and the team of scholars who joned hands in
shis research project. To grve further credibility to this venture the V.2S. Memorial Trust had freely collaborated with the
TT Devasthanams tn orgamising a Workshop-cum-Seminar last year which was undoubtedly a success in achieving its
objectrve of enriching this publication. The outcome of this multi-diciplinary group effort of the Editorsal Board is now in
your hands for the joy of reading and further academuc study You are the best judge in assessing and appreciating the hard

work that has gone into this publication.

The T'T.D. 15 thankful to all the members of the V.PS Memorsal Trust for agreeing to undertake this project; the

i

Editorial Board for the intellectual efforts put in; the Edstorial Consultants and other ¢ s and scholars who

particspared in the workshoplseminar at Trrupan for sharing their views and expersence in the field. The TTD. gratefully
acknowledges the whole-hearted support of A.P. State Directorate of Archacology and Museums.

In vew of the unqueness and importance of this mscription n the music world, the edisors have planned o bring
out this publicatton in three modes 1 ¢ Telugu, Nigart and Roman characters; and in three formats i.e. the Inscriptional,
Jor research and academc exercrse, the Musical, for the benefit of the modern musicians and musicologists and the Literary,
1o cater to the scholars. Extensive meanings are provided for the fill Sanskrit text only in the Telugu Literary format for the
exclusive benefit of the common readers and artists interested in wnterpreting the same in their visual presentations. Our

fforts would be richly rewarded if this publicarion reverves the approbatsan of the general readership in a large measure.
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DISCOVERY OF
THE TIRUMALA MUSIC INSCRIPTION

First Notice of the Prathamépalabdha Svarasahita Sarkirtana $ilalékhamu .
By Late Sri Veturi Prabhakara Sastni

(The Tallapaka poets)' worshipped the Lord with their divine music Some of their lyrical composi-
tions with Svara notations inscribed on stone are found at Tirumala in the precincts of the Campaka
Pradaksina (of the Sri Verkatésvara temple) We would retrieve and publish the contents soon
May the Almighty Lord bless us with the blissful divine experience in unison, of our word, thought
and deed as In the triple aspects of music namely the melody, rhythm and the content'

-- From his opening address during the first ever ‘Sri Annamacarya Utsava’ held during
2nd - 4th April, 1949.

‘A few musical notated compositions of the Tallapaka poets inscribed on huge stone slabs of their
period are available at Tirumala Lyrical compositions found chiseled on stones along with svara
notations of that period, are something rare and unique that bring glory to the abode of the Lord Sri
Venkatésvara '

-- Speech delivered on 2nd April, 1949 on the occasion of the installation ceremony of
the newly discovered images of the Tallapaka poets embossed on copper plates.

Second notice of the Prathamépalabdha Svarasahita Sarikirtana Silalékhamu
By Vidvan Sri A.V Srinivasacharyulu

‘Notated lyrical compositions chiseled on stone slabs 4ft x 7ft appear in the precincts of the Campaka
Pradaksina of the Tirumala Hill Temple Though not certain of their numbers | noticed in all 2 slabs -
one numbered 4 and another unnumbered, when | saw them in 1949 | conveyed this information
to my Master Sri Veturi Prabhakara Sastri Garu and then with the permission of the Devasthanam
authorities got them immediately transported in a lorry to the Museum at Tirupati It looked as
though they were chiseled to present certain features by way of examples to the prosodical gram-
mar they evolved namely the ‘Sankirtana Laksana’ which was composed in Sanskrit by Annamacarya,
annotated by his son Peda Tirumalacarya and translated into Telugu verse by his grandson Cina
Tirumalacarya There is a Sankirtana in Sanskrit language with the mudra $ri Venkatésvara'
Calligraphy etc correspond to the period of Cina Tirumalacarya

- From his introduction to the XV volume of $rrigara Sankittanalu (ppiii & iv) published
in 1961

vii
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Om S Vérikatéséya naman
Master C V'V Nemaskaram

The Tirumala Music Inscription
INTRODUCTION

The first notice of the two rare ‘notated Sankirtana Stone Slabs’, now being published, comes in the
following write up of none other than the celebrated Researcher and Scholar, Late Sri Veturi Prabhakara
Sastri, who brought to light, for the first time, the life of the Padakavita Pitamaha $ri Tallapaka Annamacarya
into sharp focus

(The Tallapaka Poets) “worshipped the Lord with their divine music Some of their lyrical compositions
with svara notations inscribed on stone are found at Tirumala in the precincts of the Campaka Pradaksina We
would retrieve and publish the contents soon May the Almighty Lord bless us with the blissful divine experience
in unison of our word, thought and deed as In the triple aspects of the music viz the melody, rhythm and the
content” (translated excerpts from his opening address in Telugu during the first ever Sri Annamacarya-Utsava
held during 2nd - 4th April 1949) In yet another speech on 2-4-1949 on the occasion of the installation
ceremony of the newly discovered images of the Tallapaka Poets embossed on copper plates, Sri Prabhakara
Sastri remarks -

“A few notated musical compositions of the Tallapaka Poets inscribed on huge stone slabs of their period
are avallable at Tirumala Lyncal compositions chiseled on stones along with svara notations of that period are
something rare and unigue that bring glory to the abode of the Lord Vehkatééwara"‘

After a lapse of over ten years after the demise of Sri Veturi Prabhakara Sastri we find the notice of these
two inscriptional slabs for the second time in the year 1961 In his introduction to the XV & XVi volumes of
Srngara Sankirtanamulu, Vidwan Sri AV Srinvasacharyulu, Editor of those volumes and a former disciple of
Sri Prabhakara Sastri had the following observations to make on the inscription slabs -

" Learned musicologists believe that notated tyrical compositions were found first only in the later part
of the Nineteenth century and that system was further evolved subsequently But | present here certain
information, traced so far, which disproves that belief

Notated lyrical compositions chiseled on stone slabs, of dimensions 4’ width, 7' length and 9" thickness,
appear In the precincts of the Campaka Pradaksina of the Tirumala hill temple Though not certain about their
numbers, | noticed 1n all two slabs - one numbered 4 and the other unnumbared.2 when | saw them in 1949

1 Text of both these speeches in Telugu are reproduced in the appendix wswugiwe. 1 & 2- Editors

2 These were the surface observations on the inscription stabs supplied by Sri AVS ten years after their discovery Now that a
more detailed study on this Inscription is made possible it 1s learnt that these two slabs form part of a minimum of five slabs in
series and that the one noticed to be unnumbered is In fact slab 2 - Editors

1



| conveyed the information to my master Sri Veturi Prabhakara Sastri garu and then with the permission of the
Davasthanam authorties got them immediately transported in a lorry to the Museum at Tirupati. But due to
certain other considerations or compulsions they were not published till this date. Estampages of those
Inscriptions are now taken Their contents appeared to be that of the Tallapaka Poets. It looked as though they
were chiseled to present certain features by way of examples to the prosodical grammar they evolved namely
the “Sarkitana Laksana” which was composed In Sanskrit by Annamacérya, annotated by his son Peda
Tirumaldcarya and translated into Telugu verse by his grand son Cina Tirumalécarya ‘Wordss like
Udgrakamu, Mélapamu . Jhamps, Afs, Rupaka, Tivuga appear there in There Is & Safkirtana in Sanskrit
language with the mudra (signature) *8ri Verkatgsvara” Calligraphy etc correspond to the period of Cina
Tirumal@cdrya Their contents in full, together with the estampages would be published in the coming volumes”
(- a brief translation Vol 15 intro pp 1 and Iv)

Again In the introduction to the 16t volume, Sri AV Srinivasacharyulu (1962) adds further to say this
- “Besides preserving these Sankirtana composiffons by way of engraving them on copper plates, Cina
Tirumalayya, got the practical examples to the theoretical exposition found in his Sankirtana Laksanamu
(translation) chiseled (prior to 7 11.15377) on stone slabs of roughly 4' width, 7' length and 9" thick
dimensions, only to dispel the doubts that may occur to people like us In the present day situation as to how
and whether at all, they sang In those days Srman Rallapalli Ananthakrishna Sarma garu and
Prof P. Sambamurthi garu say that there existed no notated compositions prior to the advent of the nineteenth
century” (Extracts pp 33, 35 & 36)

Sri AV Srinivasacharyulu hoped to read and publish the text of the two slabs in the subsequent volume
But unfortunately nothing appeared in the subsequent volumes In this regard The significant contribution of Sri
AV Srinvasacharyulu, besides locating these inscriptions, was this writeup and photographic reproduction of
the Music inscription slab numbered “4" In that volume in four parts in four plates, inviting the attention of the
readers to volume 15 which he edited

The third nofice that we come across on these inscription slabs appears in the Doctoral Thesis (1965)
of Prof Vetur Anandamurthy titied “Téllapaka Kavula Krtulu - Vividha Sahiti Prakriyalu (partly published in
1974) In his exposition on “Telugu Sankirtana Laksanamu” (pp 434-458) Prof Veturl Anandamurthy
referred to these Inscription slabs and the contents revealed in the introduction to the Sankirtana volume 15
and supported the earlier view that the compositions found In these Inscriptions could be of the Tal|apaka
Poets, by probing further Into the Iyrical contents of the inscription From the scanty notes he jotted while
making an effort to read the inscription (Partly from a portion of the estampage taken by his father) in 1949-
50, he quoted parts of the lyrical lines to trace the mbuilt rhyme, rhythm and metrical variations, and the
devotional content of the songs and hoped that “the retrieval of the inscriptional melody content and the singing
mode of the Uga-bhoga format found there in should be possible by a further probe into the contents of the
inscriptions”

3 It1s not correct to say that these inscriptions contain the technical terms mélgpamu, antara (mu) and &vrianiyamamu  Afer a
careful study It is now clear that these terms are not mentioned in these two slabs - Ed

4 These two stone slabs contain not one sankirtana but a series of szair tvpe of compositions compriging more than 11+10 =
21lyrics



Prof Salva Krishnamurthy, in his translation and commentary on the treatise on Hymnody in Telugu
entitled " The Tunes of Divinity” (Pub  1989), writes to give some new information (?) about the Sankirtana
Laksana chiseled on stone - "Being & witness to the popularity of Annamacarya’s Safkirtans, Cina Tirumalacarya
i8 said to have got his Sarkirtana Laksanamu in Telugu inscribed on big stone - slabs of four fest width, and
seven feet length in the temple of $ri Vankatasvara following the Campaka pradaksina order. Not only that He
got engraved on similar stone -slabs some examples of how the ~ Sarikirtans were sung with svaras, sahitya
etc It was Sn Udayagiri Srinvasacarya who discovered these stone - slabs in 1949 The exact number of
stone slabs thus engraved Is not known, but only two such slabs have been discovered and preserved ~ $ri
$rinivasacarya opines that Cina Tirumalacirya could have got them inscribed on stone-slabs prior to
7.11 1537 ... Two things are clear Firstly, Safkirtana Laksanamu seems to have been inscribed on the stone
slabs though they are not available now5 Secondly, writing music with notation" (Page Li intro) Further
clarification or research ts needed to verify the veracity of these statements

Dr Sampath, Director Epigraphy, ASI, Mysore appears to have copied these inscriptions in 1983 as
reported In B-3/83-84 But on enquiry It Is learnt that the task of deciphering could not be accomplished by
him despite a sincere effort

On the occasion of the week long centenary celebrations held in August 1988 in memory of the Late
Veturi Prabhakara Sastri, his son Prof Ananadamurthy made a second attempt at securing estampages of the
slabs through the courtesy of the TTD Museum at Tirupati and getting them read independently by an
Epigraphist from the Dept of Archaeology, Hyderabad Through the courtesy of its then Director, Dr Krishna
Sastry, Dr N S Ramachandramurthy, the epigraphist, made an earnest attempt in deciphering the inscription
marked 4 in full But, unfortunately, due to the Inherent complex nature of the music inscription and partly due
to the poor quality of the estampage then provided, the readings did not yield the expected results That was
the text6 published In the daily ‘Udayam’ on 7-4-1994 by Prof Anandamurthy with a note inviting the attention
of Scholars and Public in general (see appendices) But the attempt did not click and the response was nil
Dr NS Ramachandramurthy reports on 26-10-98 that he too made an aborted attempt prior to 1988 but left
1t half way as 1t had no bearing on History and as music was not his forte (see appendix 5)

There might have been many more such individual attempts by others escaping our notice, but the fact
remains that none bore frut As individual attempts were failing to produce tangible results, it was felt, at a
certain stage, that a group effort would perhaps yield better results

5 The syntactic sequence In the write up of Sri AVS (Vol XViintro p 33) must have mislead Prof SK in this regard In our view S
AVS has not categorically mentioned anything to that effect in his introduction to the volumes XV and XVi We do not have any
positive proof In these slabs to the effect that Cina Tirumalayya could have composed these inscriptional lyrics or that he got
them (or the Sankirtana Laksana) chiseled on stone

6 There 15 obviously a mix up of events n the narration of Dr NSR when he says in his seminar speech that his reading of the inscription
formed the basis for study of ts contents It is clarfied that what Dr NSR read was the estampage secured by Prof VAM through the
courtesy of the TTD, when Dr Krishna Sastri was the Director and that was the text published subsequently inUDAYAM' in 1994



With the passage of time between 1988 and 1994 the eslampage secured earlier by Prof Anandamurthy
and read by Dr N S Ramachandramurthy was either lost or misplaced in the Dept of Archaeology In May
1994, at the instance of Prof Anandamurthy, the then Director of Archaeology Sri NRV Prasad, helped ir
securing another set of professional estampages of both the inscription slabs and got them read, for a change
by the group led by (Late) Dr N Mukunda Rao, C E O and his assistants in the Department for the second time
Even that attempt did not succeed as the contents of the inscription did not emerge, to say it In statistical
parlance, not more than a bare minimum of some 25-30 % Scholars like Prof R Srihari and musicians like
Vidwan Sri NSSrinivasan and Vidwan Sri Seshachari could not make any meaningful reading of those
deciphered texts even though they evinced interest sparing some time out of their busy schedules The general
feeling of those scholars then was that the readings were insufficient True, judged by any standards, these
Inscription slabs appeared to be somewhat complex for a variety of reasons, involving Epigraphical, Musicological,
Literary (Sanskrit) and Structural aspects Musicians perhaps felt that they are Gitasof a later period having not
much of a relevance In the modern context and hence evinced Iittle interest Literary scholars and researchers
neglected these notated Inscription slabs as music was not their domain Historians and Epigraphists could not
make bold to attempt as it was not a conventional historical record Added to all the complexity, these two slabs
are too lengthy running through nearly 200 lines (194 lines to be precise) chiseled minutely in small
characters, demanding patience and perseverence on the part of the researchers

GROUP EFFORTS IN READING THE INSCRIPTION

At this stage It was realized that a multi-disciplined group effort alone could retrieve the contents of the
inscription slabs Through the courtesy of the Dept of Archaeology Prof Anandamurthy made contacts with Dr
Tirumala Ramachandra Before Dr PV Parabrahma Sastri could join the group Dr Tirumala Ramachandra
partly compared the CEO's reading with the estampage of slab No 4 and noted his observations on the draft
reading It was realized that a fresh reading was necessary Prof Anandamurthy, leader of the group, Dr
Tirumala Ramachandra and Dr PV Parabrahma Sastri used the premises of the Dept of Archaeology to
commence reading the estampages afresh As the work was progressing satisfactorily this group was later
joined by Vidwan Sri- Akella Mallikarjuna Sarma and Vidwan Sri N S Srinivasan to help in the musical part of
the inscription At the instance of Prof Anandamurthy (in Aprii-May 1994), the then Minister for Archaeology,
Hon Sri PV Ranga Rao even sanctioned Rs 60,000/ - for this project However, despite the G O being tssued,
the publication of the deciphered text could not materialize for reasons beyond everyone's control Nevertheless
the fixation part of the two slabs was farily completed as a result of the sustained and strenuous efforts put in
by the 5-member Team of the Editorial board It took nearly four months for the team to achieve this, after
several readings, and with each reading emerged a better and a much better version of the contents Perhaps
It 1s proper to say that the immaculate lyrical structure of ‘e Inscriptional content began to reveal itself step
by step, more than 85-90%, with the Team being instrumental fiting well into the scheme of the Divine
Although it is a fact that this effort could not have reached this stage without the endeavour of each and every
member of the Team, it must be unequivocally said that this work would not have commenced at all without
the basic contribution from Late Dr Tirumala Ramachandra and Dr PV Parabrahma Sastri It 1s unfortunate
that Dr Tirumala Ramachandra Is not with us today to see the fruition of this joint effort It is but appropriate
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to dedicate this publication to Dr Tirumala Ramachandra whose contribution in this regard was major in many
respects, and to the memory of his revered mentor the Late  Sri Veturi Prabhakara Sastri who was the first
to realize the worth of these inscription slabs and who dreamt of editing and publishing the same7 We also
acknowledge the efforts of Sri AV Srinivasacharyulu, the Research Assistant of Sri Vetun Prabhakara Sastri,
who was Instrumental in  spotting these slabs in the Hill-temple This event took place while he was on an
errand to take photographs required for inclusion In the publication of Sri Annamacarya Caritradvipada Pithika
In 1949 (see @LRoFIw - 3)

EFFORTS IN FIXATION AND PUBLICATION

The Editorial Team was disillusioned as the Dept of Archaeology was dragging its feet for nearly two and
a half years without implementing its promise to publish the deciphered text of the inscription This matter was
brought in a very casual manner to the notice of Vidwan Sri Puranam Purushottama Sastri by one of our Team
members Vidwan Sri Akella Mallikarjuna Sarma, who In turn spoke to Sri J Rambabu IAS, Principal Secretary,
Revenue, and the then Chairman, Board of Trustees, TTD to consider the Team's proposal and undertake the
publication But for the kind gesture of Sri J Rambabu and the necessary follow up action taken, both by the
Executive Officer, S MK R Vinayak, IAS and Dr T Ramachandra the then Chairman, Publications Committee
and other Committee members, this project would not have seen its fruition in the shape of this splendid
publication

WORKSHOP -CUM- SEMINAR

The Team wished that there ought to be an academic discussion on the partly avaitable inscription before
going Into print, for a much better exposure and more comprehensive appreciation of the same The TTD
authorities were quick in appreciating the thought and arranged for a three day Workshop- cum-Seminar on
these "First (available) notated Sankirtana stone-slabsa” at Tirupati In association with the Veturi Prabhakara
Sactr Memorial Trust ( Regd 1982), Hyderabad Confining to the imitations of time, money and management,
a couple of eminent Research Scholars in the fields of Music, Literature and Epigraphy were Invited to
participate and contribute for the further enrichment of this publication That exercise which was basically
meant for the final fixation of the musical and Iiterary texts was undoubtedly a success to an extent of a little
more than 95% The summary of the proceedings of the Workshop-cum-Seminar Is also appended In this
publication (see Appendices 3 to 8) \

PALAEOGRAPHICAL FEATURES AND FIXATION OF THE DATE OF THE INSCRIPTION

These two Inscribed stone slabs found at Tirumala, appear to form part of a series of a minimum of five
slabs or even a littie more, 1ssued during the last quarter of the fifteenth century and the first quarter of the
sixteenth century as understood from the palaeographical evidence

7 See Appendix - e wogsume] 82 Srf Sastri could not the task of reading through the inscription and
publish the text during his hife time as he passed away shortly afterwards in August 1950
8 This d word was d by Prof R Sath anc added later to the title conceived

earlier "Prathama (upalabdha) Svara Sahita Sankirtana Silalgkha Phatakamulu” The present ttle “The Tirumala Music Inscrip-
tion™ takes cue from the title of the keynote address



The slab marked number 2 in Telugu numeral contains 94 lines and the other one marked 4 contains
100 lines Each line on both the slabs begins with a zero (sunna) as we notice in some of the Vijayanagara
epigraphs, perhaps 1o serve as leftside margin of the slab It is not certain that both the slabs were incised by
a single person Scribal errors are noticeable more on the slab numbered 2 than on the slab numbered 4 The
letters on the slab 2 are more legible than those on the slab numbered 4

Although the contents of the two available inscriptional slabs do not refer to any date or king or even the
author of these musical compositions, the general features of palaeography clearly indicate that the characters
belong to the 15th - 16th centuries (more specifically falling somewhere between 1460 - 1512 AD, as Dr.
PV Parabrahma Sastri asserts) The general belief of the Editorial team that these songs are most likely the
compositions of the famous Tallapaka poets is also supported by this fixation of the date on the palaeographical
evidence and other circumstantial evidences like the location where these slabs were found or the “-Verkata-"
signature contained in the devotional musical compositions and other similarities noticed

The lyrics are composed in Sanskrit But the indicative terms like P Abhbgam, Caupadaddiam,
Ata talam, Exa tg/am, Jhamoa, Raganam, Racam and other abbreviations like Uga for Udgraha, Adt etc seem
to be written in Telugu The closing of the Tala is Indicated In Telugu as eg “£xa t4/am mugisend’ and so on
Such a practice was prevalent during that period as noticed in the Tanjore palm-leaf texts on music

The vowels 4 4 / u e and éare used In their primary as well as secondary forms The vowels & / a1
dand auare found in the secondary forms only Most of the class consonants are used leaving the anusvaras
nand A (Velar and palatal nasals) The anfasthas (frictioniess continuants) ya, va ; (trill), ra, (lateral) /a: and
the dsmas (sibilants) sz, sa saand 4a are all used In their pnmary as wall as secondary forms The conjunct
letter (cluster) 4sa s used commonly The letters 42 and /2 are written as in Kannada and 4z1s similar to that
found In the copper plates of the Tallapaka poets The anusvara replaces the anunasika nasals letters h, i, n,
n and m in their compound forms (eg slab4-8 0, 200, 200, 120, 80)

The wisarjaniya 1s indicated by two dots one below the other No distinction is noticeable between the
short and long medals of 7and 7 eand and oand Jas was the case In the copper plates of the Tallapaka
poets

All the numerals 1 to 9 and zero are used in the Telugu forms Doubling of the consonants (2-line 30)
preceded by the trilled 7 (2-/4, &, 4-22, 40) s rarely noticeable In some instances the conjuncts with the trill
rare written as in its modern form like /& and secondary consonant £ etc, below (4-1. 95, 100) But in many
cases the use of " Valapalagiiaka’ after the letter 1s also noticed There 1s no consistency (24 66; 4-1 100)
in this regard Punctuation marks and other phrase markers in Music are denoted by single or double vertical
strokes as required in the context

The cerebral /a1s written as ( f ) (ke the Roman § without the lower curve but with a senf on top) as
its Kannada form when its Telugu form was ( j"/ ) in that period The letter 4& deviated from its old form,
zero below a horizontal stroke and a serif above the stroke ( 6 ) and written with zero being connected to the
horizontal and then to the serf as ( 8 ) No distinction is made between a&and a#a both being closed on the



right side touching the serif In the letters pg, maand sa the base ring Is left open on the top unlike the closed
ring of the later period The letter ya has a bigger closed ring

Based on these palaeographic observations in general and particularly on the formation of the letters like
/8, ka and na these inscriptions, according to Dr PV Parabrahma Sastri, are ascribable to the end of the
fifteenth century, 1e between 1460 AD (Kapilgsvara's Srigalam Inscription) and 1512 AD (Kemidéva's
Srisalam Inscription) Readers can refer to the photoplates appended

GENERAL, PROSODICAL AND MUSICOLOGICAL FEATURES
GENERAL FEATURES

Inscription 2 contains in all 94 lines or 47 pairs with the upper lines having the literary content (/matu
portion) and the lower lines having the musical svara notatior. (&t portion) unlike the practice which is the
other way In the later period Since the first pair contains only a small segment of swaras in the lower line and
the upper line totally effaced, number 1 1s repeated on both the lines for purposes of clarty Although the left
side margin in the inscription 1s indicated with a zero in every line the Editors have included numerals 1 to 94
with a decimal point intervening 1n between the zero and the numerals for purposes of ready reference As
observed in the ‘Inscriptional format' the author and the scribe have taken every care to

1 Cover spaces with minimal wastage possible (eg slab 2 - Lines 59 0 and 60 0)

2 Leave blanks with indicative vertical single or double strokes where no swvaras occur under the
musicological terms inscribed (eg slab 2 - Lines 20 and 30, 60 and 7 0 etc)

3 Continue the /maf portion of the upper lines in the lower lines where there 1s no need for the okt
portion to be shown (eg slab 2 - Lines 52 0 and 53 0)

4 Inscribe the vertical and double vertical strokes (danga marks) indicative of the musical time frames -
&vrtta kala pramana - (Slab 2 - Lines 810 and 820, 830 and 840, 910 and 920 etc)

The Editors have also followed closely alf the intentions of the author and the scribe and retained every
detail in the reproduction of the edited version of the ‘inscriptional format" without any sort of distortion
whatsoever All the doubts, suggested or clarified readings, gaps, lacunae, filled up portions of matw and dhéty
etc, have all been shown within brackets with clarified footnotes and numbers repeated In all the three formats,
viz the inscriptional, musical and literary (eg slab 2 - Lines 10and 20,40and 50,80and 90, 100 and
110,200and 210,300and 310, 34 0 and 35 0 etc ) for the purpose of ready reference and clarification
Clarified meanings of the definitive lyrical text (in Sanskrit), provided by Prof R Srihari, are included only in the
Telugu version of the ‘literary format’  After the Azaydgam portion of the lyric in slab 2 - line 93 O the word
Abhogam 1s recorded suggesting that that segment of the lyric would commence In the next slab e  slab
number three However, at the end of the notations In line 94 O the letters S7' S S/ are chiseled indicating
perhaps the end of the Praydgam - ahatu portion on that slab



Exhaustive footnotes and suggestions noted during the workshop are appended in all the language
versions of the text for a better perception and understanding of the textual content

Inscription No 4 contains in all 100 lines wherein the first two lines are not traceable as the letters and
notations theremn seem to have been effaced in the passage of time As in slab 2, in this slab also the last hine
100 0 ends with the indications of the closure of Rupakam (Rupak g )and the commencement of
uga-jhampa (udgraha portion of the lyric in Jhampa tala) to be followed probably in the next slab 1 e the S'h
slab 1n the series Nevertheless it is to be noted here that there 1 no writing 8787 57 at the end of the slab

in the matu portion

But for these peculiarities, slab 4 also contains all the other general features already described in slab
2 However, as mentioned earlier, slab 4 seems to have been executed more neatly than the dther one with
lesser scribal errors

At this point, when we ponder over the fact that only two slabs (of a series of five or more) are spoted
n the Tirumala Temple In 1949, one major question stares at us How could the Epigraphy Department of the
TTD which copied with zeal and commitment hundreds of inscriptions found in the Hill-temple totally miss
these two large slabs? We shall have to look for an answer and search vigoursly for the other missing slabs
If they are not totally lost by now or remain dumb-found at the mysterious working of the divine providence
which defies all logic

PROSODICAL FEATURES

The lynical composttions 1n Sanskrit language found in these two slabs are immaculate and flawless in
their structure with all their inbuilt prosodical embellishments like ya# (virama) with the consonance of the
vowel and the consonant as in Telugu with occasional colloquialisms (e g Slab 4-line 78 0), Arasa (the intial
rhyme occurring In the second letter of each line of the lyric with consonantal consonance), Antyanuprasa
(end rhyme inevitably found in every line of the lyric and the occasional middie rhymes e g Slab 4 - Line 110),
Samboahanas (Address or calling) occurring in the namavali (Slab 2 - Line 20, Slab 4 - Line 780),
Samboahana Abhasas (non-address or non-calling looking like address e g Slab 2-lines 2 0 and 4 0, Slab 4
lines 11 0and 22 0} In these lyrics the syntax gets punctuated at certain places easily into visible and tangible
addresses and at certain other places creeps on entwining Into several lines forming larger and larger
compounds with seemingly address-like non-addresses at the end of each rhyming line Besides all the end
rhymes and alliterations, these complex syntactic structural elements appear to be the rare poetic exercise
Involved in these lyrical compositions And yet at certain places the narrative format is so simple to comprehend
the meaning (e g Slab 4-lines 46 0 and 48 0), whereas at certain other places the sudden twist into the direct
speech role patterns adopted in the lyric (e g Slab 4-ines 7 0 and 8 0, Slab 2-lines 90,100 and 110 to
15 0) makes it complex to comprehend until one reaches the end of the syntactic sequence The compositional
complexity of these lyrics can only be gauzed when one attempt to fill In the larger missing portions of the
nscriptional lyrics



While discussing the prosodical features in the inscription slabs it is appropriate to make a comparison
with the Ragada metres extant In Telugu and Kannada Iteratures, as ( 77is7a) Ripaka Tala agrees with the
hayapracara and 1gala ragadas, (Khanda) Jhampa with di 9at and  jayabh 1gadas
(Caturasra) éka ard ata talas with machuragat and hargat! ragagas, (misra) triputa wih harnagat and

vrsabhagati ragagas

MUSICOLOGICAL FEATURES

More than anything else the musicological features present in these inscription slabs appear to be
striking and unique, particularly so as Prof R Sathyanarayana clarifies that that was the period (15th - 16th
centuries) when innovations and experimentations were taking place both in the field of practical music and in
the theoretical music The systematic structural patterns of music found in these lyrical compositions and the
technical terms employed In the process are immaculate and self revealing In these series of the inscription
the author(s) appears to have attempted to present a series of Sg/gal (?) compositions In all therr structural
manifestations as discussed in detail by Prof R Sathyanarayana in his keynote address The following are
some of the striking features -

(@)  Etymologically If a Sujadirefers to a “pre-determined order” then that order is perfectly maintained in
a classical (marga) mode as far as the sgpfa 3/as are concerned viz the dhruva, mathya, rlpaka.
Jhampa, triputa, ata and éka In these inscription slabs there is no variation whatsoever in this regard
Even in the Desy Suidar composition of $r Annamacarya this tala order seems to have been strictly
followed But in all these lyrics the experimental innovations introduced appear to be a class by
themselves The novel introduction of features like Jydva/a and praydgamu found in the Gitas and
Prabandhas respectively of that period makes It difficult to name these musical formats Are these mere
“namavalis”, as they contain addresses to the Lord? Gitas because of the introduction of Jyavala etc ?
Sujadiis in view of their pre-determined order of the tala structure? Or somethig else' was the question
posed by Prof R Sathyanarayana in his extempore keynote address at Tirupati For want of better
evidence he was Inclined to tentatively name them as Suiddlis, he said At this point it may be suggested,
as Prof V Ananda Murthy feels, to examine whether these could be called the " Saptatala natana”
compositions falling under madhura kavitalu of the four fold classification of poetry viz 4su, madhura,
citraand wistara mentioned by Telugu poets like Nannayya (11th Cent ) and rhetoricians like Vartakavi
Raghunathayya (17th Cent) Among the twenty five and odd forms mentioned under madhira kavitalu,
saptatala natanalu 1s one which would fit into the description and format found in these slabs in case
further evidence Is also found to associate the lyrics of the inscription with dancing

(b)  The first S/aai found In slab 2 though incomplete, appears to be a dasavatira Sufaal n the form of
a total thematic single composition That was the reason why the reconstruction of the lacuna found in
the missing portions of the first two ta|as and avataras has been attempted The structural flawlessness
found in these composttions guided the process of reconstruction In every detail including



® the lyrical features like the udgraha, jyavala, 8bhtgam etc

® the refrain which is invariably found either in the first line of the jyavala or in the first or the last
line of the udgraha depending on the content of the lyric

@ the addresses and the extending non-address like syntactic structures, and

@ the thematic congruity

The Editors are grateful to Prof Pullela Sri Ramachandrudu for the labour of love in providing us exactly
matching preces of newly constructed lyrics to complete and retrieve atleast one total gasdvatdra composition
of that period for the benefit of the modern practitioners of poetry, music and dance The Editors are equally
grateful to Vidvan Sri Akella Mallikarjuna Sarma for composing matching music which falls in tune with other
lyrics of the compositions extant

That this dasavatara Sulad could be an Ekardgatalamalika s borne out by the fact that no 74ga name
was mentioned for the lyrics extant Obviously the 7dga name would have been mentioned in the first lyric that
1s missing and the same /4ga would be followed till the end of the Su/dal Although, the name of the rdga s
missing, musicians, like Sri Akella Mallikarjuna Sarma and Sri NS Srinivasan opine that the appropriate raga
could be Majavagaula That was the reason why the newly composed Initial two lyrics in dhruva and mathya
talas have also been set in the same raga, making it an ékardga nivésita It appears to be a similar case 1n
respect of the second su/al commencing with the dhruva tala lyric in (Varala) Varal raga Although the name
Varali raga Is not repeated on the other two lyrics In mathya and rUpaka talas musicians are unanimous in
saying that their melody content agrees with the Varal raga Hence that too was considered to be another
karaga nivésita suiach although, unfortunately the other lyrics are missing In that part of the second slab The
same logic holds good in the case of slab 4 also as Gaula raga, according to musicians, appears to progress
inall tt{e seven avallable lyrics found from jhampa tala to the last one in ka tala

Although the composition 1s incomplete this Is the third £kardga t3/a maikd sd/aa noticed in these two
Inscription slabs and as an extension of the same logic, the forth sulad: commencing at the fag end of the slab
numbered 4 should also have been an £xardga nivésita But on examination musicians negated that possibifity
Based on the melody content, they felt that the first avuwa lyric 1s In raga Nata and not in Saya nata(Chdyd
nafa) as read In the Inscription In fact In the Inscription slabs the two letters which could be read as ‘Sayd
(preceding the letters 74t which are very clear) look as though they are erased after chiseling Hence no
wonder that the musicians also felt the melody content to be nearer to nata raga But the point to ponder over
18 that the Mattyatala lyric that followed appears, according to musicians, to be nearer to Pagl 7dga and not
to nata raga, and the last lyric extant in the slab n rupaka t3/2 again appeared to them to be nearer to Milava
gauiaand not to nata raga, or padi raga despite the fact that these raga names are not to be found mentioned
on each and every lync In 7gjapaka Annamacarya's dés salach published in the 3 15t volume, as It was &
bahuraga taja malika, all the different t3la names and the raga names as well are recorded on each and every
lyric separately  The raga name first mentioned would not be repeated in the subsequent lyrics only when it
happens to be an Eka raga nvésita Now, this sujfaal 1n the series appears to be an exception in this regard
as Vidvan Sri Akella Mallikarjuna Sarma feels While the structural logic suggests something, the musical trend
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appears to suggest something else to the musicians  In view of this discrepancy the notations occuring in this
part of the Inscription was again checked twice before finalizaiton, to eschew any lapse with regard to reading
the epigraph The readings are faithful and exact Then could this be a “bakuréaga sapta téla maika' similar
to the one composed in Telugu by Annamacarya (3 1-478) by any chance? The composition In Sanskrit ‘#ava
mam arasfum” in raga Kambodhi - Racca tala appearing in volume 12-114 also refers to various lyrics
(miéccharacanany) sung to the accompaniment of the bangle rhythm while playing vina, the vocal gamaka
kampita exceeding the melody of the musical instruments and the words set to the scale of music and to the
time scale of talas addressed to ‘#ru-Verikata-Vara” the Lord of the seven hills Hence 1t s not un reasonable
to presume, that this could have been an inscription aimed at presenting a vanety of compositions and lyrics
as examples of contemporaneous value and significance Here are some of the musical terms and indicators
employed In thse compositions - Uga/Udgraha (the beginning), Jyévaja (a dési word in origin employed to
function as a bridge), Praydga (the ragalapti set to tala), Varaja and néfa (the two names of the ragas shown),
ohruva talato éka tall(the sUjad saptatalas set to the predetermined order), Raganam (the extra rhythmic lyric
interposed In between the ata and &ka tala lyrics), Paliavam (the refrain term for paliavi in caupadaddjam),
Padam (the term used to indicate the carana like quartet), abhdgam (the end portion of the lyric where in the
signature/mudra of the poet occurs), dof (meaning the commencement or the first part of the lyric), afa ta/a
matyam (the same Matya taja as sometimes referred so), tivugia (the dési word Indicative of the Sanskrit term
triputa or the vice-versa)

Here the terms Racam, Caupada - ddlam and Raganam and their placements need certain observations
which are to be examined by the musicologists ‘Raganam’ the lyric having 8 + 4 +8 = 20 matras per line which
appears to be a variety of mathyam 1s interposed between the /#ampa and frjputa lyncs Similarly Caupada
dolam and Racam, both lyrics having 8 + 8 = 16 matras per line differ only in the structural Iterary
composition Racam is in the so called sg/dar format having the wagraham, jyévaja. praydga and dbhdga
portions whereas the Caupada ddlam resembles in every aspect the sankirtana pada format said to have been
perfected by §ri Tallapaka Annamacarya having a two-lined Pallavam (Pallavi) and three Padams (Caranas)
of four-lined quartets with the abhdga mudra portion coming at the end of the lyric Although this was the pada
format perfected by Annamacarya it was not restricted only to the prescription of 16 matras per line whereas
the Caupada dolam, according to the inscription, appear to be significantly restricted to sixteen matras per line
The following points are also to be pondered over - '

1 The Introduction of these two formats in between the ata tala and the &ka tala lyrics appears to be unique
and unheard of as Prof R Sathyanarayana reveals, In either the gita or the other suladi compositions

2 The name caupada (as against the Astapad, as Prof Ananda Murthy feels, 1s a catugpadi lyric having
three charanams plus a half padam i e the pallavam) appears to be a musical composition intended for
singing and dance as indicated by the Jaimini-Bharatam text of Pillalamarri Pinavirabhadrakavi of the
medieval period He says, “dant/ dantammu 1atamuga drippucy négu/caupadammulaky bisgca mokat
to mean that a (devil) woman dances to the tunes of a caupada with the aid of an elephant’s tusk in hand
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3 alam the siffix attached to caupada appears to be a colloquialism of dalam meaning réku (= petal),
which 1s a musical form commonly found In the yaksagana plays usually with certain prefixes of raga
or taja names like bow|i-rékulu or Jhampe-rékulu etc These are ragada compositions with tala in
general Annamacarya's Saftkirtana Pada-Chandamu (not extant) also makes a mention of these rékulu
This word réku appears to have been mentioned in a particular Sansknit padam of the Tallapaka poets

as "Mukhari (raku) Adi" - " A#0 saahu tavég - bahufa vaibhavaih pratv h fm® which also
carries 8 + 8 =16 matras per line and which 1s exactly similar to the ones we find in these slabs such
as “S. bh hasurapungava' or ' Vasuaevar, ohakard' If that was a Mukhan

réku these are either a “gaula réku or a malavagaula réku” The prefix caupada happens to be nothing
but the catuspadi or the padam as It I1s generally called, which is perfected by Tallapaka Annamayya

From these observations made above Prof Anandamurthy feels that it would not be unreasonable-

Firstly, to name the Inscriptional saptatalamalikas as "saptatalanatands” comprising elements of music,
rhythm and dance as examples of what Vartakavi Raghunathayya (17th Cent) mentioned or what
Pinavirabhadrakavi (15th Cent) described, and these compositions do not also conform to the known
prescriptions of a stiladi because of the novel interventions of jyavala or prayégam Added to these observations
the Introduction of the Caupadaddlam In the inscription intended for dance 1s not to be found in the classical
or des! streams of the silladi formats as revealed by Prof R Sathyanarayana

Secondly, to assume that the inscription poet could perhaps be none else than the padakavita pitamaha,
Tallapaka Annamacarya, who alone could have introduced & Caupadaddlam as a mark of his structural
signature besides having the abhtga mudra of - Venkata- with all the various prefixes or suffixes

Aithough it looks from the dasavatara suladi talamalika (slab 2) that the extra three lyrics introduced (7
+ 3= 10) had a role in accommodating all the ten avataras, it later appears to have become a convention even
when the total composition remained a mere “namavall” without having a need for the ten lyrics in it However,
we are inclined not to name the author nor the composition as we would wish or believe 1t to be, for the
moment, until further research proves or disproves the claim

But since certain doubts in respect of the authorship of the Inscription were expressed in public during
the Workshop-cum-Seminar held at Tirupati in October 1998 it 1s but natural to examine some of those issues
and place our views on record purely on academic grounds

DOUBT 1 That the pioneer research scholar like Sri Veturi Prabhakara Sastri could not definitely come to
the conclusion that these are the compasitions of the Tallapaka Poets, and that Sri AVS also has supported this
belief about Sri Sastri's failure

REPLY As Prof R Sathyanarayana clarified on that day of the seminar “non-mention for the non-composing
of a sladi by Sri Annamayya was a negative kind of evidence” But even that speck of a negative kind of
evidence vanishes when Sri Prabhakara Sastri categorically mentions in his first notice of these inscriptions in

9 As quoted by Sri | V Chalapati Rao in his "Amrtavarsini P 98
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1949 thus - “a few notated musical compositions of the Taljapaka poets inscribed on huge stone slabs of their
period are available at Tirumala Lyrical compositions found chiseled on stones along with svara notations of
that period is something rare and unique that bring glory to the abode of the Lord §ri Vefkatsvara  We
would retrieve and publish the contents soon” ° Hence the doubt raised was unwarranted Sr AVS could not
possibly have corroborated such a doubt which Is both incorrect and goes against the stated observations of
his mentor

D 2 That the medium differs in stone vs copper plate inscriptions

R There is no difference at all as it was a matter of convenience adopted in respect of the preservation and
propogation of the lyrics  In this regard one should not forget the fact that all of their copper plate Inscriptions
are not extant to day to make any such negative statement Did the Tallapaka Poets not experiment writing their
works on palm-leaf manuscripts?, duplicate them on different sizes of copper plates on experimental basis?
Have they not written their notated lyrics (ke the ones by Peda Tirumalacarya recently retrieved by Prof
Anandamurthy from the Tanjore manuscripts library - See report Andhra Prabha daily 28th November 1998)
on palm-leaf manuscripts? Does anyone disbelieve it because they are not found on copper plates? Do we find
their extensive Dvipada works on Copper plates while we find certain of their minor works on such a medium?
How 1s anyone sure that they have not adopted other means than the ones we know now or for that matter
not done them on copper plates? Lastly, can anyone believe that the entire span of the sdjadi type of
compositions retrieved from the available two huge slabs forming part of a series of more than five in all
probability could be done on copper plates of that magnitude? It might not have been possible Hence they
might just have chosen the convenient stone medium on the model of perhaps the $ikhanatha svami
(Kudmiyamalai) temple inscription with which they may have been conversant Hence the objection in our view
18 neither viable nor valid

D 3 That there is variance In respect of the /muara and the Sanskrit diction found on stone and the copper
plates

R This turns out to be just another missgiving when examined (n detail Venkata happens to be the muia
mantra of the mudra found on both the stones and the copper plates with their multiple prefixes and suffixes
attached to it No one doubts the authorship even when “Venkata" Is absent in certain parydya muaras found
on copper plate lyrics of the Tallapaka poets like “Kanakarayadal” (12-14), "Madanajanakugdu”,
"Afjanadriswaragu” (31-478), “Tirumalakonda (2-89) How could any doubt be entertained between the
following pairs?

Venkata-svami (12-209) Verikata-vara (slab 2)
Venkata-pati (2-84) Venkata-paté, Venkata-adhipa,

Vetikata- vallabha (slab 4)
Vetkata-giri-svami (12-242) Verikata-giri-dhava (slab 4)
Venkata-acala-ramana (12-30) Venkata-giri-rata (slab 4)

10  See Appendicies 1 & 2 for the full textin Telugu



Venkata-adri-panupugabande (12-48) Venkata-giri-$aya (slab 4)
&ri- Venkata-adri-guhasiddhuda (23-432) Venkata-gin-grha . (slab 4)
Sri- Venkata-kamita-varada (2-165) Vetkata-vara daya (slab 4)

Even a casual examination dispels the doubt about the muara and strengthens the belief in their affinity
We are tempted to reveal further here the finding of Prof Anandamurthy, thanks to his recent probe in this
regard, that while “Venkata" being the constant, there Is a considerable variance In between the three Tallapaka
composers themselves While tiru/$ri-Venkata- 8éa (iévara) and other combinations appear to be the muaraof
Annamacarya, -Venkata- natha happens to be the specific signature of Cina Tirumalacarya and as observed
in the notated sdmbaga prabandha, Pgda Tirumalacarya's, safkirtanas carry the muara of - Venkata-
combinations with invariably a mariga or /aksm added in association

D 4 That there 1s difference In the paraviand anupaliavrtype of compositional methodoiogy in between the
Inscriptions and the copper plates, and In the language and style

R This objection Is also not tenable as one examines the form and format of those musical compositions
carefully The sankirtana-pada format has a vast scope in expressing the thought and the word whereas, it 1s
curtailed in the classical stlads type format because of all its self imposed structural imitations and restrictions
of rhyme, rhythm, end-of-the-line alliterations, addresses and non-addresses and the peculiarities of the
Sanskrit grammar When the format changes, the language, style and methodology also undergo a change
Thought content choses its own form and this form dictates the diction and style A $ataka differs in its form
when compared with the padavali, though both are subjective, basically, In their treatment It is futile to iook for
the pallavi-anupallavi type of compositional methodology In S/ Vertkatésvara vacanamulu as the format
changes The udaharana format differs from the stiladi type of format and naturally even the stjadi differs from
that of the gita That is the reason why researchers and musicologists wonder about the name to be given to
the lyrics found in these inscriptions with all their experimental innovations. Language Is a psycho-sociological
phenomena and so registers differ from situation to situation and from domain to domain depending on the
speaker-hearer relationship and the surroundings Stylistic analysis may help getfing to know the author more
intimately but by itself not prove or disprove the authorship issue Now that the Inscriptional content is fully
unfolded, this subject could be further probed into

These were some of the specific doubts expressed by scholars regarding the authorship of the
Inscriptions which we have tried to answer objectively Regarding the other suggestions that these could be
the compositions of some other contemporary writers, other than the Tallapaka poets, of the 15th - 16th
centuries, it suffices to say that they are generally vague without any specific evidence coming forth during the
discussions In support of that argument One of the reasons for the fallure of procuring such a negative
evidence, in the workshop, could be due to the fact that until the contents of these inscriptions were circulated
to the participating scholars in the Workshop-cum-Seminar, no one knew about the exact nature and totality
of the inscriptional compositions As such, there was perhaps no chance of making comparisons whatsoever
earlier Now that the inscriptional content Is thoroughly known, scholars in general including the seminar



participants, who may still have lingering doubts about the authorship, could make an effort and come forth
with specific evidences in support of their assumptions

Nevertheless Prof Anandamurthy made a comparison of these Inscription lyrics with a couple of notated
rare compositions found in the Tanjore palm-leaf manuscripts of that period which are not probed by the
general public so far, of specific authors like Bhandaru Laksminarayana, Vethkatamantri (7). Vyasaraya,
Obamatya, Vedamanya? Kuvvanna (?), Venkatamakhi, Purandaradasa etc, as mentioned in his write up (see
appendix - 9 &10) given in support of the Andhra Prabha Newspaper report that appeared on 28th Nov 1998
After a careful examination he Is convinced that none of those compositions come closer to the inscriptional
lynes in ther structural impeccability, excepting the fact that they are devotional in character where the
compositions (daivaparam) are dedicated to the Lord

Similarly, that $r Krisnadévaraya has or could have written such compitions as informed by Dr
Medasan Mohan quoting Dr Aralikatti bears no truth according to Prof Anandamurthy Dr Aralikatti in his
article (Saptagiri Sept 1996 - see pari$istam appendix-4) “Glory of Srinivasa” discussed the “kriti” - poetic
work of 1 Krignadévaraya (namely ‘sakalakathaséra sangrahamu’ which the late Veturi Prabhakara Sastri
noticed way back in 1939 - see parisistam for particulars) The word “krit” found there in - meaning a kavya
|/ prabandha was obviously equated erroneously both by Dr Aralikatti and Dr Mohan with a song / lyric
through a strange semantic extension of meaning In fact that work “krishnaraya kriti” was not a book of lyrics
What Dr Aralikatt quoted therein were only a couple of §l6kas which are not lyrics

So until the authorship I1ssue of these inscriptional lyrics is proved on firm and concrete evidence either
way, the working hypothesis of the Editorial board of ascribing the authorship to the Tallapaka poets and more
specifically to $ri Annamacarya and his son Peda Tirumalacarya stands, in view of the following elaboration
of our viewpoint

INSCRIPTIONS

Spotted in Tirumala $r1 Verkatgsvara temple premises
where these are either written or preserved

Belong to 15th - 16th centuries, more specifically to
1460-15 12 on palaeographical grounds

Palaeographical features concur with the writing on
copper plates la, na, ka, pa, ma and sa appear {0 be
of an earlier period

COPPER PLATES

Also located in the Tirumala $n Venkatésvara temple
precincts where these were either written or
preserved

Believed to have been engraved during 1525- 1545
Astabhaga dangdakamu of Cina Tirumalacarya was
engraved as per the record In 1537

Palaeographical features concur with the inscriptional
characters [a, na, ka, pa, ma and sa appear to be of
alittle later period



Four mérgasUladi type of composttions in Sanskrit with
raga, tdja and svara notations are noticed Of these one
appears to be a barurdgaté/amaiika according to the
musician vidvans

Intervening lyrics are noticed in these compositions

Raga and tala of the lyrics are indicated in the Sanskrit
compositions which resemble some of the Sanskrit lyr-
1cs found in the copper plates € g Malavagaula-raccam,
Gaula-raccam, Malavagaula-caupadadélam, Gaula-
caupadaddjam (slabs 284) in the partly available in-
scription

The name and format of the caupada-ddlam (dajam-

réku) appears to be an ur keable evidence of the
authorship of Annamacarya, who Is said to have per-
fected the sartkirtana format

Author of the inscription appears to be an adept in com-
posing such structurally systematic lyrics in the stjadi
type of lyrical formats

These are /g/amaiika compositions rendered in seven
talas and as &karaga/bahuraga(?) malka

One des! Telugu stladi of Annamacarya is found and
publishedinvol 31 Which appearsto be a bahurdgaldja
malika So suladi type of compositions are nothing new
to Annamacarya or the other Téj|apaka poets The lyric
“tavamam drastum” (12- 114) refers to siladi type of
compositions of Annamacarya according to Prof
Anandamurthy

Intervening lyric like a “vakyam" is noticed in the dasi
sUladi composition

Réga and tala names are Indicated in certain similar
Sanskrit compositions e.g. Kamb6di-racca tala
“tavamam”, Suddhavasantham-raccatala “Pralapana
vacanaih” Certain Telugu lyrics also contain raga and
tala e g Kambodi-jhampe (12-113), Kannagagaula-
atatala (12-116); Mukhari-atatala (12-208) Onthe
basis of this Prof Anandamurthy wonders whether the
missing slabs would contain certain Telugu lyrics as
well!

“Mamanungtu” (12-251) in $ri raga runs exactly in 8
+8 = 16 matras as In the inscriptional caupada-ddlam
“Ahd sadhu tavagamanam” (12-78) of Annamacarya
in Sanskrit resembles in toto the caupada-ddlam of the
inscription in a manner difficult to decide which 1s the
replica of which

Tal|apaka poets are also known, with concrete evidence
today, as adepts in composing such notated lyrics Peda
Tirumalayya's /10mbagia prabandham with notations
can be quoted as an example, which is said to contain
3510 varieties.

Peda Tirumalacarya's Vefkatsvaravacanas are called
vairdgya vacanamélikagitas continued with the link
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word “mariyunu”. These are buhuragaté/amaike
compositions rendered in four of the seventalas 1 e &ka,
tivugla, jhampa and rupaka.

dasavatara theme appears to be dear to the Same is true with the Tallapaka poets There Is a
composer(s) (slab 2). particular lyric entitled ava/drais(23-273)

Prosodical features like yati, prasa, antyanuprasa etc ~ Same Is true with the Sanskrit lyrics of the Taljapaka

are structurally systematic as in Telugu poets
@ Colloquialisms o Colloquialisms
“dasaratha bhiidharadrigia ghanddaya” (slab2-34 0) “yamunakuld hitalata grha” (12-78)
“Jaya verikata $ikharasana” (slab2-8.0) (“cattanya ... $ripat’” (9-141)
“dityapati hrdanalpa darpa” (slab2-12 0) “daivasikhamani .. tirumaladavun”  (2-80)
"dasaratha nrpa dhrga raga”  (slab4-78.0) “ukkumirt. . wagidanara” (23-300)
‘it Yasoda” (23-372)
o VYati o Yati
“nirupama bhrnga (|i ?) - kadhara (slab4- 48 0) “nila manasija - (Ii ?) - lala dagili " (16-57)
o Dissimilation @ Dissimilation
“pariplirana”  (slab2- 46 0) “rukumini* (23-520)
“lakimi” (23-230)

“sankarusana” (23-235)

@ Interchangeability @ Interchangeability

“khélana" - “kélana” (slab4-22 0) “tuladr” - “tulad” (12-166)

o Similarities o Similarities

“kirivigraha"  (slab2-4 0) “kirivigurava” jhémbaga prabandha of Peda
Tirumalacarya

“navadéha latikéva"  (slab4-7.0) ‘polat maidigapai pulakalu pogaminche”

- Annamacarya (12-179)

“muficina déhalatapai” (23-331)
“péyapu merugudige” (23-514)
“merugulatigekad® ménu nidi”*  (23-147)
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“barhinamiva ghandtha .. arhasi sakhim trétu
magu venkatapatd”  (slab4-7 0)

“kantajanamani kamaladharaya
cintayamamiha(cira) Venkatasaya” (slab4-34 0)

“janakasuta janitbtsava .

kanahrdi Venkatagindhava” (slab4-99 0)

Some of these couplets in the inscription resemble com-
positions of Annamacérya and Peda Tirumalacarya
whose signature invariably incorporates the Divine cou-
ple.

“vitanukripam Venkatagirigriha” (slab2-75 0)

“mamsalagdpi madhyavihrtipara” (slab2-53 0)

“vikatani$afi vipadurukausala” (slab2-50 0)
“bhavana tarkava” (slab2-30.0)

“vasudévarnava parvasudhakara” (slab2-48 0)

“prakatayasoda bhavyatapahphala” (slab2-48 0)

“kamsaripufjaya” (slab2-54 0)
“bahulatanugana” (slab4-22 0)

“murafivadana moditadhainuka”  (slab2-52 0)

“avéla nokka nemali yada ndgaga jiici bhavifichi
celiyanucu battabdya  krignugu” (23-251)
“mavirambu maghagamanambunaku calafginatiu na
mandmayurambu" - (Venhkatdsvara vacanamulu)

“merugubdni yalamélumangayutanu
merupumaghamugddi merasinatiunde” (23-485)

“Alamalumanga ni vabhinavarlipamu
Jalajaksukannulaku canuviccdvamma”
-Annamacarya (12-159)

Peda Tirumalacarya appears to have taken cue from
hisfather in adapting his signature containing the Divine
couple Alamalumanga and $ri Venkatgsa

“koccana Vehkatadriguhasiddhuga”  (23-432)
“g0Optkalaku manmadhamanmadhugu” (23-470)
“Kopaputasurulaku mytyuvitagu” (23-470)

“bhavaharudu” (23-144)

“vondoka Vasudévuni koguku” (23-470)
“Vasudavugu sasina varatapamu phalamu" (23-144)

“kanduva yasddaku kanaka nidhi” (23-144)
“yasddaku muddula balugu”  (23-470)

“kamsuni gundedigulu” (23-144)
“nénértpadharugu narayanugu”(23-503)
“pantamad yadavil6 pasula ni ragala rantulané

marapifichd raja vavudd kadd"”
-Annamacarya (12-179)
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“viracita bahuvihrti hitBmbara”  (slab2-85.0)

“hutatanumagha” (slab2-73.0)

“gOpikdibana” (slab4-20.0)
“ratirasamajjana” (slab2-73.0)

“ghanakuca ghata" (slab2-71.0)
“Venkatagiridhava" (slab4-100 0)

“sutanuriyam $usyati drdhamiha vitanukrpam
Vettkatagirigrha” (slab 2-75 0)

“‘alamalamalasaih avagati virasaih alikurajanam
aksivilasaih” (slab 4-37 0)

This lyric1s ending with the same case ending through-
out

Finally

The Tirumala Music Inscription which is the repertory
of (1 5"-16" cent AD) s0jadi music appears to be the
work dedicated to the Hill-God by a noted composer
duo

“muttukoni vénuravamuna golletalacira lattunitiu
vadilifichi néta daudo kado"
-Annamacarya (12-178)

“kaliki javvanapu yagamu casenatagu koti hémamu
880 glidi ninnatadu”
-Annamacarya (12-287)

“bhillavadhi kucapidana kutuko- tphullakarambuja
bhiisana pallava gdpaka parivrta sathajana vallabha rati
paravasa calar8” -Annamécarya (12-25 1)

“kucakumbhamulaku''-Annamacarya (12-209)
“vdsala Venkatagirivibhuga"-Annamacarya (12-11)

“taruni ni yaluka kentati dinti niva karunimpagadara
Vénkatasailanatha" - Annamacarya (12-179)

“lalita lavanya vilasamutoda nelata dhanyata galige
néfitdda” (12-130)

This lyric 1s ending with the same case ending
throughout

Finally

The Satkirtana Bhanaram in the Hill-temple happens
to be the repository of the copper plates (1 5"-1 Gmcent
AD ) containing musical c¢ ftions of the Tallapaka
duo composers dedicated to the Hill-God.

Lists of several such similarities found in between the inscriptional and the copper plate lyrics can be
unending If only we had the benefit of a concordance on the literature of the Tal|apaka poets prepared, which
Is fong overdue, one would have had observed several such details more minutely
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To conclude the discussion on this topic, we would like to add two more observations of Prof.
Anandamurthy regarding the authorship of the inscriptional lyrics. Based on the signature similarities quoted
above he opines that the inscriptional lyrics could be of the Tallapéka duo composers i.e $ri Annamacarya and
Peda Tirumalacarya and that the specific fixation of the date of the inscription, 1460-1512 as opined by
Dr.P.V.Parabrahma Sastri, could be further pin pointed to a date 1500 AD or 80, much before Cina
Tirumalacérya started composing lyrics The reason for this surmise is this - while the inscriptional lyrics
contain ideas and signatures of Peda Tirumalacérya and of Annamayya, the progenitor of Padiakavits, we do
not have the evidence of Cina Tirumalacarya's specific signature i.e “Venkatanatha” in the available part of the
inscription, not at least once. This “Venkatanatha” signature of Cina Tirumalayya appears to have been
moulded from his grandfather Annamacarya's expressions like “karunimpagadara Verkataéailanatha" etc by
dropping the intervening word “Saila” . Verkata- giri- natha (17) and Vefkata- adri- natha (38) are the only
two known Iinstances where Cina Tirumalacarya seems to have indicated the aspect of his signature adoption
with two other varients of “gaila” But for these two instances, all the rest of hig songs contain “Verkatanatha”
signature only that was specific to him. However, Cina Tirumalacarya appears to have been aware of the
inscriptional lyrics This is known from the fact that the couplet * sulabha vaahi suta sufy- dasukérg ... naiggaty
hyral mama nalindgérd found In the inscription of slab 4 - surmised to be that of Annamacérya - appears to
have been expanded and annotated upon in a couple of lyrics by Cina Tirumalacarya.

“calamé cellifcukonna satuldig

sulabhamd mitd pondu sutulélg”

ale;ahanaatar /i, ke jal,
pancénariyamuldls; ilumungijuldla efc) (16-28)
“andarv vikéra manduauré

indaléni mivu i dasul dekka

(satuly, sutuly, ahanaahanyamulu)

(pandh

Mlumurigil cder | déhuly vani
nollemanucy rosi ugugudurd' (16-44)
“nivu galigina calu mikkamu anmi galavy
éavala mé yacdryu-génaticoensyyd'
(sommu; akanemu; dlkényamu; élika; togu nigs; iy murigil tc) (16-46)
This has also been confirmed again by Cina Tirumalacérya in another lyric “ennagl galaganafy hitudavy
Nivé - panninafte upgle nitsapanta nivé - nanmu géci Sri Verketandthudavani apé- kannamayyangars néku
nénaticoirayyd” (16-46).
As revealsd by Cina Tirumalacérya in the above lyrics, this particular idea of $ri Annamécérya akin to
the one contained in the inscriptional couplet appears to have impressad him very much. So this is considered,
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by Prot. Anandamurthy, as an indirect vouching proof of Annamacarya's authorship of or association with the
inscriptional contents. This is besides the evidence mentioned earlier regarding the caupada-dsjam in the
inscription.

The second observation is about the authorship/association of Peda Tirumalacarya in this respect based
on the signature mode contained in his saftkirtanas and the ideas, addresses, legendary contents and syntactic
features found in Sri VerkatBévara Vacanamulu.

At this juncture, a little digression from the authorship issue may not be out of place Prof Anandamurthy
concurs with the stated observations of his father that the pair of figures engraved on either side of the
Safkirtana Bhangaram to be those of Annamayya and Peda-Tirumalayya. But in a later cotext, he feels that
according to the traditional account traced in the historical and other records (like the Mafhgapuram Inscription,
Kaifiyats and Sangitasampraddyapradarsini) while Annamayya was given the stature and sanctity of an Acdrya
by installing his idol In the Mangapuram temple, the existing pair of icons found on either side of the Safkirtana
Bhandaram and on the pillar slab situated in the South East corner of Svami Pugkarini appear to have become
representative of “Peddayya” and “Cinnayya” (ie the son Peda Tirumalacarya and the grandson Cnia
Tirumalacarya) while the Kaifiyats called Annamacarya as the grand old man (Tel. musali Annamayangaru)

A little more intensive study in this respect may throw more light on the issue of authorship of the
Tirumala Music Inscription and the identity of the composer icons as well, Prof. Anandamurthy feels.
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The Tirumala Music Inscription

KEYNOTE ADDRESS
(Revised and Enlarged)

Mahamahdpadhyaya Dr. R Sathyanarayana

Let me commence my address with a note of congratulation and rejoicing. This is a red-letter
day in the fife of Prof. Veturi Anandamurthygaru because his great father's spirit is hovering benignly
over this august assembly, rejoicing in the fulfiliment of a dream which he inherited from his father
Prof Veturi Prabhakara Sastrigaru - a patriarch of modern telugu scholarship, research and creative
writing - who envisioned this dream some 49 years ago. This vision relates to that great son of Andhra,
the pacakavitd pitémaha Sri Annamacaryulu, who, transcending geographical and language barriers,
rises as a colossus amongst his fellow humans in his enduring services to humanity

1. Questions

This 18 a day of rejoicing also it witnesses the consummation of a concerted labour of love of
the devoted five - member Editorial Team comprising Dr Parabrahma Sastry, Shri Mallikarjuna
Sharma, Dr. Tirumala Ramachandra, Shri N.S Srinivasan and Prof. Ananda Murthy and the other
Epigraphists, Musicians, Litterateurs who participated in the workshop; at the very outset, | offer my
sincere congratulations to them on the professional excellence and competence which they have
brought to bear on the famous musical inscription of Tirumala. The inscription is ably edited,
presenting the exact original and relegating editorial interventions, observations, suggestions and
interpretations to the neutral and the objective. Editing an inscription, especially a musical one, poses
in my experience problems peculiar to its own genre, distinct from those encountered in the textual
criticism of manuscript- or printed documents. Further, problems of editing a song are quite different
from those of editing a musicological treatise. The advantages of plurality of collative sources,
including a possible holograph, systematic sifting of the critical apparatus for conflation, recension,
scribal and diaskeutic contributions and 8o on are not available here. The greater the popularity of a
song, the greater the availability of its written and oral sources, and if it is of a comparatively recent
origin, the possibility of the existence of a holograph becomes stronger On the other hand, the
Tirumala inscription on which the present workshop is being held, 1s about 500 years old, ravaged by
the sun, wind and rain in its contents, besides the possible errors of the inscriber. And it remains single,
amute, plognant relic of its author's brilliant originality and creativity, with no copy or collative sources.
This raises some speculation: why was this inscribed, in the first place? Was it an occasion of
celebration for the composer, his descendents, disciptes or admirers? If so, did this relate to a personal
avent or to the uniqueness or special nature of its music? If it was, as seems probable, at a very
prominent place within the temple precincts, so that.it would remain an authentic, original version, so
that no recensional or arbitrary variations in its performance would creep in in the future generations
of musicians, why did it not become popular with the subsequent or contemporary performers? This
is quite in contrast with the thousands of copper plates inscribed with the songs of. §ri Annamacérya
kept in darkness away from the ken of the human eye and ear for so long; some of his compositions
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and those of his son did attain some popular usage as is evidenced, and preserved, in some
manuscript sources of the Sarasvati Mahal Library at the distant Tanjore. Why not, then, the music of
the inscription, which undoubtedly set a new creative trend in s own genre, which was there for every
one to see and learn? Innovations of this, or of a comparable, musical form which sprouted in
neighbouring states of Karnataka, Orissa or even in the distant Rajasthan developed and stabilised by
proliferation and gave rise to different evolutes Why did this not happen in the case of this significant
innovation In Andhra? Of course, 1t did not totally disappear, for some of its features found their way
into a cognate form, the g/a, as we shall see presently. The question is, why did the form itself pass
into oblivion? And equally important, how, why and where did the rest of the inscription disappear?

2. Epigraphical Aspect and Authorship

On the epigraphical side, the problems encountered include date, authorship and its
authentication against forgery The only clues available for fixing the date of the inscription are its
palagography and content These are at best circumstantial evidences and point to, for whatever they
are worth, to the 15th-16th cent. AD. There are indications of diaskeusis such as the erasure of some
letters; so both words and music of the inscription may be taken to be nearest to the intentions of the
composer, if It was inscribed during his lifetime The time, location of the inscription in the Campaka-
pradaksipa of the Tirumala temple, repeated signature of the composer and literary stylistic parallels
with his other songs suggest the authorship of Tallapaka Annamacaryulu. This may be confirmed - or
rejected - only after the remaining text of the inscription is recovered. The occurrence of other
composers bearing the same signature does not weaken this suggestion till it 1s unequivocally
established that( 1)they belong to this period (2) they were music composers and (3) they have also
composed the kind of song as Is found in the Inscription. The fact that Annamacaryulu has favoured
the padia form does not detract from the possibility of his having composed in other forms also This
is a common enough feature among music composers of the East or the West. In any case, | have
come to this workshop with an open mind, open to be convinced one way or the other | am sure this
18 true of the other participants also. Further, | am of the view that a Keynote Address of this kind should
help raising and formulating key questions on the central theme, and provide, if feasible and possible,
a firm factual foundation for discourse and discussion, rather than jumping in with hasty answers.

3. First of Its Kind

The inscription under reference Is claimed by the organisers of the workshop as the first of its
kind This 1s true in a limited sense viz an inscription which contains both words(mat and their music
(ahatu) There Is no dearth for past notated music in India. As a matter of fact, Samaveda Is the oldest
notated music of the world in which each word syllable is given with the corresponding svaraor svaras
with the respective duration Apart from this sacred music, secular music is also available from ancient
times. The musical treatises of Matariga, Nanyadeva, $arigadeva, Kumbhakarna, Somanétha(especially
s0), Tulajendra, Sawai Pratap Simha, Ragakalpadruma etc. contain music in notation. while the
Natyasastra, Sangitaratnakara, Sahgitasamayasara, Nartananirnaya, Safgitamakaranda (of Veda), and
others contain percussive notation. Thus musical notation is nothing new in India. An inscription
containing notated music Is as old as the 7th cent AD. This is the Kuglumiyamalai Inscription at the
back of the Sikhanathasvami temple in the Pudukottai State, Inscribed by Pallava Mahendra Varman |
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| for the benefit of music discipies at the instance of his mentor, Rudracarya It contains notated
aksptikas (raga segments) of the seven suadha gramardgas, which were prescribed by Bharata to be
performed at the various junctures of a play. Mahendravarman inscribed the music at Kugumiyamalai
for performance in his own play viz. Mattavilasaprahasanam. There is a similar (but erased) inscription
at Tirumayyam also. The Kudumiyamalai Inscription has been edited three times: in 1914 by PR
Bhandarkar in the Epigraphia Indica, vol. XII; in 1929 by the Government of Pudukottai State in the
Inscriptions of Pudukkottai State, and by me, in 1957, in the Second Bulletin of the Board for Research
of the Varalakshmi Academy Mysore, collating from both these sources and a fresh estampage. There
is another musical inscription from Dakshina Kannada which | have edited with Dr.B.R.Gopal for the
Epigraphia Indica; but this contains only the /méfv of the song and the names of its 7dga and /g/a, but
no ahétu. What makes the Tirumala Music Inscription the first availab/e of its kind is that it carries both
the matvand ahatuin a systematic manner. Thus it may be regarded as a signal contribution to the
history of Indian music in general and to Karnataka music in particular from Andhra Pradesh and the
TTD. The contents of the inscription transcend its space and time.

4. Musical/Musicological Aspect

The present workshop is planned to study three aspects of the inscription viz epigraphical,
literary and musical-musicological. | have already made above some general observations on the
epigraphical aspect. It suffices for me to note that the use of samskrta distinguishes this song form, that
the song is composed in yathaksaraie the duration of the svara mostly, If not always, synchronises
with that of the word syllable. The /matvis composed in unambiguous metrical structures, these two
facts are helpful in deciphering the word content. Since the melody - syllables are limited to seven in
their short and long forms (because of the yathaksara nature) their decipherment 18 also facilitated, the
cruxes or opacities lending themselves to resolution in the context of the autonomous and contextual
logic of the respective 7dgas. Recreation of the dasdvardra portion of the inscription by Prof. Pullela
Sriramachandrudugaru is a brilliant and painstaking contribution.

| shall now take up the musical and musicological aspect of the editing of the inscription. A
problem which is peculiar to the musical editing is the need for avoiding historical anachronism. This
means that every effort should be made to avoid the superimposition of our own spatiotemporal frame
of inheritence, peculiarities, practices and prejudices of music on that of the music in the inscription.
It would be 1deal for the editor to travel in a Space-Time machine to reach the time of the composer,
reach his background, stylistic proclivites and peculiarities. This Is seldom possible. However,
reconstruction of the music is somewhat facilitated because of the availability of musical treatises
composed during the period of the inscription in the region around it. These give the /aksanas of the
rdgas and #/as mentioned therein. So the music editors would need to (1) authenticate the melodic
movements and phrasing of the inscription in respect of the /2ksapa of the r4ga as enunciated in the
Sdstratreatises of the period, especially of Andhra Pradesh (2) emend anamolies, cruxes, opacity etc.
in the gkt readings so as to ensure melodic unity and faithfulness to the /asapa of the age.

The most important musical question about the inscription is : what is the form of the song? To
arrive at the answer(or &n answer), it is necessary to examine its structure. This may be set forth as
follows:
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Only two slabs of the inscription, numbered 2 and 4 are available. Of these, the first, numbered
2, commences in the middle of a song and the second, numbered 4 also ends in the middle of a song.
Thus the available inscription is incomplete, but admitting of a safe inference that the original was
composed with the now not available slabs numbered 1,3, and, at least 5, if not more. The first may
have had invaluable information about the identity of the author, form of the song, purpose of its
composition, dedication if any, date, and the spectal occasion for its inscribing and erection. The final
slab may have inciuded a colophon containing some of the above information.

The sole contents of the available slabs are songs which reveal a common pattern. Each song
s set 10 a single 74ga which is mentioned in the beginning. Since the slab number 4 commences in
the middle of a song, the 7dga of the latter 18 not available; however, towards its end, a new song
commences and its 74ga s given as (Saya?ndfa. The secoond slab gives the /dga as vard/a =vardli)
Each song in each slab is divided into several segments, each of which is composed in one of the
Ssujéal té/as in regular order. Each segment is & stanza or carapa of the song and is subdivided into
three or four melodic sections. In between the racamand ékarg/isegments is inserted 4 novel segment
called caupadadoiam which is structured differently than the other segments or carapas. Each carapa
inthe songs in the slab number 2 is structured into aat/sections called wagréahe, jyavalaand abhdgs,
each of which has fixed durations measured in definite numbers of diartas(=/a cycles), thus revealing
it as a musically self - sufficient entity. In slab numbered 4, each carana has, besides the above ahary
elements, another one called praydga The praydgais composed of only non-sensic syllables of the
bhapgira = bhangika) bhasgsuch as jva, tiva amvoetc. to the same 7dgaand #3/a of the whole carana.
An interesting aspect of the music is that some or all the melody - lines of the opening lines(vagraha)
of a carapa are repeated in the finale ie dbAdga of the same carana. There is only one exception to
this in the slab no.4 viz the mathyaigia carapa Every carapa carries, as a rule, the composer's
signature with the constant stem of ‘verikaa ' with a prefix or a suffix. That each #7/z segment is not
a separate song but is a part of a whole(i e. structural unity of the entire song) is established from the
fact, that at the end of each such segment, the beginning line and its k4t line are taken up as a
refrain. This is in conformity with the /laksapa of & padd=krt)) or sarikirtana enunciated in the
Sarikirtanalaksanamu of Annamacaryulu. This ig also a feature of the s/dar In the whole inscription,
there is only a single Instance wherein the repetition occurs within the abAdga.

The caupada ddjam has a different form- it has an introduction, called pa/iava (comparable with
pallavi of the later pada and 4nit/ )followed by three stanzas, each called a pada The composer's
signature is carried In the last line of the pada, the first pallava line recurs as a refrain at the end of.
each pada. The song has no anupalavi This structure is exactly the same as favoured by the
hariadsas, virasaiva composer Nijagufia Sivayogi (c. 1550 AD.), Bhadrdcala Ramadasa (c. 1620-
1680 AD.) and others. Its insertion into the inscriptional songs is a uniform feature; but it does not
eeem to be integral to the rest of the song because at the end of the final pacs, the beginning métu-
akatuline of the whole song Is not repeated. The rhythm content and distribution of the caupadaatyam
corresponds to the /7 which was then known as j#dmpafs, integral to the sgdal t3/as and is an
inversion of the modern 4clité/a of Karnataka music. The-uniform inclusion of the caupadaadjammakes
the songs of the inscription unique, and a departure from the conventional or traditional sujga
prevailing elsewhers. The name caupadadt/am is also totally unknown elsewhere, unless cauypada
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refers to the quatrain stanzas or ‘pgdi ‘of the song. The nominal term aam’ is clear and distinct on
all three occasions(slab 2.lines 47,54; slab 4, line 52) and does not give scope to being read as
tafam ‘ avlam’ seems to be unknown to Telugu lexicons.

5. Sujadi : Formal Varieties : Karnataka
What is the musical form defineated in the inscription under reference?
There is littie or no doubt that the songs inscribed on these slabs are suj/adis:

Musical compositions were classified (from about the 11th centA.D ) broadly into i, a/ikrams
and viprakima Siga prabanda was again divided into Suooha and cféjyalaga . The last term has
phonetically deteriorated into sg/aga The term sugiais of disi (i.e. vernacular : Kannada) origin and
signified a special group of songs, according to Kallinatha, a senior contemporary of Sri Annamacaryulu
(Safgitakalanidhi, comm. on Sarfigadeva's Sagitaratnakara). Both the suoldhastiizand the siisfgasia
songs had to be sung to prescribed /2/as in a prescribed order The suddhasiga comprised the 8
prabandhas i3 ghériki karana, vartani lambhaks, agilald) ékatdli and raseka. The sijagasuda
comprised the seven prabandhas viz dhruva, mapthes, pratimaptha, nissaruka, agpaljs, ékaléja and
rasaka These had subvarieties totalling 45 and were, with the exception of dhruva prabandhs,
prescribed to be sung to the namesake /2 Even though each of these was an independent, separate
song, they obtained a formal continuity because of their Z/as and the order of performance. The
édlikrama prabandhas were 24 in number, beginning with varma and ending with //arpava. The
viprakirpa prabandhas were miscellaneous, and numbered 36 That the sugiz were a #g/a-based
community was recognised even as late as the 18th cent AD by Narahari Cakravarti(in his
Safgitasarasangraha) who defines the term as ‘bahdnam Igldnam ékatra gumphanam’

The haridasas of Karnataka, beginning with Narahari Tirtha(14th centA.D.) and $ripadarija,
contemporary of Sri Annamacarya) experimented with the form and structure of the sg/dga suge
prabandhasin three ways (i) The #/a structures were reformed, reorganised and named sgjddl tajas
(i) Formal continuity was replaced with formal unity i.e the seven separate songs were unified into a
single song, reorganising the separate members into stanzas. (jii) The words composed in /02 in
some of these songs were separated and restructured as ugdb/idga. In (i) the haridasas retained an
alternative or, parallel group of sujadf t3jas viz. dhruva, mafhya, ropaks, jhampe, tripufa(vug. tvugs,
tivude), affa and &ka (known since the 11th centAD.), restructured them only in terms /ag/w and
anuta, stripping them of gury, pluta and kdkapéda and replacing the virama (of druta only) with
anudruta. Further, they defined these /g/as with unique time spans (of aksarakala) for the /aghu/s
without /ag/uyatiso that the duration of the /diavartabecame uniquely fixed. Thus the seven sg/ddlitg/as
had the following structures(an=anuaruta of one aksarakala, d=druta of two aksarakals, \=/aghu with
the number aksarakdla indicated by a subscript numeral, total number aksarakaia of the léjavarta is
shown after ='): druvell,d,l,,=14), mathya (1,d,!,=10), rpaka (d,)=6). jhampa (1,d,an, =10),
#i,wmladzdzﬂ / dmbw‘ra'/m, dn/wf dmm2=7) affa (15I5d2d2= 14) and gkall ‘=4) In order to provide
for a avikala maffyaie., double the time span, an already extant form of mafya called 73gana maftya
(so named because it corresponds to the prosodial unit called 7agana in patern) was retained and
occasionally used in the sijiddfs (besides the regular magtya) An earlier & called hompata (d,d,),)
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was slruciucally irwgrted and ysed undar 46 name &eKaia AL RUSIC ORMARAHAN ANVEDR TRMAANeg:of
this;period {of {he Inscription) was bagad axclusivaly,on thea AN AAs AR PROGIAIMAN by Vedkatampkhin
in his Caturdandiprakasika in the mid 17th eentury AD. Another inpariantcantetbution afithe fandisas
was o pattern the suidcl as an yathksara prabanahs, This,was accomplish h the simp
expedlerza of performing the suidal tajas n fast tempg ”r%p%s’gg{:;gagalz '?ﬂ%’; 3& ag/ru‘ ﬁa%rg
anuarutawith its inttial gnate tsounded beat) only Suoh a /SiEms.catied Trdow gttt 1910 thig.O¥m that
the sdlgol was stabilised in musical practice through prolific ppmposldt-lon by Sn,gédaréya‘ Adyas
Vyasardya Vadiraja Purandaradisa Vijayadsa Mahipatidasa Gopaladésa and other haridasas The
seigorand the pedaforms wete extensively experimented explored and exploiied bythém Omé such
expenment consisted in iberating the 0@ from the order and rumbar of s starzas or caraaas dut
mvarmably retaning the siidar #7es Thus they composed Uil with a minimum of five cavanas(by
omitting. any two SUida takes) end a maximum of ten caranas (by repsating ary two or three Sdigoh
18asy ii’w:iﬁd/sare characterised uniquely with yet another teature: Pmis consists of a coda In the
yal tijadgal; pate VUig )

6 Formal Variety Rajasthan

Kumbhakarpa King of Mewad (1433-1468 AD) has described in his Saigitaraja both the
Sudtaha - and the sg/dga-sugas n close conformity with Sahgitaratnakara Howeyer, he holds that the
asfapadls of Guagoyinga of Jayadeva Sarasvati are sugaprabanghas and has created musical struc-
tures of his awn for them as well as for his own songs contained In a namegake Geagdunady , which
he has modelled on the former He has named both as musrasipa.prabanahas He has delingatad the
former in his Rasikapriya commentary on Jayadeva s Giiagownda-and she latter in his Satgitardja
These latter descriptions are available in a manuscript enttled  Sugiaaratandha which 15 held by
some 1o be a separate independent work of Kumbhakarna

The Sangitardja describes twenty eight /misvastgias each begn§ appropriately though lengttuly
named They are specified In respect of 74gas /4/as /aya rasa chandss, the gompasitional elements
svara pada paja tenna biruda and tla therr order of occurrence, as well as the wdgrdha dhryve
and 4bhdga The abhdga 1s composed at the final end or at the end of each song the dhruwa is
repeated at the end of each stanza as in Jayadeva s a.e/qpasid/.'s'1 Thé songs are composed In verse
prose or both The verbal theme of the song Is also summarised in the &e;cnpﬂon These misrasdpas
bear no resemblance to the sZ/agastigias and need not be, therafare considered furthey Kumbhakarpa
makes the interesting obsarvation that the Sudaasdgias are distingwished from the sglagasddasby the
constancy of the 74gas in which they are performed whereas the sglagasiias are set to dbs rdgas
He further states that the dlikrama prabanahas are inserted In between the sdgaprabanahas dyring a
performance

7 Formal Varety Onssa

The sijagasiia prabandha evolved quite differertly ih Onissa a8 described by Harindyaka
(Sahgitasdra) Subhantkera (Sahgltadamddara) Krsna Badajena Mafigpatra (Gtaprakaéa) Haladhara
Mibra (Safigita Kalpalatikd) Haricandana (Safigitamuktavali) Parlakhl i )Nﬁriyana deva(Purushottarqa

Midra?) (Safigtanaréyana) Ghanashyamadasa (aasNarahars Chakravarthy) (Sar‘pﬂasérasahfaraha) L4
4/ | shall endeavour to give here an eclectic summary N
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2UMC By gbibkitthe TBIN SEUAD! the Sy sibles ed fostimiuch:of thelr prescriptive force-and he
atdcbed' mahy farreachiph bhanges s riporibd by-Kalindtha while comimenting on Sarigadeva's
dkoTRtioN o the- A5/ uNTIA Bratandias These: related to both ot (phals, rasaviniyoga efc ) as
Wil s (strivctoral) bkt 6f he Songs. Approimtely-at the sime tirhe, Harindyaka also wrate
thiir $amigadeva's:desoriptions were-no fanger in-vogue in these:songs in:Orisea. Rathnakavisvara
seemmg t0-have spearheaded tie nenalssance:movement of the se/agasuaas inthis ragien. In the first
piace;sohg conpus was:Uivided \wis S, Sgidgeand ksuva\or cufsHiay. The gtatus of the sugs
as a prabandha was denied because it had only wakya (comprising biudgand padd) and fd/a but not

Svaca, 1na and Pﬂta The sa/agasuqa was still regarded as partaking of the shades of ts Sudaha
apalg,gue buf was broadfy ssified, into only the dhruva and the maptha These differed from each
o(her In that the dha/aelemen ab/rdga was 2 or 15 times the length of the ahdtu element ahruvain
the d/z/wa sa/qgasada wher.sas in the manfﬁa they were equal The wagrdha itself served as the
q’/z/we elqment in 1hese In the !atter the udgra/ra had a second segment which was sung in a higher
melqdy ling. Despne the’ proscnptlon of ,oata SVéra, téng etc., Haladhara lllustrates some sa@gasudas
In bath of which the second udyraﬁa segment and abhdga oontam péla , ewdently pomtnng to
expenmentafon ' T

The séléagastidas were composed In nine /4/as only, some of whlch bore the nam or the sQngs;
adl, yat| rissarka, maniha, Jhampa, tripuls, 80da, rupaka and Skatd/i Among lﬂese ya‘ hand nissdnke
ware employed only for the. ahawa sthia; mangha.and dkatg/itor only the mant/# and the remaining
five, for both These 47/as hed the following structures : yat - Mad, aissarika : ol Ao mantha : fgg
(@=gurd), fhampa : ddi\or .othe/v=virama), tpufa - d.dov; agda:aidy./ (also popularly. known as do-
adamaérnal . dav.t ripaka : ooy, ékatsid. Besides these nine, another. school of musicians, mciuded
kugukka (o) and ypapia (d). 4g/as also, thus totalling eleven #d/as for the sajpasiipa; even though
these are structurally (dentical; with /ussarka end ékata/ respectively Krsna Bagajena avers that the
banaha-lawtya (structural frame) of the songs. were diffarent. Some used-even ‘caccaiowss, cdcapufa,
simhanandsna.and other 13/as for maptha sugain later times The tradition required the sdiagasudiss
to be performed in the order : daidia - yali- rissérn - mapfhaand always ending in ékad/ The others
viz. /hampa, trpufa, agida and rupaka were employed in any desired order in between man#nmd
dkatd/. Moderners, says Krsna Badajena, did not confarm: to this order.

The Orissan sa@gasudaswere similar to those descnbed by $§rngadeva {c. 1230A D.) in some
respects but different in others and developed their own tradition i in structure and singlng They were
simildr m that the prototypes | were still only two viz. dhruva and /mp/ha and referred td'as the
respectwe /M,s‘ana Whereas the pml/man//;a al(a!a// dlﬁered from manf/;a in'the appllcauon of l7a
aocordmg to $arngadeva, in Orissan practice they were not separate or different ‘compositions but
composed In prescribed #g/as The yar (caesura) of maptha was usually only one and was called
bharigi Several interim segments or sections could be composed to generate aesthetic effect. The
suga was defined so broadly as to include muktakas (separate or discrete compositions) composed
In other /as also. The adhruva and maptha sugas differed in the temporal spans (médtré) of their
uagréhaand dbhdgaelements. In both, the final segment of the wagrana tself served as athruva ohéty
Instead of sixteen varieties, the dhruva sugia of Orissa had only four, but these arose because of the
insertion of g/gpa in different parts of the song. This is reminiscent of the gamakaiapt: of the uttama
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dhruva as described in the $anigadharapaddhati. it may be noted that the Orissan s&iagasivis omits
the antaraelement altogether and uses pratisiia (instead of sratimanttia), as well as rjnaka. it employs
the nissdn (7 nissar) (3/a, but not the ahruva i for the namesake stk and the-Oriesan &
repertoire is totally unaware of this /2 as well as /hompafa. Thus the tradition lies medial to Haripala
deva and Simgadeva, Sarigadeva and the haridasas. The Orissan yatiand Aumariare unknown to the
southern tradition uniess the yaris equated to the ati/jate of the haridasa sujiaf'; further, both Catura
Damodara(Sahgitadarpanam) and Narahari Cakravarti admit jagapa maptya into the slagasdgas
whereas its southern analogue uses the 7agana maffya.

Besides classifying musical compositions into sudhasigla, séfagasidaand ksuadra prabandhas,
Narahari Cakravarti describes yet another class of suaas viz. sarfkima sugias numbering fourteen :
caitrafcaccan’?), marigals, nagariks, carca (lcharya), bhila, tollani (ahdllari), dohe, ovi hnevaka(?),
kariks, tnipadietc. and prescribe them fo be sung in the spring month of caitra. These seem to be the
mukiaka sigas referred to above The sdlagasiglas were composed and performed to singing,
instruments and dancing according to Krgnadatta of the Orissan School and by Pandarika Vitthala of
Karnataka School, by Catura Damddara of Andhra School and by V&da (Sargitamakaranda) of
Tamilnadu School. Could this be the sapfatdjanatana mentioned by Telugu poets?

8. Content Analysls

Writing on slab no.2 begins with the announcements that the stanza in afatdla mafiyam has
ended and that the stanza in rpakatg/a begins. Thus it begins in the middle of a su@dl; probably the
sacond of the inscription. The mat (or word) content is given in the upper line with the a4t below
it such that the appropriate swarzis written below the corresponding syllable of the words throughout.
The beginning of a stanza is uniformly shown with the respective 422 name, suffixed with ¢ga, which
i3 an abbreviation of uagraha=opening musical segment); uga is replaced with 4o/ only in three
instances(lines 60, 71 of slab no.2, line 65 of slab no. 4). The end of a star.za is always indicated with
the #3/a name suffixed with ‘mugisenu* (but only ‘mugise' in line 39 of slab no.2) shortened to 'm’
below The serial number of each such stanza is usually given after this suffix. A new suddl is
commenced with the name of the 72ga. Every available sujadiof the inscription is * dkaraganivesita ‘i e.
set to a single 4ga. The parts of each stanza viz. udgraha (written fully only once on line 9 of slab
no.4, but otherwise uniformly abbreviated to ¢ga, further shortened to ¢ in the tabular statement
below), jiévala(j), praydga (p) and abhdga (a) are clearly and fully shown always at the beginning.
The structure of each s4alin the inscription may be summarised below in terms of these legends.
Question mark in the second (i.e.legend-) column indicates conjectural supply of the respective serial
number of the #4janamed carana ; its absence shows that such serial number occurs in the
inscription.)



Slab no.2

2 atatalamatiya-m(m¥27?) 51 lacuna for(1)

3 rupakatalam-u 53 (2)

4 j 54 lacuna for (3)
5 a 54 caupada dolam-m(9)
9 rupakam-m(37?)

° jhampa-u 54-55 akatali-u

11 j 55 j

14 a 58 a

16 jhampa-m(4) 59 akatalj-m(10)
17 riganam-u 60 varala ragam
18 ) 60 dhruva talam-adi
22 a 63 ]

24 ragana-m(5) 68 P

24 tivuda-u n adi

26 i 74 j

30 a 75 a

32 tivuga-m(6) 77 dhruva-m (17)
32 atatalam-u L matayam-u

34 | 79 j

a7 a 83 p

39 atatalam-mugise(7)  °° ‘

40 racam-u 87 mathayam-m(2)
42 J 87 ripakam-u

42 a 92 P

44 a 93 a

47 racam-m(8) 94 g & &

47 caupadad6lam-pallavam
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Slab no.4

L.on delg

Writing commences In the-middle of a si/; probably the faurth.b::is

19-20
23
28
29
30
32
34
36
36
as
41
43
45-46
46
46- 47
50
52

p
a

.jhampa-m(4)

raganam-udgraham
j
P

raganam-m(5)
tivuga-u

j

P

a

tivuda-m(6)
atatajam-u

J

a

atatdlam-m ; (77)
racam-u

J

p

a

racam-m(8)
caupadad6|am- pallavam

padam

(1), but (2) and (3) not marked

caupadaddlam-m(9)

32

R

53
55
58
59-80° -
60
60
62
65
69
74
74
78
79
83
89
89
90
93
95-98
99
100
100

‘ggatali-u
i
p

“a

Bkatali-m(10)
$ayanata (‘Saya’ erased?

drava(for dhruva)-u

P

ad
p
a-adi

all)

- dhruva-m(1)

atatala matayam-u

p

a

atatala matiyam-m(2)
rUpakam-u

j

P

rupakam-m (3)

jhampa-u



9.Discusslon : Tala Names and Orders 2oTIaud BT L o e

£ i1 *Each stidarcomposion in the inscriptiom:has a conetant pattern of 4fkesequenoe viz, dhbruva-
RN IEFROR IR Y- rUOaKa -~ ARITIOR T E G-I BIRITIS-ra0RIT COUDSOE LOam-Skaldl This
igin-close conformity with the' $tructure-of the converitional.or earlfer i of the handasas except
for the'nsertion of ragapam' after yampa and of rscam and: chaupads Jolemafter Skatd/ There s
litte Or nb doubt that the vaganamrefers to.the ragapa ~ majfy@ s, structured with gury-laghu-gury,
witieh isthe ikass form of the maphya sdidaiigla bt is & o7 1g/ebacauss of the e of guru The
usl of this /s in conformity-with Venkatamakhin's description of the sw/dal 4d/as in the mid 17th
cantAD. Theuse of this iacontinued in musical composition both for kol and pada through the
18th cent. also.. The term caupac dvjem sesms to derive its adjectival word from the fact that its
stanza, called pada (line 47, slab no.4) is a quatrain ie a pada with four (=cau) padas. The nominal:
term odjam doee not oceur in Telugu lexicons or Iiterature and its meaning 18-opaque. It cannot be
regarded as & degeneration of ‘ohavafem ' since (1) it is not an independsnt song. (i) its struoture and
purpose are totally differerit fromithe ahavala prabandtha of classical or folk origin Further, caupsda
oleim, because of its commencing and- colophonic fégends which are applied only to #k2 names
throughout, is more likely to be the'name of a 44z than'of & prabandha. in both instantes of s
occurrertce {line 46-54, slab no. 2, lines 46-52, slab'no. 4) it reveels a fdvarta of 8 aksarakals, If'
this may bé interpreted'as belonging to'the jompatia (d,d,1,)or the modern dcfiea (1, ,d,) then the
SUd structure conforms to that compesed by ‘haridésas, who Use beth fivuge and ad/)i/a in their
sujadks: s also “consistent with the nine se/aal takas mentioned by Verkatamakhin and by thé above
mentionéd Origsan authorities(cf. #ampataie, ddi, probably 4 variaof fdmpsfs) This argues a sctibal
error of baupads for' jompala and dd/anifor fa/a owing to an amanuensal origih of the lexis through
replacement with a sectio simplicior However, caupadsdd/am cannot be held to be totally nappropris
atebecause the song form is a stranger to the sg/da/format in all the manifestations of the latter but
is &t least descriptive Racam’ is undoubledly racona which was a well known ¢&d/ /4 of the times
1n Andhra Pradesh and Karnataka and was structured with | dv. The use of this #/2is unknown inany
other sg/aditype

“The end of every //a-dvarta is Invariably marked with a vertical line(ainp); the aksarakéia or
temporal span of the avarta can be thus made out This ‘quantity is uniformly the same, mostly A
departure from this is betause of excess of svara durations over the standard quantity and may be due
to'scribai error. or, more precisely, due to the performance of such passages in‘a higher speed. There
are quite a few passages in which the sikaras octur in clusters of two, or less frequently, sver‘thres.
They cannot all be scribal errors and may be accommodated only by gamakaand jor higher Speed
sueh as it kdla. Another featurs of the musical notation is the absence of stAdjrsigns for mandra
ahd #r2-Either the music-was confined to the méadtya sthdyior the composer/patron/scribe assumed
enough musicianship on the part of the performer to know which phrases to perform in which register.
Canfinament:of performance 1o single register viz. the middle; is neither new or strange, Examples may
ba cited from saman music, the mérga music of kapdle kambala and of the prakarapa gits and in
ragent times; of 78946 SUGh, a8 RACENGMAKTIKE, PUANAGEVIGH, Kuraryji etC. The yathaksera nature of
thesgéar may have in fct, limited the, music to such range in register. .
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10. Discussion - Tala Structures

The 4 structures may be now briefly examined. The iis-dvarias are shown only with a
terminal dlanpia but not with subdivision into aghu, dnuls, anualruta etc. So, their structures may only
be inferred from the contemporary /aksanas of the respective 4/as Thus alvuva téja (lines 60-78,
slab no.4) has a standard span of 14 aksarakdl, divisible into 10,1, or |,g. (natyadangt) where g
is guru (aghuls dBSya or ||, (viaddangh where L is laghusakhars. (laghuis manusys). Thus the
tilais ekalsia. Malhya 132 s written matiya or mafhaya (slab no.2, lines 77,87) and s/atiia matiya
(slab no.4, lines 79,89). On both occasions the /2 occurs immediately after alvuva /e and has the
same temporal span of 10 aksarakala None of the ten varieties of g#is/ manfha tgja corresponds to
this span; so it is a sjdol #7/adefined as d,), |, or |,d,|,. Clearly, this is also ékakaid.Aupakatija occurs
in 2 stjiédlis (slab no.2, lines3-9; slab no.4, lines 90-100). It has the same span of 12 aksarakaia per
éavarta. Since it has the ariga d,|,, the distribution of temporal units is 4+8; that is, the /g/ais dvikald
or avimana here. Jhampa td/a occurs twice in the inscription (slab no.2, lines 9-16, slab no.4, lines
3-8; 100- only mention.) The standard span is of 10 aksarakdla The dési jhampa fija has the ariga
dv.dv.l. This accommodates the above span if the /aghuis manusya, the sijadl fhampa taja has three
varieties the ndjyacinl jhampa has and. L,(=10, L=/aghuseknara), vaggéyakéra jhampa has dv,
L,(=10); the modern swjaol jhampa tala has 1,d,an. Thus the f/ais used in dkaka/din the inscription.
Ragana mafhya) is used twice (slab no. 2, lines.16-24, slab no.4, lines 9-17) uniformly with a span
of 20 aksarakala which may be distributed as 8+4+8, that is, a avikala mattya with manusya laghu.
Thugs (ctriputa) occurs twice (slab no.2, lines.24-32, slab no.4, lines.17-29) with a span of 14
aksarakila The o) triputa takes the form d,, [ (1= 4,5 or 6) and is also called appiadd/; its earlier
sgjéal form is d,d,dv,, thus contairing the span in alkald or dviména. Afatéia (also called affa or
affa) has the ariga d2d2|5|5 in its medieval form and is inverted to l_,.lsd,‘,d,‘, in its modern version as a
sujaad tg/a. 1t is used in two swjadlis in the inscription (slab no.2, lines.32-39 slab no.4. 30-36) with
a standard span of 16 aksarakala which may be distributed as lglgd,d, ie. diésiform in dkakalg with
divyalaghu. This /g has structural correspondence of aafwith the a@s/ 3/a called jhanfzand with the
vaikunda variety of the sgjaga sida, nifiséry.

Two sgjadlis have racam stanzas(slab.no.2, lines.40-47;slab.no.4, lines.36-45). The
éavartghas a standard span of 16 aksarakala Since the ariga of this /&/ais l.dv., the distribution would
be I,dv, in dhikaldor dvimane. As mentioned already, caupadaddjamis probably not the name of £2/4,
but of a musical form, plausibly that of pada, popularised in Telugu by Sri Annamacarya. Its /7/2 span
is 16 aksarakala. If the #3/ais assumed to be jhAdmpafs, d2d2I4,then itis in owika/2 The final /3/a of the
sufadliis éka, oceurring twice (slab no.2, lines.54-59; slab no.4, lines.52-59) with a standard diaria
span of 16 aksarakdia. The désiversion of this //a has only one druta for its ariga, but the siiaai
version as well as modern analogue have only one /gy, so that the 42 would appear to be
catuskalé.

It may be therefore concluded that while the sg/ddlisin the inscription retain the order of the Zijas
dhruvs, maphys, ripake. .. ke, the insertion of ragans, racamand caupadiaddiam, inter alia, is unique
to it. Further, the Al pramana, as inferred from the aksarakéks praménais not uniformly applied. The
magnitude of the /ag/w seems to be variable. If this is untenable, the only alternative is to assume the
use of higher speed (4aia/ in parts of the ahatu
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11. Discussion : Musical Structures of Stanzas

Next, the structures of the sujida caranas may be considered. In the first place, the composttion
is regarded as a single whole, not as a series of discrete compositions. Secondly, it is not divisible into
a ahruvalaksana and & manfhalaksana prototype as is done in the Orissa sdjgasuga of the period.
Thirdly, the olruva carapais setto ahruvatdja itself as is done by the haridasas and not to any variety
of sgigasiida tijas as is done by Sarhgadeva and others. Fourthly, the mode of singing of the aruva
carapa s totally different from that prescribed by $arfigadeva efa/and followed by the haridasas; this
will be discussed later. This is true of manfha and other carapas also.

Each carapa of the si/aaj; appearing in the second slab is divided into three musical sections
viz. udgraha=uga), fyévaja and dbhdga. This is presumably true of the first su/dol also, given in the
migsing first slab. But the sz4afbeginning on line of 60 of the second slab (and presumably the ones
appearing on the missing third slab and the missing fifth slab) and the sujdc appearing on the fourth
slab have stanzas consisting of uagrats, jyévala, praydgaand dbhdga. Thus the inscription appears
to contain two ditferent subvarieties of scjga/with a common /2 format. Further, the a/ruva stanza
(fourth slab, lines.60-78) contains two /yava/as, two praydgas and two abhogas. Each of uge and
Jvavaja is followed by a praydga (lines.62,69 respectively). The second gbhdga follows the first
immediately. This suggests an effort at experimentation or a scribal error.

The sgjadi stanzas (like the sg/agasipias) are tridhatuka prabanadhas, composed of udgraha,
ahruva and abhoga, omitting /mé/apaka but including an optional, expedient span between the druva
and the dbhdga sections, called antara (vulg. ypéntara). Evidently, dhruva is called jvdva/a in the
inscription; it is not known why. The word jydva/zis unknown in Telugu and Kannada. In Telugu /dvage
means fear, lullaby, a variety of hawk, a variety of horse; jy4va/ameans the last two In Kannada /dvada
or /ava/a means common, ordinary, rustic or vulgar. So, /yéva/a seems to be a term of professional
parlance in music for the afruva ahétuin Telugu. The antara dhétuis absent pér se between dhruva
and &bhdga dhétus in any sujaal in the inscription; but its place is taken by praydga (second slab,
lines.68, 83; fourth slab, lines 3,13, 23,41, 55, 69, 83, 96). But it also seems to take the place of
mélépaka (exceptionally) between wagraha and jyava/dfourth slab, lines.62, 83). It is absent in both
places in the afatg/a carapa (fourth slab, lines.30-36). The praydga 1s set to /g/a of the respective
carapa and is of the nature of &/gpa performed on carrier syllables such as ‘a’ ‘jya " #y4d etc.

The use of praydga in the Inscriptional sijédlisis of special intérest. Antara and/ or praydigais
absent in s/dalis of the Karnataka, Orissan or Rajasthan Schools. The yat/or ja# was used in the
Karnataka and Orissan Schools but not in the others. But the praydge, also called gamakaiapt/which
consisted of &/gpa without word syllable (but with carrier syllables?) was employed from early times
in other prabanahas also. Thus it is prescribed in the performance of the suddha sdgia prabanaasviz.
o0ld, ghédriki jhodmbaga and rdsa as well the dlikrama prabandhas viz dvjpathaka and gadys, besides
inthe sgagasdda ékatgi In the e/d prabanahathe udgréhacomprises of three feet of five, five and one
(or two) words respectively, totalling 11 (or 12) words. Some regarded the 12th word as méigpaka.
If 80, It is rendered as praydga, in the vocative case, addressed to the hero of the song. The dhruva
ahéty consisted of the words 13, 14 and 15 of the third foot, while the db40ga was the 16th word
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of the same foot. Among these, the first and second foot of the waigraha consisted of two sections
consisting of one word each (1 and 2), separated a group of three words(3,4 and 5) called palava
words. (This word is unrelated to the pa/iavain the caupadaddjam) The two portions separated by the
words 2 and 3 was spanned by praydgain both the first and second foot, Further, the aruva dhéty
comprising of the words 13, 14 and 15 was also rendered in prayoga. Thus the 6/4 prabandha
contained three or four praydga passages in all (between the words 2-3, 7-8, 12th it it is méigpaka
and 13,14,15). It may be noted that there is no praydga between ahruvaand dbhdga ahatus here as
there is (antara) in sglagasuga prabandhas and between jydva/a and dbhdga in the inscriptional
sidals. Inthe ghépki prabanaha, melépaka may or may not occur If it does, it is rendered as praydga.
This is true of the /Admbagia suddhasuga aiso. It may be recalled here that the praydga ocours in the
place of /mé/apaka (slab no.4, lines 62,83)

Among the alikrama prabandhas, the gadya employs praydgain slow tempo in two segments
between the name of the gaaya variety (occurring in the afvuva dhatu)and the names of composer
and patron (occurring in the dbhdga ahatid. 1t may be remembered that the praydiga occupies a similar
medial position In the su/ddrs of the inscription (slab no.2lines.68,83; slab no.4,
lines.3,13,23,41,55,69,96). Next, one of the 4 varieties of the dvjpathaka prabandhais characterised
by the use of many praydgas.

The ékalg) among the sa/agasiidas has the use of praydga in its three varieties : 7ama has
praydga in the uagraha, candrika in the dhruva dhétuand vipula in both.

Therefore the use of praydgain the sgjadisof the Inscription is a relic from the past but functions
also as a bridge between the medieval and the renaissance periods of the music of South India.

12. Comparison with Textual Descriptions

Early authorities such as Haripaladeva, Calukya Sdmeévara lll, Jagadekamalla and Parévadeva
classify the sugias, implying in the main the sg/agasdaas , into uttama, maadkhyama and adhama, some
adding uffamottama in the beginning and adhamaahama at the end-the last two in the series are called
Jaghanya and atjaghanya - on the basis of the number of their verse feet, ranging from six to five. Of
all the sg/dgasdgas, only akruvais different in structure and performance while the others conform,
more or less, to a pattern. Reference to only two, Sarigadeva and $arfgadhara, among the numerous
authorities who describe these aspects of the composition both in the South and the North, would have
to suffice here as extremes of this range in respect of the athruva séjagasia. According to $arfigadeva,
it has only two melodic parts, Uagréha and bhdga both of which are somewhat similarly patterned.
uagraha has three sections, say AB,C, such that both A and B (regarded as a single unit) have an
identical adt but composed in different words. But C is set to both different words and to a melody
line which is of a higher pitch 4bAdga has two segments, say, D and E. D is composed in two sections
say D‘ and D, such that they have the same a4t but different matu. E is set to a melody of higher
pitch and contains the name of the hero. [ABC] is sung twice, followed twice by [DE]. The song rests
on the section A of the wagraha Sartgadeva does not mention the détvelements alruvaand anisra
in connection with the akruva sgjagasdgia but does o in the case of the dkanjy sflagaside. But
Simhabhiipala states that A was regarded as the a/vuva ahdtu. This was probably lip service to the
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definition of a/iruve as refrain or as indispensable part of a song. In the case of other si/agasiias the
antara is optionally used besides the dfiruva akétu. If only the dhruva occurs they are classified as
triahéituke, they are caturdhiBtukait antarais also used. The Orissan school favoured the use of many
expedient (anfars) passages which spanned the avuva and dbhdga ahatus

Structure of /mantha and other sé/agasugas differed from the foregoing, but was uniformly the
same among themselves, except that they were performed to the respective namesake #as Here, the
udgréhawas of only one segment, pausing at one or two caesuras. This was followed by the ahruva
adhatu. These two were together sung twice. If the song had no antars, dkruva was succeeded by
abhdga, after this, the song rested on the ahruva. If the antara (also popularly called wpéntara),
occurred it could be inserted anywhere in the song i.e. after vagrahe, dhruvaor even gbhdga. In this
case, the performance continued with this sequence: anfara-ahruva-abhdga-ahruva, on the last of
which the song finally rested. Thus the antara was not executed between the aruva and dbhdga
despite $arfigadeva’s prescription or description to this effect. While describing the ekaldll sajagasige,
$arhgadeva states that the antara is executed after the wogréha Kallindtha interprets this as
synonymisation of the anfara with aruva dhdtu by Sérigadeva. He records that the sé/agasipas
were growing quite elastic and had allowed at least three major changes in their performance during
his time : (i) laxity in the rule of syllabic quantity per foot, rule of number of feet, and later, of both. (ii)
indefiniteness of application of aksara, rass, ta/a (i) absence of characteristic order in uagraha and
other oatusegments. Such drastic changes are noted in the s4/agasugasas late as the 18th cent AD.
by Tulajendra also (i) altering the order of ahruvaetc stanzas according to the performer's desire (ii)
breaking the rule of one-to-one correspondence between the prescribed /g and the afruva variety
such as jgyanta. (iii) provincial differences An upholder of continuity of tradition, Tulajendra offers a
plausible conciliation between the changes and the traditional inheritance through the example of a
well known sg/aol of Purandaradasa. According to both, these changes pervaded, mutatis mutanads,
to the manfha and other sé/agasugas also

Sérngadhara classifies the alruva sélagasiidaas mentioned above, into u#ama, maalhyama and
aahama, composed in 6,5 and 4 feet respectively The udgraha of the uttamavariety has two feet each
of different words but of identical music The third foot is in a higher key, but set to gamakaiapt. The
next two feet (nos. 4 and 5) constitute g54dga; the sixth foot, the coda of 4bAdga incorporates the
composer's name. The song rests on vagraha Among the 5 feet of the /wachyama dbruvathe first two
form wagraha and third foot, auxiliary, is sung twice. In both varieties the first and second feet are
repeated to serve as dfruva dhétu, and the third is repeated to serve as antara. An additional foot was
added to the @bAdga of both varieties to include the names of the composer, the aruva variety and
patron or hero. This was rendered in a higher key. In the aathama (=kanistha) ahruva the first two feet
formed vagréa, the second being excecuted in a higher key. Of the remaining two feet (nos. 3 and
4) forming the 4b/dga, the latter carried the patron’s name. Either the rule of syllabic quantity per foot
or the rule regarding the number of feet was followed, but not both. Even when the first of these rules
was obeyed, it was restricted only to the first two feet of the song while the others were exempted. This
is reminiscent of the varpaid among the sudaha sudas.
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The states of development of the sé/agasiipia/sujéarin South India and in North India at the time
of Sri Annamacaryulu may be summarised thus :

In the South, the sgjgasugas
(i) gradually relaxed the rules pertaining to syllabic extent, number of feet, 7asa and /dla.
(il) coexisted with siz/dais till about the 18th cent. AD.

(iif) preferred the use of analogously structured but differently named 14/as from a désistream
in a later phase.

(iv) reveal a tendency to amalgamate the individual and separate songs into an integrated whole,
which employed only nine #4/2sin a prescribed order; these ##/as came to be employed exclusively in
all regions and all vernacular songs.

(v) developed with a #g/a-dominant orientation as #g/améiika compositions.

(vi) bore only occasional similarities with the so called sudha sdglas in form, content or
structure.

(vii) did not sustain the collective name g/ (as used by Vehkatamakhin).
In the North, the sg/agasupias

(i) evolved into two major genres viz dlruvalaksapaand mapthalaksapa. which were related to
structure primarily and to #4/a secondarily.

(ii) proliferated into Asuara gitas, misra sugas, sarkima sugas etc.

(iil) employed not only the same or similar ##/asas in the South, but quite a few others; insisted
commencement on 4a/#g/a and ending on ékatd/a but the order of the intervening #/as was optional.

(iv) allowed any sdga #g/ato be used either in the akruva - or mantha laksana; but some, called
dvileksapa téjas could be used in either, but not both, in the same song

(v) survived as discrete musicoliterary entties, instead of compacting into a single, segmented
form.

(vi) developed a special cadential device called mana (finale)to be executed after the druva
dhatu and 1o be followed by dbAdga ahaty.

(vii) expanded both vagrahaand 4bhdga by inserting a number of inner segments within them
80 a8 to accord with the respective /7.

(viii) developed new names and more varieties in some sg/agasgas.

The sujddlisin the Tirumala inscription may now be oonipared with the foregoing. The following
points emerge from such a study .

1. The sujédi carapas occur in the regular order dhruva, mafhya ... ékaigf but with the
insertion of ragana (maftya) after jhampa and of racamand caupadaddiam after afs.
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2. The Insgftion of caupadadcfam is appropriate if its /e is a synonym of sAdmpata or o
because the 4o/t/a, if used by the hariddsas in a sujédi always occurs after affa /e In the haridasa
sujadls, ragana maflya occurs vice maffya tija, or if the latter is also used, after skamps (3

3. The diruva séjagasiipais set to the namesake dlruva g/atself But this stanza differs almost
totally from its textual analogue in form, structure and performance

(i) it does not lend itself to be classified within uttemdttama .. adhamadhama = atyaghanya) or
ultama .... aahama because its ahdtu-matu lines are far more numerous

(ii) The dhruva ahétu in the textual analogue is the first section of the vaigrdha but has no other
independent existence; but in the inscription it is a separate, self - contained part and 1s called /yava/s
indeed, one of the a/ruva carapas has antique jydva/as and two abhdgas

(iif) All the different carapas of the inscriptional sg/adfiare uniformly patterned into distinct and
clearly articulated segments of wdgrahe, jvévala= dbruvak praydga and dbhdga whereas in the
textual tradition they have their own separate order

4. The dfruva carapas are performed In a manner totally different from textual descriptions. Its
uagréha and abhdga do not have segments or sections of identical dhér, repeated ahét lines or
akatuin a higher key The name of the composer (= s/, however, does occur in the last line of the
abhoge.

5. There are two aliruva t3/a carapas in the inscription They may be compared with theoretical
or textual norms in respect of syllabic quantification. Of all the sg/agasugas, only the ahruva was sub
classified on the basts of syllabic quantity per foot. There were sixteen of these, commencing with 11
syllables per foot regularly increasing one syllable per foot and ending with 26 syllables. Each was
prescribed to be sung in a fixed %/ to a given sentimental situation and was promised to bestow
invisible, providential benefits As mentioned already, ahruvas were classified as superior, middle and
inferior if they were structured with a total of 6,5 or 4 feet. $arngadeva himself notes the laxity of the
rule of syllabic quantity and states that it could apply to all the feet or at least to the first two. By the
mid15th cent. AD Kaliinatha records a considerable fluidity in these songs and states that it was
enough if the rute of syllabic quantity orof the number of feet was observed and that rules of sentiment
and #/a were no longer strictly observed, as discussed above.

The two dhruva stanzas of the Inscription may be analysed as follows into syllabic distribution
per foot.

(a) Slab no.2, lines 66-77 uga 13, 13, 13, 13, 10; jydvala 11,12,12,12,13,12,12; abhéga
13,14,13,14,13,13,12

(b) Slab no. 4, lines.66-79 uga 12,12,13,11,12; jydvale 11,12,12,12,10,9,12, dbhdga
11,12,14(2129); jyévale 12,13,13,13

Number of Feet : (a)1 9; (b)5+7+(3+4)=19
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On the isolated basis of syllabic quantity per foot, (a) and (b)would be classified as utsaha
ahruve. According to Sarfgadeva this should be composed in the pratimanthatéfs, performed in
humorous situations it grants progeny. The second, viz.(b) approximates o Sokhars, which is to be
performed in nitséru tijafor heroic situations. It is promised to bestow prosperity and auspiciousness.

The dhruva stanzas under reference, on the other hand, are composed in diruva tg/a only,
specifically unknown to the sa/agasugias; however their verbal content can be traced to heroic, erotic
or heroic sentiments Thus these stanzas are departures from their textual analogues.

Every carapa in the inscriptional stjaa (lines.68 et. seq) has a praydiga This is of the nature
of gamakéigptii.e. alapana performed with only carrier syllables but not word - syllables, but set to /7/2
of the respective carapa This recalls to the mind the gamakaiapt prescribed for the third section of
the uagraha In the dhruva salagasiga by $arngadhara, but occurs, however, as an addition to the
Jvévaja. That it is intended to be a suffix to the a/ruva is seen from the fact that the refrain line of the
carapass taken up after the praydgabut not after the jyava/a In other words, this may be considered
as an experimental departure from the conventional or traditional positioning of the gamakalaon at the
end of the abhdga It may also be regarded as the anfara spanning avuva and dbhdga, a clear
innovation created in all the carapas, including the ahruva carapa. This is a departure from the pattern
of the haridasa sijdal The sgjédls inscribed in the slab no 2 (and in the missing slab no.1) are
composed without the * praydga ' and are probably intended as a foil of the conventional for the
unconventional or innovative The word praydga’ is obviously used as a synonym for gamakélaot
and indicates a parallel or conformity with textual tradition.

5. There are at least two instances In slab no.4 in which the praydga seems to end in a free
4lgpa: in dhruva téja carapa(line 73 and in afatdla mafaya (Iines85-88). If this surmise is correct, this
is a further innovative experiment

6. The Inscription reveals an interesting fact In respect of the ab/dga dhatu. e.g. the abhdga
mentioned in slab. no 2(Ine93) is presumably given in the missing slab no.3, but the slab ends with
a'$ri §ri &' (Ine.94) which seems to have a colophonic force. The abhogas in slab no.4(lines7-8,
17,28,29,34-36,44-45,58-59,74-75,89-99) are uniformly given only in /matv but without ahaty.
It 18 evident that the composer/inscriber intends these /mat lines to be repeated with the dhats lines
occuring elsewhere in the song with a line to line correspondence. The correspondence or dentity
of some of the adtu lines of the udgrahain the dbhdga in slab nos. 2 and 4 offers a conclusive clue
to this absence of aatin the slab no 4. Such correspondence occurs between these o/disegments
In every carapa without exception The pointed absence of ahkat for the abhdgas in this slab is
probably intended to emphasize a total one to one correspondence with the vagraha ahdtulines. Such
repetition of ahatulines for different matv content is a well known device in Indian music. The suaoha
Siga e/dis an example in ancient music, repstition of the anupallavi @t for the second half of a
carapa, and the repetition of aatof the first carapain the subsequent carapasinthe Azit/ padiasongs
of the Tallapaka composers, Bhadracala Ramadasa, Tyagaraja, the haridasas and the virasaiva saints
are instances in modern South Indian music.
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7. Intextual tradiition the mantha séjagasugiawas performed in this sequence wagrdha (with one
or two yatis)- ahruvatwice)-antara-ahruva-abhoga-rest on udgriha ; or udgraha-abruva ( twice)-
abhoga-rest on dhruvalf antarais not employed. The manyha carapas in the inscription (called afatda
mafya, slab no.2ines 77-87, slab no.4, lines 79-89) do not follow this order nor the yat/
arrangement. They have the selfsome sequence uga-/yavaja-praydga-abhdga, uniform with the other
carapas.

8. No carapa of any sijiédi in the inscription has an igpa intially, medially or terminally in
relation to the wagraha or dhruva dhatu as found in the textual descriptions of the dkaig/ and rasa
sgjagasigas, nor the subdivision into sections or antara ahétu.

9 There is no parallel to the caupadaadiam in the textual sg/agasdgas or the haridasa sg/dals
It is structured totally unlike the other carapas and is an independent, self-contained musical
composition with padava followed by three stanzas or padas, the ahatu of the latter being identical
among themselves but different from that of the palava. Since mélgpaka and &bhdga are absent, it Is
a avighatuka prabanaha unlike the other carapas. While its occurrence between afatdlaand dkaldjias
daitg/ais a constant feature in the haridasa sg/adfs, it never occurs there as a fullfledged dasara pada
| krtiwith its three carapas, but always as a stanza, uniform with others, and is thus integral with the
total architectonics. Hence the caupadadd/amis an experimental innovation and is a distinct contribu-
tion of the inscription.

10. The position of final rest (/y454) 1s an important aspect of a composition In any musical
system. The performance of only akhruva s4lagasiga rests finally on the first uagréha section but of
the others, on the dfruva ahaty This may be compared with the nydsasthana of the various sgidal
carapas in the inscription:

Tala stanza Refrain line is Repeated after

Slab no.2
1. rupaka end of uga Jyavala, abhdga
2. jhampa end of uga Jyévala, abhdga
3. ragapa beginning of jyéva/a Jvavala, abhdga
4. tivuga end of uga Jvavala, dbhoga
5. afatdla beginning of jyava/a Jvavala, abhdga
6. racam beginning of yéva/a Jvavala, abhdga
7. caupada aofam begining of palavam pada 123
8. ekatgli beginning of jydvala Jvévala, 8bhdga
9. dhruvam beginning of uga uga (=8di) praydga, abhoga
10. mathayam end of uga praydga, abhdga
171, ropakam penultimate uga? praydga

beginning of jyavala?
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Slab no.4

12 jhempa Lyévela prayogs, 8bhoga
13. raganam beginning of jyévala  praydga, abhoga
14. twuda end of uga praydga, dbhdga
15 ayatdlam beginning of jydvale  jvévals, abhdga

16. racam beginning of yavale  praydga, abhdga

17. caupada dd/am beginnning of paliavam pada 12,3

18. agal=ékatéli  beginnning of jydvale  praydga,-cum-abhdga
(double prayodga ? jyavala)

19 obruvam beginnning of uga prayoga, abhdga

20. afatéla matayamend of uga? praydga, abhdga
beginning of jyavaa?
21 rigpakam end of uga praydga, abhdga

Thus the nydsasthana is beginning of uga or of jydvaja (=dhruva dhét) in most cases. This is
in accordance with textual tradition. However, there are some variations too. end of yga (1, 2, 4, 10,
14, 207, 217), beginnning of jydva/&15) No instances are available from sujdais, sajagasipas or
other music forms of this period in which such refrains are accommodated In two instances,
uncertainity cannot be resolved(11,20) easily. These arise from scribal ambiguity because the
beginning of syavala is not indicated. The nyasasthana of caupadaddiam in both instances viz.
beginning of pallavam is consistent with Sri Annamacarya's description of the sarkitana in his
Safkirtana Laksanamu and with the pada or Ar# form sans anupaliavi An important departure is that
whereas in textual tradition only the final resting point (syasasthana) is indicated, in the inscription a
refrain is repeated after the /ydva/a as well as after the db4dga ; it is repeated after the praydga if the
latter is suffixed to the /ydua/a In one Instance (9), it is repeated even after the uga. These are trends
which came to be attracted, absorbed and stabilised in the sarikiratna/pada/krtiform. Thus the music
in the Inscription suggests a state of formal transition.

13. Suladi and Gita

Venkatamakhin designates the sg/agasugias as gitain his Caturdandiprakasika and extracts the
descriptions from Sargitaratnakara ignoring the general connotation ascribed to ‘giéa by Sargadeva.
The sg/agasugas had evolved into szddis and even though bath coexisted at his time, the former had
lost much vogue and the latter became widely known and practised. He does not seem to have
composed either this gradang! (which was upheld by his paramaguru Tanappa) or the sg/dlis. On the
other hand, he has composed many isolated gigs which reveal some similarities with the e
séjagasuda (He has also created a few prabanahas) Subbarama Dikgita has described the giig and
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has given a huge repertoire from Verkatamakhin, Mudduverikatamakhin etc. According to him, the
gitas are of two kinds viz. those consisting of only two sections and those composed of three sections.
The two-section gria comprised the wagriha and dbhdga only. The latter was set in a higher key and
the song rested on the first segment of the wogréiha, serving as the akruva, ending on the sagia of the
middle register.

The three-sagment g/éa consisted of waraha, 4bhdga and the muardkhanga (section carrying
the composer's signature). Uagréha was followed by dhruva (which was probably a segment of
udgraha), jévaga and then by antari Javaga is a vernacular word signifying ‘one half’; thus the
udgraha-ahruva-javaga would appear to constitute the first half of the song, ending with antar Next,
the dbhdga section was taken up, ending with the antari Finally the muarakhapgawas sung, at the end
of which antar/ was executed. The antari (=antars) was a small passage bridging each of the above
three sections with the next It had a constant ok and matu for all three occasions Thus it seems
to have functioned as refrain and in this sense, as druve dhatu. Vehkatamakhin states, presumably
on the authority of contemporary usags, that the anfa7 was employed only in the three-section giia
and not in the two-section variety Subbarama Dikgita adds that the three-section variety had
diminished mostly to only two sections because the muadrakhanda had a ahat which was similar to,
or identical with that of the wagraha and therefore the learners (and teachers) tended to omit it in
performance, which practice unfortunately tended to obscure or obliterate the composer's identity
The muardkhanga was performed only If its ahatu differed from that of the wogréha

Thus the foregoing g/a was different from the sa/agasuga It was only one isolated song, and
not a train of songs performed to fixed #4/as It was performed to neither afruva f4ja nor to any
prescribed for the ohruva sglagaside. t employed antars of a constant o/t at the end of each
section. Its muardkhanga was an independent entity and separated from the 4b/dgaand It employed
Javaga lts segmentation was different. The two-segment g/ has no repeating sections. The higher key
I8 shifted from the third section of the vagraha and dbkdga to the whole of the latter in relation to the
former. However, the similarity between the akruva sélagasida and the giia is significant both are
composed of uagraha and abhdga in the main.

Another music form, also named gia emerged during this period. They were composed in //as
called alruva-ripaka and ripaka-chruva. These are not relevant to the music of the inscription.

The grigevolved into yet another form, popularised, if not inaugurated, by Purandaradasa. These
are included in the beginners' exercises in Karnataka music to familiarise him with simple, common,
melodic contours of the common 74gas set to words and /g/a. Their melodic lines avold second or
higher speeds, difficult, scholarly or sophisticated music expressions and employ only the simple and
natural svara curvatures called gamaks. Some contain phrases of bhdpgira bhésa i.e. nonsensic
syllabic clusters such as /4, Zya, valya amvo, re, re eic. They do not have scope for melodic or

rhythmic development.
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These giss of modern usage may be classified inte

(1) sdahdrana (= sménya=sarcarkstuti) gitgs in which the word theme Is praise and prayer of
God.

(il) /aksapa gitasin which the word content describes or enunciates the /aksana of the rdgasin
which they are composed

(iiiy ghana rdga gitas when they are composed in a ghana rdga such as nay, and rabhi

A gitamay have only one, two or more sections. The composer’s signature is rarely included.
They are divisible into udpréha and 4bhdga and sometimes a repeating motif, viz. the afruva. Rarely,
they contain gamakélapti passages

Further discussion of this music form is not relevant to the present study.
14. Sijadi Nrtta

The possibility of relating the songs in the inscription to sgptatdianatana’ mentioned as a form
of maatura kavitvam s mooted by Prof. Veturi Anandamurthi garu. Details of this dance form are not
avallable and therefore the possibility can be neither denied nor affirmed. But it can be affirmed that
there is a strong and well established tradition of dancing the sujéal A variety of the manpha
sg/agasida known as svaramapfhe is described by Pandarika Vitthala as a dance form in his
Nartananirnaya; the sujéainsttais described in its totality by Catura Damédara in his Sahgita Darpanam.
This is placed in the perspective of dance performed to musical compositions in general by V&da in
his Sangitamakaranda.

| have discussed the sujadl nyttain ‘ Sujadiis and Ugabhdgas of Karnataka Music’ and in ‘Makhi-
hridaya‘a commentary on the Caturdangiprakaéika. The latter work also contains a detailed discus-
sion of the sd/agasipasand sgjadis which may be found interesting in the context of the sgiadiis of the
inscription.

15. Missing Portions of the inscription

Since the available slabs of the Inscription are marked 2 and 4 and since the former com-
mences, and the latter ends, in the middle of a s/ it is clear that the inscription originally contained
other slabs which could be marked 1,3 and 5 and possibly beyond 5. If it may be assumed that these
missing slabs had the same size as the available ones and that they were inscribed with a uniform or
approximately the same stichometry, some conjectures on the contents of the missing slabs become
possible because the si7alisin them run to distinct and stable patterns, as set forth in the Section on
‘Content Analysis’ above (28-31)

Thus the first slab probably contained some invocatory $i6kas on Lord Vepkatdévara, the
purpose and occasion of celebrating the compositions and/or the inscription. They would also contain
information about the composer and (since they are not serially numbered in the inscription) the total
number of su/dals inscribed, and probably aiso the reason why only suddlis are inscribed. These
stjadls may be divided into two classes those in the slabs no. 1 and 2 containing no praydiga and
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those in the end of slab no. 2 and in no.4 which contain the praydgs A carapa of the first varisty is
inscribed approximately 7 or 8 lines of inscription and that of the second variety in some 8- 10 lines
Since slab no.2 has nearly 60 lines of this siad; its beginning portions viz. dhruva tile. uga, jyévala,
abhdga and sfataje mafaya: Uga fyavafa and dbhdgs would have been inscribed towards the bottom
of slab no. 1in some 16 lines. S72a¥no.1 occurs, say, in some 80 lines, comprising each of the ten-

This leaves 5 - 10 lines for the above mentioned introductory statements

The third s7éal begins on slab no.2 on line.60 and has 27 lines covering akruva i3, afatila
mafaya carapas, each comprising uga, /yévajs, praydga and abhoga. The remaining part of the sg/dar
consisting rupaka, jhampa, ragana, hvugs, ata, racam, caupada dojam and ékatd/ would be in the
missing slab no.3. Each of these carapas has a segment each consisting of uga, jvéva/a, praydgaand
abhdga. Therefore the 3rd slab would have about 70 lines inscribing these as also about 30 lines
ocontaining ahruvam, afatéja mafaya, ripaka (each divided into the above 4 okdrs segments) as well
as the uga and /yavala segments of /hampa carapa of sujadi no 4.

Slab no. 4 contains the remainder of the sg/éa/ no.4 which ends on line.60. At this point, sjéa
no.5 begins and runs till the end of the rupaka caranam and the beginning of the s#ampa carana on
line. 100. Therefore the missing slab no. 5 has the remaining portion of the 5th sg/dal viz. /hamps,
raganam, tivuda, afatéla, racam, caupada dojam and ékatal; each carapa with its fourfold division of
vgaete. This would cover about 70 lines of slab no.5. It cannot be conjectured whether the remaining
approximately 20 or 30 lines contained colophonic contents or the beginning of su/éa’ no.6. Thus
there is little doubt that the Inscription contained at least five sG/édis if not more. The 7gga of only one
of these is definitely known viz. varg/a=varg/j)and of the other Is probably known to be ndfa (if the
prefix of ‘saya ‘may be assumed to be erased) This makes one wonder if the sc/dalis were composed
in the five ghana rdgas viz. néta, gauls, arabh, sriand vargl; not necessarily in the same order. The
first known reference to these five 74gas as a community In music textual tradition belongs to the 17th
cent. AD.

16. Contributions of the Tirumala Music Inscription
In conclusion, the special features or contributions of the inscriptions to our knowledge of

sjgdlisin particular and of the state of development of Karnataka music inthe 15- 16th cent. AD. with
spacial reference to Andhra Pradesh may be recapitulated here in brief.

1. This is the first known inscription in India containing songs in actual musical solfa notation
containing both akaty and matu.

2. The word syllables are given in the upper line and the corresponding svarasare given in the
lower line below the respective syllable. This was the method of writing music in South India till some
150 years ago.

3. The songs are yathdksara prabandhas, intended to be performed in the fast tempo, because
these are matu praahana.
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4. They seem 10 be limited to mostly to the middie register. In any case, the other registers, if
any, are not indicated.

5. The songs are measured in #/a dvartas, the ends of which are marked with single vertical
strokes (dapgs).

6 The insertion of sagapa, racamand caupadaddiamin the structure of the sg/adls is unique to
the inscription.

7. The insertion of praydga segment as a suffix to jyava/a is a unique feature.

8. The use of the aisiwords jydva/a, ugs, ai'to indicate musical segments is another unique
feature. The occurrence of uga for uagréha is an important clue for the formulation of the name
ugébhdga for the corresponding musical form.

9. There is not enough evidence to identify the composer of the inscription. But circumstantial
and cumulative evidence suggests the composer to be $ri Talapaka Annamacarya.

10. The literary and musical structures of the sijddls in the inscription indicate an important
state of transition of this music form in South India.

11, The form of the su/adlis in the inscription is quite dissimilar to not only the musicological
(textual) tradition, but to its analogues in the rest of India. It is therefore a unique contribution of Andhra
Pradesh to Indian music Since the form is available in a mature and stable state, it points to the prior
existence of a different tradition in Andhra for at least two or three generations

17. Marga Suladi

The sgjadis in the inscription are unique, as mentioned already, in being composed in the
Sanskrit language in a metrical form. Astavadhana Somandrya, an authority 1n music pf this period,
hailing from Andhra, defines sz/idofas composed in (any of) eight provincial languages, thus excluding
Sanskrit No examples of sg/ddishave survived till our own times except in Kannagla and one in Telugu
This lone Telugu si7/4d), called ais’ sjdalis composed by $ri Annamacarya and is published in the
31st volume of Sriigara Sankirtanalu (pp.320,321). It is composed in r4gameiikg, which 1s rather rare
among suigals. It 1s segmented into the following stanzas :

1. mélavi(?-vajgaula réga - dhruva tja 2. ramakriva rdga - mathem tga 3. vardli raga - ripaka
18/a 4. bauli rdga - jhampe tdja 5.pagl raga - tivuga t3la 6. néja rdga - afa tilam 1. $ri réga - ekatdli
#a. Thus it is seen that the stanzas are set to the seven sjddf #3/asin regular order. Three of the 7dgas
viz. rémakriya, bauli and pagi were (and still are) parented to the malavagaula mela. This rdga is
applied to the first stanza. The three remaining 7dgas viz. vardlj néiand sriare (and were) classified
as ghana ragas.

The dhruva 4/ stanza has two features, Firstly, it is marked as padav; but its beginning section
Vvalevalenu”s repeated, not at the end of each stanza, but only at the end of the final i.. the s77rdga
stanza This is contrary to both the pacia/sartkirtana/krtistructure where the first line of the padaviis
repeated at the end of each stanza and to the sgda’structure, which has no parallel, but each of its
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tg/a-stanzas has its own ahatu elements, including or excluding antara, and Is therefore selfsufficient

If the pallaviline were repeated after each stanza, the song would be reduced to padia/krit/sankiana
form composed in régamalika and talameéiiké (e.9. rdgakadambe, tg/arnava, parcatdlesvara etc of
medieval music and Ramasvami Diksita's rdgamdiika krt/in recent times). If it 1s repeated only after the
$ri rdga stanza, the autonomy of the latter would be violated. All the known suddfis, including those in
the inscription have refrains or nydsasthana separately for each stanza (being the beginning or end of
uagréha/uga or dhruva/ jyévals). In view of the foregoing, It is perhaps simpler to regard the ' paliavi’
and the terminal ‘refrain’ ‘vaskevaleny ' as a scribal, unconscious error of habituation.

The second point of interest in the akruva t/a stanza is the occurrence a two-line passage at
the end, called 'vakyam’ That it i1s a separate entity is evident from the fact that rhyming (second)
syllable is different from that in the preceding four-line entity. It contains the composer's signaturs. Its
régaand t4/aare not separately mentioned. This may be interpreted in two alternative ways: It should
be performed in the selfsame maiavagau/a raga and ahruva taja Or, it should be rendered in prose
recitative as 4/gpa The first alternative is more plausible because of its kinship in size, syllabic
structure, rhyming etc It is clearly the abAdga element of the akruva /g/a stanza because it contains
the ‘artkitd of the composer and occurs at the end. The delineation of &b4dga by Verkatamakhin some
150 years later is relevant to this context. Promising to reveal the heritage of tradition (sampraddys)
of performing the 4bAdga of some music forms such as the 4a/vaga, he states that the ab4dga had two
sactions. The first of these contained the composer's/performer’s signature and was performed as
aigpa, without g/ and was therefore called &/gparipa khepga or vakya The second section
contained the hero’s name was set to /2 The vékya In the dhruva t4/a stanza of the ods/ sujéalis
undoubtedly the d/gpardpa khapda of the abhdga and furnishes valuable, empirical, corroboration to
Venkatamakhin's tracing of sampradédya The vékya, t 1s to be noted, occurs only in the first stanza of
this sg/dar The composer's arikita occurs, however, at the end of each stanza in some synonym or the
other.

The first stanza of the dds/ sz/dalcontains six lines, including the last two of vakya The next, set
to mattya tgja consists of four lines The next four, composed in ripaka, jhamps, tivuga and &fatéja
have two lines each The final stanza In 77 7aga and ékasg/i has four lines of which the first two and
the last two may be regarded as separate entities because the rhyming syllable in each is different The
rhyming syllable 1s the second In each stanza and differs from stanza to stanza. The syllabic quantity
per foot is irregular and reveals no discernible pattern No stanza in the song is large enough to be
apportioned into uga, jyavala etc. dhatu sections. The second entity in the final stanza may be the
second section of the abhdga, set to /3/a.

The sdjiédis in the inscription differ from the d#s/ sdjidai in the use of following (a) Sanskrit
language (b) the name afatd/a matiyam vice mafhyam (c) both mathya té/aand rdgapa (maftya téje)
(d) three or four ch4telements in each stanza (e) partial or total similarity of a4t between ugaand
gbhdga (1) praydga () racam téje (h) insertion of a whole, different music form viz caupada avjem
(i) single 7dgafor a whole scjddl(j) palavaonly in the caupadaadiam. They differ from the aas) sqjaal
in lacking vakya or &ldparipa khapga

In view of the foregoing, the songs In the inscription may be called mérga sujadis
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18. Purpose of the Inscription
The Inscription had perhaps the following objectives:

a) commemorating the inauguration of a new trend in music viz composing a unique, new
music form

b) expounding and stabilizing the innovated forms by offering multiple models.
¢) dedicating them to Lord Verkatdévara perhaps on a spacial ceremony or celebration.

19. Need for Correction

Sri AV. Srinivasacharya, who has noticed and described the abovq inscription in his introduction
to the 15th and 16th volumes of the songs of ri Annamacarya published (196 1-1962) by the TTD,
claims the occurrence of the technical words /mélgpaka, dhruvaand antarain the inscription. It suffices
to say that they do not occur any where In the inscription, in even remote resemblance The term
ahruva occurs only In the sense of a #g/2and never as namesake a#éfv element. Similarly his claim
of the occurrence of the term diytanyama as a rule pertaining to the /42 cycle recurrence is also
based on an erroneous reading ‘A7aviyadavani’is the beginning of the uga of the ahruva i3/ carapa
(line 60 slab no 4) and serves as its refrain. It is hoped that these errors would be corrected in the next
editions.
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Kemideva Lingaya's Srisailam inscription 1512 AD
Note the shape of the letter Ja in lines 17, 19 & 41

[Courtesy Dr PV Parabrahma Sastry, Deputy Director, Epigraphy (Retd )]




The Tirumala Music Inscription
BEIrDoxI8HrE$508E 53 Bpsn

Part-111
ENGLISH






Inscriptional Format
(Slab No. 2)

. ..
0 - - - @p mg s nl

20 (sthira) ve n ke tac n anl (da n m) ka ma thata nu dhara |l
8

30 n d m mg g rs | [

a ta @ la mati ya mmu g se nu I (U pa) ka talam luga I
It

guru ghond ku ha© da ral man

g g s ns 1 s ndm m ror

40 du v ga
50 ) m n d pmm r g r |l g mpinsr g m gr P |

=3
=]
=
-

ganta fa | pa ra mani bhadava (vada)ga ca ra |

ki v gah kIl ca ml jyavala

p o ongp m pmggr s Heuw

ta ra la kukhu) rAnta m mita ja la m ra va ti{dhi)va na nidhi pa

n s r g Gr s mmg ml| pnd p d pmG r

=

6.0 *lva la. | pa i la ghu dir ta bharmaca
70 pmgr 1 s r gm p donsrgmg |

W mondn k fkyr t nwpla @ vara mustdva li kanda la |

s mm g r gmmgegT r s | gr spndn dn d pml

I Some Iiterary content appears io be missing hete Compositions pertatining to the first two avat gras, viz the matsya and kurma
1n dhruva and maghya tgjas respectively, forming part of the (gkargga”) tyjamgiika are the ones missing - Thesc have been compused

by Prof. Pullella Sniramachandrudu to fill up the lacuna 1n the da § gvatgra lyncs. (See the other formats for the text )
2. Meaning of this couplet 1s not comprehended See clanfied readings and meamngs suggested at the workshop conducted.



dara ka ra su pa (gum?) dan tacale | kiravigaha labhSgamil
p d n s r gr gl
B.anugavr§5(ll1i‘vac6vanalniyaté!aranirbh! da na !
90 g g r m st s ndpmli gt gnp d pm mp g 1 |
ja ya v ok ta si kha'ra sa ma |
g mp d n s r g mgr s |
ki ra vi gra ha I ripakammugisenu I jhampa uga II* vi ra masam
I nr dnp
100 2 m bha nam) vi ha na yadari ra yam |
1m0 p d n Sg megmggr r gr S|
vara ss m ha m s ha nana | va ki ja sthi ra nd@ bhi yam® |
gr s gr sndpmil ggmpdp mgr s |
pa ri gr hyaya ti ta da pari sa ra m na svayam |jyavala Iditd ja
mg g r g mmp mp Dns Ggg r s | .. lgg m
120 pa i hr da ma pada’ r pamdsa ka Si khal
1B30g m d p mg s sssmg g mgml
ku tu ka na ta va di ha ku ppa'si ta na va na khal
m g m p mMgg m gr sns g Gg r sl
vi ta ra n ti nasa khi vi pu la ka ra ca ya ssu khal
s nd s n ddp mgmdop mMg 5l
3. Prosodical lapse in yati 15 noticed here. The lapse could be rectified with the suggested reading v Fta-gdya-vacgvana”. See - meanings.
4. Yan here appears to be according to colloquial pronunciation. See - meanings.
5 Here the reading should be "Vara simha samhanana®,
6. The meaning for this couplet 15 not comprehensible. See ~ meanings.
7. Yati here appears to be according to colloquial pronunciation.
8. Thus reading could be 'kutapa' (kutpa>kuppa) = meaning darbha, as it stands. See - meanings. The workshop agreed upon the reading

korea',



da t ka thi ma yo
s g r g m pn

40 i va da 0 Kka na ma ha ta mu kbl pari gr hyal abhogam |
150dn s g r s nd p mg s | [ |

i ti pa tu su € ri tai (iha)vi ha sa na'tra mim |

n d p d p mMpd nl SE° gmggg rg? S |
vi ta ra ma ma sam pa

g% g r s n d pmw

160 da m ve n ka tava 1A samam |
170 g g m p d p g mgmompr |

pa ri g hyal jhampa mugisenn I " I raganam I ugall
I

vi na ya vi na krta | bhuja ji ta | vi bu dhavi @

Mmg r Grs nl rs s | r s nd dpp

180 ca na | ta na yama khdhi ta | pa da mi ta dharani yacanaljyavalal
190 m | g m @0 dos s | g 8 0 B Bl
yu ga pa i namavi | jr m bhita |
n s g grgmgegl pdypml

ya(yo) ga pa t07 sa na
g m P (PP r s ml

9. ‘This could be 'Vi ", but to avord the syllabic imbalance in the lyncal ttisengraved perhaps as'V i
See - meanings.

10. 11,12 The swaras (g), (m), (g) shown in brackets are 1n excess. This has been considered and covered by the working group on
musicology.

13.14.  These two letters shown in brackets appear to have been erased after chiseling

15. This numencal in Telugu ' v ' (4) suggests the end of the fourth suli‘llﬂh Tyric in the inscription,

16. The interpolation of the lyric "S. Raga nam" in between the lyrics i in Jhlmpa ta and the triputa lﬂl. of this t&amalika composition”
15 worthy of musicological consideration

1. Here the cluster 15, found in the iscripuon as per the conventional spelling, should be read as ‘cch ©' (with aspiration).

18. Here the words ‘dharan 1 ylicana” are found without the notation  Vidwan Sri. Akella Mallikaryuna Sarma supphied the swara
notations - see Musical format,



00ja ga da ti la n ghaja | Ia khila | ja la. (o) dhi gavésa pa)
20p mp d p mmg | Gr gl s g (M pdn <)

vi ga lita va mana | gunata nul
gr gmpm r | gr s nl
vi bhrama bhisa nall yuga pari ndmavi jr m Il

pnd p mggr s . I

22.0 abhogam| sa ra bhasa ca rapakramamita | sa kala ja ga traya!

X1 — Il s mgr Gr s nsrs) m | n s nd pp ml
vi ra fa spadabali dinaval venKkata vara jayal
g m ppdns slrsnnl dp mg | ggr I
yuga pa ri nmamavi jrml
I
240 ragana mugisenu I x I tivuda I ugall
25.0 L]

khura 11 ka vi dhiku sa la vi st mara |

nns Ggmgrr spgr gl
ka ra sa r@a ha ta kraufica bhidhara | vi ra ci ta ga ma
p mg G r s nss grs nl s n s ndp m
260 vi sa da(ra) khaga va ra | guru ya 0 bhara |
210g m p mgr s | pdop mgr g |

gu na vi bhisu ra | jyavalal ni ra ghasa ma da ya |
mmop ndn s | s I gr s g gr s ()

19. Here 'ni'1s an extra letter in the lyncal phrase. This has been edited.
20 ‘The notation recorded as "m g gg r " should readas"m g g g r ", The working group on music has taken note of this while cditing.



ni maldi sa ya | Buru nardi kr ti ko pabhavara ya | ka
ggm pd p m | P m gmgg r sr g mgo<r s | g

280 ra vi dhi ni
290r r sn s

=1

khala ka haiha ya |
n md pmgr |

dhara ni pa ti bhuja dhira noda ya |
s r g ssr gmopdnsgr ml

pa ra Su mu kha§i kha(khi) pati makr ta bhaya | gu ru ya §o bhara |l
S g m g r 1 s n MAd P ME S . |

30.0 abhogam!l sa va vi na(nd) yi ta sa ka la ku va la ya |
310 I'n ns G gmegrr (s s g r |

bha va na (ta) rkka va bha ktasa muda ya |
g p mg G rs n SS(s)grs n |
vi vi diaja ya ja ya ven kati la yal gu

s ns ndpmg mp mgr s | ...

320 ya 50 bha ra | tivuda mugisenu | e | atatalam ugal
330 |

da sa va da na dhika dharmma ta po maya |
M g mGr s |

=
=
=
*
Q
-

o2

kr $a ja ga da va na kr pa mahi mal

n s g r s ndan sndpDI

340 Sraya | da Sa ra tha bhidha ra dr sta(l) gha nd da ya | jyavalal
30p m | g mn n dng msm g mgr s | ... [

21, The meaning of the d " 15 not ble. See meanings for detals.

22. The yati between 'da-dI" appears to be as per colloqusal pronunciation.

s



pala I& la ya §o bhara 1 ja  pa hal
p n sg g m mgd d pm(gm g m |

vi la si ta ba ha vi kra mahu ta

p nd n pdnsg r s gr
360 va ha | ca la du u kila sa dhika ra na maha |l
30s n sl n s r g r gmmegr T gr s |

ka li ta ja ya Srika ra kamala graha |
g rr s smnpd p mg g~ s |

=3

pala 1a la ya $51 abhogam | $a n kha(ki)mdci
Il nnps Dr g

380sa ka Ia mara ganal lanka pura pada ra ci ta vi bhisa nal
%0g mgn G r s | nsgr s ndn pnd DDnml

ven- kava ra da ya | vE da vi bhUisa ma |

Gmn dmgm pmg m ggr s |l

pala Ia la ya 0| ata talammugise H
I

400 2 Il racap® ugall khala pa(pa)la puna ra k rsaca (bha?) yanti ka |

410 .. I'n s rgmeggr s gr grsnns |

ka i @ Sraya ra vi ka nyai sa ma dhika |
g r s s ndnsonod pdyp ml
vi la si ta kanthivr ta vana

g gmgn nd mr glr

23 The extca compositions 1n this t ] ama lika, "8 racam" and *9 caupada d31am", intervening in between the compositions in ata t 11a and
Tka th] a deserve the attention of the researchers on s lFds.



20mi i ka | jyavala| pa rahi ta méca ka pa ta yamunan ta ra |

HB0mggr s | .. Il s rsnsggpndnpd pml
sara da mar nadl 8 rastajharal ta alipind rata m
g r g mpdnomGrgs grs | ns gm g mpop
40m ci sa ha ca ra !l ga unimadali da(d) gan ci taru ci cara

450m g r s r s | s gorogosgr s, nd p ms g r s

pa ra hi ta méca ka | abhogam |
|

a ra hi ta @ vatsag calc)ta ru ci cara | par

n s r g mgprsg r gr s ons | gr

460 pu ra na di vi pa rva ka Ia dhara |
470gr s s n d nsnp n dpgpm |

vi ra ca ya ba la mi ha ven kata man di ra |

p gmm~nanndmgr g mgg r s |

racam mugisenull o I caupadadolam® I pallavam Il
Il

480 va su de¢ va mava pa rva sutd (dha) ka ra |

490n s gmm pilp d pmmr g ml

©v
aQ

va sa hr ti (di)ven kata va su dhadhara para | nipadam
ps s sgtr sn-- dp --mplrrgrs|

24 The nae 'caupada dB! am' may perhaps suggest the compostition set tn four quartets. d Slam could be the vulgar form of the dhava Lam,
meaning an auspices song o a corruption of ‘da | am’ meaning a petal (& ku), generally found in the Yaksagana compositions  This
chaupada 48] am' lynic found 1n the nscription 15 a replica, 1n form and structure, of the lyncal format projected by Padakavit 7 Pizmaha
Sri Tellapaka Annamcarya. The § abdaratngkaramu (Telugu dictionary) quotes the following verse line from the Jaimin  bharatamu in
support of this entry ~ "danti dantammu | amuga drippuchu n&du caupadammulaku pi$ amokat1". This apperas to be a dance lync
sung with the aid of a stick n hand.



pr ka ta ya §0 da bhagya (vya)ta pa (h) ppa la (phala) | sas) ka &
r g g 6 gMmgop mgor | s s ns

o
=
.
=
w

a si pa di § cala |

w~

500 su ra ma da
510g r s g g r s p ron spl
vi ka ta ni $3 (i vi pa dur kausa la |

s nd n pgpmp p mg g rs |

ni ka ta rju na yu ga ni rda Ja nd jva (jjva) la |

g r g mp g n s gm d pg r s |

va su d&¢ va rava ll

520 va ra g i du (i€)va rsa ka ka(ra)ka |

mura li va da na md di ta dhai nuka |

Vi ra c¢i ta ba huta nu vi ma (& ka)ra ka |

ta . (ra) n1 su ta gha na

530ta ta va na k& li ka | vasu de va ma vall 5 |
ha m 3 ku la kaca ha lasi ta dhara

ha m sa ka & v 1 hi ri pa d5 da ra | mam sa la

54.0 (g0 pi) ma dhyavi hrtipa ra | ka msarni pufi jayal
gha na ve ilkapa vara | vasu dé va mava |l
caupadadolam mugisenu I & | (-) eka

S50 @il uga Il da ra &a (ni)kr ta® dhara ni pa la na |

56.0 oo, s nom Sgg sr gmggr s |

25 Here two syllables appear to be mussing Itss felt that the reading could be ‘dara saranhota’,

8



ka r (vi SE §i) ta ka lik)vi moca na | jyavala

g r sgrs ndnondmggr s | .. |

ka li ka tva la ghukda ya mani hi ta | khala
s s pn onng) m®Dg meggr s I p d

510 ja (na)ma n da la khan di(da) gata gata |

80r mp d p mg r gmmmg m)

m\
S
g
B

va la du ru (bhuja) ha ya .valgi ta
d n s g (prs n ndm

&

ka li ka tva la ghul a(bhogam) | ja ga da va nd ni sa (sa) jami G kr
N

I (s)r n n g g sr gmy

590t ca ya | vi gato da yala ya ven kata vara ja yal

600g r s | g r sgr snd @mdopg grr sl

kalika tva laghu | &katali mugisenu || oo* I eo”ll va ra la ragam *

| dhruvatalam | adi I

610 bhuva na ra ca na po sa layacatu ma |l

620 n n s s r s snn dd p mg |

ku va la ya (da)(la)ko ma la ru ci bhara |
s d d d n nS r gr s s |

na va sa ra si ja na ya nani ranta ra | bhava duru dayapail la
n s r gr gmpopgGr gl mgr gsns o

The numencal 10 engraved here suggests the completion o the lyrics on the ten avat aras in this (ekaraga) suladh tala mahka. Thi nay
be considered as a "das avatara suladi® Whether the view that the total song, which is unique with the extra compositions like the e am .
‘raganam’ and ‘caupada d5lam’ intcrvening in a set pattern in between, could be called a *saplat a IA natana”, described as forming purt of
the madhurakavita branch of poetry . could be examined.

The numencal 10 indicates the completion of the tenth composition and ‘60’ indicates the commencement of the literary conteat «f (he
sixtieth line.

Varali-dhruva tala composilion commences from here "V nmla speltinthe appears to be ymous to *V "
Thenniﬁcm:eoﬁhcwwd ‘adrinth 1snot ble As this s th of the “Udgra ha” portion, with which the
Iync starts, could the word 'a di', meaning the beginning, suggcmhc same as 'Udgra ha? This must be cxplained m the light of the rendcring:
practice of such songs There appears to be a practice of singing, found in the notated palm leaves of Tanpore mdicated s “mundan Javala -
rendumarlu pa davalenu’ eic Simifarly whether the adv' indicated 1n the place of ‘Udgraha' s akin to that may be examined.

9



630ya mama gi ra | mava dida nd di kali & sthira |

640g r p n s | s n dodpddp mg g r s |
bhuva na ra ca nal jyavala|
I
vi ra ©© pa ma vi sva(Sva)mand ha ra | pa i nata ra sapa su
d g Gr g S ¢g r Gr s | ns r gr snonan

650 pan ta(h)ppupu) ra | pa ri vrta gu ha pa dmi kara va ra |
660 (p) d pp m! gr gmmpdpm SEr g ml
vi ra ¢i ta ba huvi hr ti (kavim ba ra |

mp m g grds mm Gr s |

ma (ra) vi ka da (rpa)ga ba li ksana dhara®| bhari i |
s gr g mpdd nddndonl n s GI

670 ri bhati ta Su (saymasara P sa ri dadhi(pi)sa n na ta bha yahara |
680p r g dmg r s n s | n s grmppm ndn d dan (pp!

prayogam | iya iya iya iyaiya iyaiya | iya(r) i |
.| pn(dpndpdns rg s | ns G |

690 ya iya iya iya iyal

700g mg gm gr anl
iya iya iya iya iya i)"a iya |
sn ns nd ng dn dp m(p)!
iya iya iya iya iya iya iyal
dp gm (mn) pd ds sn asl

30. Maravika=king(s')? Sec - meanings.
31 The meaning is not very clear here. Prosodical lapse is also noticed.

10



70iya iya iya iya iya iya iyal bhuvana racana Il abhogam Il adil
720mg rgl s sn dmomg s | - - - - - - . . oo

ghana ku ca ghata ghata na (pe tu)* pu na

pp (Mpmg mg gms g g s
730 ra nu di ta dhr ti ka(ra) ti ra sa majjanal
740s r g mp dns r gr s nnl

mana dati ta (rA)maya ti ya $o dhanal

s ndgr s s ndp mgr s |

ghana ki

e

ca ghata” | jyavalal. ha () tata m () ma gha (gha) hr s1
I s n s g rog m g

750 ta ta niruhal mati ja damati makha la su khava ha |
70g m grr g ! p mgpmg grgmeg gr s |
suta nuri oyam Susyati dr dhamihal vi ta nukr pimven kata

nsr grpsmndpdnsl| g r rsddpm

770 gi ri gr ha | bhuva na (rajca na | dhruvammugisenu | matayamll uga Il
80g g r s@s)! I

manasi racaya madhugi ra | managabhava tyi da ra |
s s r gr g mgr s | nsgr r snpd n |

790 ghana hrdaya ki dara * ja na varyajani va ral
800s n d s ndd ppm!| mp mggmg r s |

32 Unless the word 'punal is added to the existing letters 'gha tanapatu' / ghatanarpania/ ghatanaruna, the syntactic and prosodical lapse
would not get corrected. Hence the addition of letters 15 suggested

33, It was felt that this refrain "ghanakuca" which is dif ferent to the one "bhuvanaracana” running in the text could be an interpolation from
adifferent lyric composed in the same t ala, and thought of placing this portion of the song in the footnote. B!x twas retained in its place,
as suggested by Prof. R. Sathyanarayana, considering the fact that there exists a practice of singing the " abhoga” part with a dxﬂe‘mt
refrain also.

34, The meaning is not very clear.



ta urd Srita ta tpara | jyavalal
gr Gmp d ms | ... |

ta ru pjyam 8 vakal ta v pim ydodhd
g r ggmm mg | mgrr g sprg

-]

810 dhika | tara sa ha sa dhaka (raj)ka | sara si yudhaja li kal
820 pp! s nddnns ndnl dg grs ndd pl
sa

sa ra ya hita ya ka | (bha) ra pari ca ra patu ka |
nddpdpmg r | s gr gmmp mm g |

va ra bhu(bhrjtira pa va ra ka |
mggmr g r s npl

83.0 praydgam | tiya iya iya iya iya iya iya iyaiyaiya |

-2 X | | sg g mp dp mgl dd nn dnns ns |
a ijyatiyaiyaiya | iyaiyal
p nGrg mggm | pmgml

85.0 iya iya iya | iya iya iya iya iya |
8.0 ()rrgrs | sn dp mgrg 1p |

ta burd Srita | abhogam |
|

Su ta nu mimim SO bhana | vi ta t ka avi lasa na |

s s r grg mgr p |l ns gr r mndn |
870 (ba)ta (s€)(kai?) ra va p pa (va?) na I ku(krita ven kata kéla na
880 p n d p nddpm!| mpmeg gg mg s

ta nur srita | mathayam mugisenu Il > H rapakem llugall
[}

35, The meaning is not clear.
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virah nala vi SfA(std) makula |
d d mps d g G r s

890 ka u nikara Kanta ca la | maru nan ka ka mami © Ha la |

90.0mgrgrsnsrgrslsndndpmp0r s |

duru Kila¥mupa ra nayuja sesa I |
ns mpmGn s Gr g pmGrg !
gar danila gati keli|
mpddnms n ddn |

910 (pari na(sam?) ku la pa su) pa su ki li |
RN0Wdp pnonns ndr sr s al

pa ri ga ta ta dpu(tpa)da dhu 1T |
S r g pp mg r+ snp |
(pd) saram (ve)ka ta"sara pata Ii vara su pamiva li kurali

pdpmnn @dndonps | gr s ndmp mgrg

prayogam | tiya iya
.................. I sr gm

93.0 (ti) iya iya iya iyal iya (ri) ttiya iya iya |
940 () s dm Pnd p | dp pm m(s) mgr rg 1 |

iyi iya iya iya iya iya | dunkila | abhogam I®

T T i
ns rg ns dnsg rs bsfi s sh® I

38

The scribe must have left out certarn letters here  The lacuna was filled by Siman N.Ch.Knishnamacharyulu during the workshop
Unless the wnitial letter pa’ 15 dropped and read as $ara Ven kata $ara patal:’ the syntactic and prosodica! lapses would not get rectified

Hence the amendment 1s suggested See meanings ~
The remarning 'Ebhoga’ portion of the composttion with the refrain "Uruk 11" 1n | pakatdla 15 probably continued in the third tace of the

mscniption, which is not extant now .

. The Telugu numeral ' on the top' though not legtble is discerable tn this nscription slab. At the end of the second face of ths inscription

the word Ebhoga indicates the commencement of that portion of the lyric. However , Dr. P.V. Parabrahma Sastri felt. 1n the initial wtages.
that this slab could be the end of the serics 1 view of the writing " $n sn $n $n" at the end. This could probably mean the end of the
‘Prayoga” portion and not that of the serics



Musical Format

(Slab No.2)
(=)
.
(dasdvatdra siladi pliranam)
1
* (mélavagaula - dhruva' - 1)
(udgrdhamln nd p ! P I m p M I g r s n |
pra la ya pa | yo | bha ra s | ma ka hr ta |l
s rsn | dp | pd NI S s |
na li na ja | mukha | na li nnl| 0 dgata |l
r rgml pm | G R I g mpd |
vi layara |l hi ta | v€ d | hr ti dhrta |
n $ndl PI|l m p nd Il p mg r |
sa lila cal M| sa mava pu |l ra @ c talll
Jydvalall s n I Pl m m p p | d d n s |
ja 1 ml jval ca ra | g 6 s mall
r rs § | Rl m g R | Gt § |
ca Jala ha | i | Sa ta bhE | da ksamall
tor g gl tor 1§ St 1 S ad 0
ca lamara | yava | Sa du ssa | hO dyamal I
p mpd |l pd | p n d p | Dp d |
da li ta ba | la ma | da di ti su | 0 ddhama!ll
Il salila 1l



Bhogam e nd p I P I m p mm | g s nl

ba huke i | S8 1 va i su mo | L ta ba lall
s rs o1 dp | pd NI s s |
ma hi ta Sr 0 0 g2 | mathi © | rahsthala I
rrgml pm | g g r | gm pdl
ni hat - | sura | ni ka ra! ma | ha - balal
n §$on o d | pp ! mopan d I p m g ri
vi hara nal vala | bhive iR ka | t&- ca lall
II salila )
(If dhruva mugisenu )
(malavagaula)
Inthis daé Bvathra sapta l1ka s0)3d) comp Iyncs to the first two avatdras in dhruva and mathya thlas are missing

1n this slab, To retrieve at least one sd14d: of the msciption n full, Prof. Pullela Snramachandrudu composed lyrics in the first two talas
on our request and vidwan Sri Akella Mallikarjuna sarma set the music based on the structural and melody patterns found in this Skarbga
tlamblika. Hence these are shown within brackets.



(udgrahamll n s
pa ra
g 8
va ra
p d
pa ri
§ n
dha ra
s T
dha ra

Jyavala IS8 T
pa ra
§ 5
su ra
T
ga n
p d
pa r1i

abhogam Il n s
sphu ra
g 8
va ra

* (malavagaula- mathya - 2)

-

mu

na

n

va

nu

di

kr

ya

gi

r g r
pa ra su
g r g
ba li ka
m p d
ba hu bha
g g8 r
dha ra va
p d n
ta nu dha
D n n
va sa vay
p m ¢
su - sta
r § n
ga - bha
g r s
- bha va!
rog o r
su ruoc
g r g
bha ya ka

ra

va!

ra!

Il dharana I



p dnd i dp | mopd o I

ca radacal @ - | Sraya va ral I
G)nd ml gm | g g s |
sthira V€ 8 | ka fa | c m ta ral |

| dharana Il

II'mat hyam mugisenu

% (mblavagaula) atatblamatiyam

Only the last line 1n the 2bhOgam lyric in mathyatdla 1s extant 1n this slab and the preceeding portiong of the lyncs and music falling
within the brackets are composed by Prof Pullela drudu and vidwan Akella Mallikarjuna sarma




udgréham Il g

Jyavala

gu

T

ma

pa

ki

va

da

+ (malavagaula) - ripakam - (3)

ra

ra

ra

ra

du ru |

la khu |

p d |
va dhi |

g m |
la ghul

ka ra |

na

n

ga

oa-

IS
ku ha
p m
ma -
L
bha va
p m
ké -
s m
ra  mi
g T
ni dhi
n $
bha -
m m
(dha ra)
n d
va li
rog
da n

d m
- da
r g
n ta
g
ga (va)
g r

- ca
g m
ja la
m g

- lva
g m
-
g

- ta
d p
n da
S n
@) ca

W ki(ri)vigraha |



abhogam Il g

a

ni

ja

galvr

‘ém

ya t€ -

mp d

yalve n

n

(ta

*

(mdlavagaula)

r s n d
dya)’va c® -
p m Mg
ni - rbhéda
I g mog
$i kha rd -

p m |
va na! ll
ro |
na! Il
[
sa na! |
Il ki(ri)vigraha Il
I riipakam mugisenu Il



* (malavagaula) - jhampa - 4

udg:ihamllnidnppdnéﬁith'géiﬁisII
vi ra masam ra mbhanamvi (ghata y€)da rn ra yam Il
gr s gt sndpmggmpdpmegrers.|l
vara si mha sam- ha na na® va - (kwra)ja - sthi ra bhiyamé Il
mggrgmmpmp ddan$ Gg t § U
rigr- hyaya- ti ta - (tpa)ri sa ramnasvaya m |l
Jydvala g g mgmp d pmg S s s n gg mg ml
di i ja pati hrda ma- Ipa da’ rpa md - saka Si khd- |
mgmmpgeg mg r s 0 s g ggogor s ool
kutw kamna 8 - vadi ha (ki- rca® i ta na va nakhd - |l
§$ nds$nDdpmg mdp mmmegrtr s |
vita ra n ti nd)sa khilvi pu la kara (&) ssu khda- |l
s gr gmpndn s g7 § n dpmegr sl
dati kathina yo - ryd- va da n ka na maha ta mukhi - |
Il parigrhya Il
Whogam ln d p dp Mp dn (6§ g g"g gt 8§ |
i ti patu(tar)ri tai - r ha vi ha sa (nd8%)- tramdm |
g ™pgr sndpmig g mp dpmgrs.l
vitarammasam padam ved kata vard - samimll
Il parigThya Il
Il jhampa mugisenu {14 |I'
*  (mdlavagaula)
While discussing the meaning of this rather 1g lyric on NI bra Prof. Pullela Sri du pointed to a parallel

1n thought in the following verse of MBgha, "sathcchatAbhinnaghan®na bibhrat® nf simha saimhj matanum tanum tvayd | sa

stana

8abhatigy

20
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* (mélavagaula) - raganam®® - 5

udgrdhamllr m g r gr s n |
vina yavi nd- kr tal
gmsén dns s
ta na yamakhd- hi ta |

jyavelall ns g g r gmg|
yuga pari Dd- mavil
pmpdopmmeg!l
jaga dati lan ghajal
gf gmpmmi |
vigali ta vi- manal

abhogamlls m g r g gr s |
sa ra bhasa cara na - |
gmopndns § !
vira @ - spada ba li |

*  (mblavagaula)

r s rslrsnoddoprml
bhu ja jita | vibu dha vir® - cana |l
gt $nl fsnd dpr m |
pa da mita | dhara Bi - ya - ca na™ |l

pdpml gmP p rs ml
jr mbhi ta | yuga pa (cchd)” - sa malll

Gr g | srgmpdns)l
1a khila | ja ladhi®ga v€- sa nalll

gt snlpndopm gr sl
gunatannl vi-bhrama bhi - sa nalll

Il yugaparipama |l

n s rmlnsndDpm |
kra mamita | sa kala ja gattraya! |
fSsnnl dpmgg gr s® |
danavall veh katava ralja ya! |l

Il yugaparipama Il

Il raganiam mugisenu fl I 51l

21



udgraham || n

Jyavala

I

khu

p
ka

$

vi

=

m

gu

ka

dha

pa

n
ra

m

ra

n

ra

(=%

ra

ra

ra

* (mlavagaula) - tivada - 6

s

gha §

na

G gml g 1 8
ikividil ku $a la
Gr s | N s g
@ hata | kraufica bhi
n dp m | g m
@ - ga ma | vi sa
mgr g | m m
§0 - bhara! | gu na
g gr s | g g
sa mada yal | n -
mg g r | s r
@ - ke ti | ko -
s o s n | n n
dhtl (ni) ta | kha la
s r g m | p d
pa ti bhuja |  (da)-
g rt s | n d
mu khasi (khi)| pa ti

p g T

g |

vi sf mar |

va

ya! |

r s |
ra ya |
g r |
ha ya |
Pom o |
da ya |

r s |

r s 1
- dha ra! |
p m g
ra kha ga
p n d
vi bha -
m d
ma ja -
g m g
pa bha va
d p m
ka hai -
n § g
ra nd -
p m g
(ma)kr ta

bha ya |
Il guruyas obhara i



hogam 10 0 s G g m

sa vavi (nd)yi ta

g pmG s
bha va na ta rka va¥!
§$ n§ n dpom

vi vi dhadaya! ja ya!

*

(mAlavagauls) - (triputs)

g r s
sa ka la
N s ¢
bha kta sa
g m p
ve 0 ka

23

s s g r |
ku va la ya! |

r s n |
mu da ya!l
m g r s |
tai - la yal |
I| guruyas obhara Il

' tivu da mugisenu Il Ite



udgrdham fl 0 1 1
da ,éa va
no§ 2
kr Saja
g mn
da San
Jyavala p s
pa lala
p nd
vi la si
n §
ca la du
g It
ka li ta
dbhdgamll n n p
sa n ki
nos g
la n ka
G mn
veh ka ta

* (malavagaula) - ata - 7

s Gr g
da na dhi ka
r s n d
ga da va na!
n d mg
tha bhu - dha
g g mm
- (sa) ya s0
n pdn
ta bd - ha
g T gom
noki- I
s S p
ja ya sri-
s Dr g
moct ta
r s n d
- pura pa
d m g m
va ralja ya!

*  (milavagaula)
(triérayhts - 6 kniyls)

M g m
dha rma ta
n s n

ki pa -

m s m
a dr® -

g d d

- bhara
s g f

. vi -

m G P
- 53 dhi
d p m
ka ra ka
g m

sa ka I
n p n

da ra ci
p m g

v - da

p m |
sra ya! i
g r s |
0 - da yal ll
mg m
- pa halll
s n s |
ta va ha! Il
s
ma ha! Il
r s I
gra ha! |l
Il palala(s a)yas 6 Il
ros |
ga na! |l
n m |

vi bhi sa na! |l

G r s

po (bha) ya
d p D
ma hi ma
g m r

sta gha nd
p m g

a .- f
s g T

kra ma hu
g r B

ka ra na
g 8 8

ma la -

m g g
- ma ra
d d D
ta

m g 8
vi bhi -

ros |
sa ha! |l
I palala(é a)yas 6 I
Il atat8lam mugisenu /| 7 1i



* (milavagaula) - racam® - 8

udgﬁhamllgsrgmggrsgrgrspsll

kha la (ha) Ja puna @ - ka - rsabhayin G ka H
g rs s ndn § 1t ndop dopm @HN
ka li @ - Srayara vi ka - nyd - sa ma dhi ka |l
g gmgnnd mr g r mg g~ s |
vi lasi ta kan th - v ta va ma ma- li ka! ll

Jyavala s r s ns s g g p n d n pdop m |
pa ra hi tame- ca ka pa fa'lya munan ta ra |

g rgmpdn n Gr g § g1 s |
sa ra da mara na di - sa ra - (sru)ta jhara M

n s r gmr g m p p mg r s r s |
ta ra la - pin dura ta nuoru ci sa ha ca ra |

s gr g s g r s n d p ms g s |
(da) u (na)yma da - li (dr) ga n o ta ru ci ca ral |
Il parahitam®caka |

ibhogam Ilp s r g mg p r s g r g r s n s |
ci ca ral Il

=1
e
&
2

a ra hi ta r¢ - (ca) - tsa

g rgrssan d n § o dp @p ml
pa ri pi - rafadi vi pa - mnaka 1B - dha ra! |l

m g g r s |

a.
3

a
-

p gmmnn g
vi raca ya bala m ha ve i ka ta man di ra! |

Il parahitam&caka ||
Il racam mugisenu Il 8 Il

* (mblavagaula) - (ka)



pallavam |l

padam : |

(padam : 2)

* (malavagaula) - caupadadélam® - 9

va

va

va

mu

vi

o

s s
su de
§
sa hr
p d
ka ta
s I
ka ta
n d
ka ta
ro g
ka ta
n d
ra gi
s 0
a1
n d
a ¢
r g
(ra) ni

g g m

- vA -
§ g r

(di) ve n

[
ot
.

s =
FO
' o

- 1ju na

ta ba hu

m p d

su ta -

m p
rbava
$ n
ka ta

3 ™

da na

p m

ta nu

=
»

ghana

p d
p‘ -
d p
va su
M m
bha vya
g T
§8 -
P P
vi pa
g i
ni -
M m
var sa
g T
mo -
P P
vi ma
g T
ta 1a

26

p m
rva su
m p

dha -

g P

ta pa
s P

si  pa
m g

du

n d
rda la
g P
(na) ka
s P
di ta
m g
B -

n d
va na

mrr g
dhi - ka
r g r
dhara pa
m g r
h pha la!
r o s
da 1§ ca
r g r
kau - Sa
p g

m
ral ll

la! 1l

la! I

s

no -~ jjva la! Il

Il vasudevarnava Il

m g r |

- ra ka! |l

r ns s |
dhai - nu  ka!ll
r g r s |
k8 - ra kall
p g r s |
ke - i kalll
Il vasudévarnava |l



(padam:3) p o d pn 5
ha m s@ - ku la
s s ns gor
ha m sa ka € -
$ n donopd
m m sa la go
g r g mpd
ka m sa f pud

* (mblavagaula) - (2ka)

g g m
ka ca' ha
S B 8
vi ta ha
p m p
pl- m
ns g
ja ya! gha

2

m m
sa la
ros

- oo

p m

- dhya
I n
na! ve

(=%

p mg rt |
ta - dha ra!ll
r ons s |
d - da ralll
rogor s |
hr ti pa ralll
p g r s |
ka ta va ralll

Il vasudevarnava ||

Il caupadaddlam mugisenu 119 I



* (méalavagaula) - (&)katali - *10

udgraham Il s s n

,
da ra sa

r s

oo

ka ra vi

Jyavala lls s P

dr
kha la ja

va la du

abhogamll s r n

ja ga da
g I s

vi ga o

n S g g
ra 01 5k tal

g r s n
- SE- s
NgmgG
tva) la ghuka

mopdp

na man da

g pros
ru bhuja! ha

nS g g

s
dha

ya!
m
la

ya

s

va nd ni (Sa) ja

g r s n

- daya la

*

(malavagaula - Ekatdlr)

d

ya!

I

5 =z

g m
n -
d m
(ka) vi
g 8
nd -
r g
a di
d p
- g
g m
A -
d p
n ka

-

g

kt

ia

g r s |

- la na! |l

g r s |

- ca na! |l

s

ta |l

Mgm |
ta ga ta |

g g r s |
§ - bhi talll

Il kali(kitva)laghukaya |

g r s |

ti ca ya! |
g r r s |

va ra! ja yal Il
Il kali(kitva)laghukdya I
Il ekatali mugisenu Il 110 I



Peo *vari(li) rigam? - dhruvatilam - (1)

di®
(udgrdham)ll bhuva
s d

ku va

nn

n $
na va

m g
bha va

ma va

Jyavala 11 d g

vi ra

pa r

pa o

§

du

dha

$
ra

d
ya

-

pa

s

=
=

si ja

ya!

g S

ma! vi

—
oa-

ni pa

$n d
pd sa la
§ 1 g
ko ma la
mp p
na ya na!
§ I 0§
pa - la
d d p
da - ka
g r G
Svama nd
n o N
pa Su pan
Dp m
pa dma -
d s m
vi br ti
d d n
rpalba i
dm g
i @ -

29

d p m
ya ca tu
I s n
ru ci bha
g G t
ni ran ta
g T p
ya ma ma
m g g
i ta -
ros |
ha ra! |l
D p m
tah pu ra
s r g
ka ra va
m G r
(hr tdm)ba
d d n
- kam
r s n
(sa) ma Sa

g |
ra! Il
s

ral |l

g8 o=

n s |
gi
r s |
sthi ra! |l
Il bhuvanaracana II

d n |
dha ra®! |i
s |

ra®! il



n § gt RP ndn d dn 8
sa ri da dhi pd san na ta! bha ya ha ral |l

prayogam Il p n d p n d p d n § T g I s
i ya i ya i ya i ya i ya i ya i yal
n§ f g & & m g g m g i noal
i ya i ya i ya i ya i ya i ya i yal
$ n ns$ nd n g dn dp mpl
i ya i ya i ya i ya i ya i ya i vyal
d p g m m n p d d s § n n s
i ya i ya i ya i ya i ya i ya i yal
mg g © s n dm mg r sl
i ya i ya i ya i ya i ya i ya i yal

Il bhuvanaracana |l

‘@hogam lp p n p m g m g g m s g g s |

adi I'gha na ku ca gha ta gha ta o8 - pa tuw?pu nall
s r g m p d n § r g r § n nl
ra nu di tadr ti (a) 6 ra sa ma- jja nalll
$ n d g 1 s § n p mg r s |
ma na da i ta ra ma ya ti ya §0 - dha nalll

Il ghanakucaghata I

Jyavala s n g r g m g g mgrrr gl

() ta ta  (nu)ma(gha)! hr si ta ta o - r halll

o



a ti ja d ma ti ma (khi)la su khd- va hall

o=
»
-
oo
-
=
v
=
o.
o
a
=
»

su ta m

=

ya m Su syati dr chami ha Il

vi ta m ki pd m veh ka ta g i gr hal |
Il 'bhuvanaracana Il

Il dhruvam mugisent. I

varb(h)
The second refran "gl hata" and the lyric d appeared to be an i lation 1n the text, and hence the cditor
thought of placing 1t 1n the Footnote But it was retained in 1ts place as suggested by Prof R Sathyanarayana based on the theury and

practice of singing the Abhdga part with a different retrain.




* (varali) - mathya - 2

udgrahamls s r g r g m g r s |
ma na si ra ca ya ma dhu gi ra |

n s g r rs n p d n |

<
<!
g
s

ma na gha!bha va

$ nd $ nd D p m |
gha na hr da ya - ka (ta) ra* |

m p Mg r m g r s |

Ja n va ryd - ja ni va ra !

jyavala g r g g MP m ¢ |
ta ru nl - yanta va ka |

ta ru ni ma yo - dha - dhi ka |
ta ra sa - ha sa dha - ra  ka! |
sa ra sa - yu dha ja - li ka! |

n dd p pd p m g r
sa ra ya - hi ta sa - ya ka |

s g r g mm P m

§W

bha ral pa n ca ra pa w

32



ya

ya

ya

ya

m g g mr g r
va ra bhrti ra pa va
prayogam Il s g r g mp d
tiya i ya i ya 1
dd nn dan n
i yai ya i ya i
PGt gom g
ai yati yai ya
pmgm §t &
i yai ya 1 ya i
$n dp mg r
i yai ya i ya i
@bhogam s s r g r g m
su ta nu mi mim $O
n § g r f T n
vi ta t€ - ksa pa vi
p ndp nd D
(pa) ta (nai) ra va pa
m pmg r g m
ki ta ve n ka ta (k) -
* (varal)

33

ya

ya

ya

ya

|

I} tanuras rita Il

Il tanuras rita I

|| tanuras rita Il

Il mathyam mugisenu 1l 121l



udgraham Il d

Jyavala

vi

du

(ci)

ga

pa

va

* (vardli) - ripakam - (3)

d n np
ra hi - na
g r g r
ru nd - ka
nd n d
mgﬁﬁkﬂ
$ non p
reki - 1
ns gr
ra ra na yu
pd d n
rm da ni 12
PP 00
i sa n ku
Pk b b
n ga ta ta
d P n n
ra!vel'lkaga"’
r § n d

s d

la vi

la pa

m g
- tpa
d n

’
Sa ra

p m

ral su (sa)md - va

(sa

o

[t

r s
ku la!
g T

- ca
r s
lla la
g 8
jjva)la
r g
mo-
d n
1 -

s n
- !T
P S
1io-
g I
() 1T

la |
|
|
r s) |
(ta la) |

g |

-0 N uyrakiE



peyogaml pr g m sd mp p n dp
tiyai ya ti ya i ya i ya i ya

o]
8

dp mg r r g R

ns r g ns

iyai ya i ya i ya i ya i ya

bhogam I®- - - - s s sA®

*  (vardli)

— GRS —
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Literary Format
(Slab No.2)

2
(dasavatara sdladi piranam)
*(mélavagaula - dhruva'-1)

*(udgraham Il pralayapayobharasomakahrta —
nalinajamukhanalinantodgata —
vilayarahitavé dahrtidhrta —
salilacarasamavapuraiicita! I

Jyavala Il Jalalindjjvalacaragirisama!
calalahari § atabh daks ama!
calanarayavas adussahd dyama!
dalitabalamadaditisutoddhama! I Il salila Il

abhogam |l bahukulisa valisutulitabala !
mahitas m gamathitorahsthala
nihatasuranikara! mahabala!
viharanavalabhivenkatacala! I 1l salila Il
Il dhruva mugisenu I}

*  (majavagaula)

+ Lynics pentaining to the first two avat rs, viz the matsya and k 0rma, 1n dhruva and mathya thlas respectively, forming pan of the (8ka
raga) S0iad: taamalika (saptatala natana?) are missing 1n this slab In order o present at least one 5 0]0di thlamalika in full. Prof
Pulicla Sn Ramachandrudu composed the dhruva and ma thya thla lyrics on our request. These are shown in brackets.
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* (mélavagaula - mathya - 2)

udgraham W param@mrtaparasura —
varaditisutabalikara —
parica litabahubhara —
dharanitaladharavara —
dharanakamathatanudhara ! Il

Jyavala Il paramamuditavasava
suraganakrtasustava !
garimajitanaga bhava !
paritonutavaibhava ! 1 It dharana ||

abhogam |l sphuradavayavasurucira -

varatanugiribhayakara !
caradacard srayavara ')+
sthiravenkataciratara ! I Il dharana Il
Il atatdla matayam mugisenu
(majavagsola)

Filled up portion of the lyrics are shown within brackets.

N



* (milavagaula) - ripakam - 3

udgraham 1§  gurughOnakuharodara —
marudurugatima rga ntara —
paramaniibhavadaga(va)ra ! —
kirivigrahakelTcara ! 1

Jyavala Il taral akhurantaramitajala —
niravadhivananidhipalvala !
parilaghudhrtabharmacala —
tarunankura(dhara)nitala? —
varamustavalikandala !
darakaragurudanta (ii) cala! ] Il ki(ri)vigraha il

@hogam |l ayuga! vr(tadya’)vacovana!
niyatétaranirbhédana!
jaya! venkatasi‘khara sana! i Il Ki(ri)vigraha
Il ripakam mugisenu |l

* (ma;lv-nuh)
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*(méalavagaula) - jhampa - 4

udgrdham || virama samrambhanam vi(ghataye Jdarirayam
varasimhasamhanana’va(ktra)jasthirabhiyam®
parigrhya yati ta(tpa)risaram na svayam 1

Jyavala |

ditijapatiir danalpada’rpamb saka$ikha -

kutukam na tavadiha (ki rca*)s itanavanakha —

vitaranti (n@ ) sakhi! vipulakara(ja )ssukha -

datikat hinaydryavadankanamahatamukha Il N parigrhya I

abhogam |l iti patu(taré )ritairiha' vihasa' (na)’ tra'? mam
vita'’ra mama sampa'‘dam vefnka;nvaﬁsamim ]
I parigrhya
Il jhampa mugisenu 1l 11"

* (majavagaula)
While discussing the meaning of this rather ing lyricon N i Prof Pulicla Sriramachandrudu pointed to 2 pai dlel
1n thought in the following verse of M Agha. "saticchatbhinnaghan2na bibhrat nrsimha saimh; matanum tanum tvayd | sa
‘mugdhakdntd stana sangabhangurairurévidiram praticaskar nakharh. (1-47)

3



* (malavagaula) - raganam'¢.- 5

udgraham | vinayavinakrtabhujajitavibudhavirdcana —
tanayamakhahitapadamitadharaniyicana'™ ! n

Jyavala |l yugnpaﬁgimavﬂgmbhlhyuppa(eehi"k.lgl!
jagadatilanghajalakhilajaladhi’gavzsana! —
vigalitavimanagunatanuvibhramabhisanat i Il yugaparinama |

abhogam |l sarabhasacaranakramamita sakalajagattraya!
virata spadabalida nava! vel'nkagnvara! jaya!® [} Il yugaparinima H
Il raganam mugisenu 1l 4 Il

*  (myjevagaula)



* (malavagaula) - tivada* - 6

udgriham Il khuralikavidhikusala! visrmara —
karas ard hatakrauficabhiidhara!
viracita gamavisarakhagavara!
guruyas Obhara! gunavibhasura! i

Jyavala Il niraghasamadaya! nirmalasaya!
gurunarakrtikopabhavaraya!
karavidhti(ni)takhalakahaihaya —
dharanipatibhuja(da)ranodaya —
parasumukhasi(khi)pat imakrtabhaya! |l Il guruyas obhara Il

abhogam Il savavi(na)yitasakalakuvalaya!
bhavanatarkava?! bhaktasamudaya'!
vividhadaya! jaya! venkata laya! 1 Il guruyas obhara Ii
Il tivuda mugisenu il Hl Hl

* (m!tvmngl)
+  (triputs)
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*(malavagaula) - ata* - 7

udgraham | dasavadanadhikadharmatapd(bha)ya —
krs ajagadavana! krpa mahimasraya!
das arathabhi dharadr 2staghanodaya! I

Jyavala Il palala(s a) yas dbharalajapaha!
vilasitabahavikramahutavaha!
caladurukilasadhikaranamaha!
Kalitajayasrikarakamalagraha! [ Il palali(sa)yaso Il

abhogam I san(ka)mocitasakalamaragana!

lanka purapadaracitavibhis ana!
venkatavara! (ja)ya! vedavibhiisana! I Il palali(sa)yaso Il
I atatdlam mugisenu Il - I
* (mn!anwn!l)

4+ (nsrati - 6 knyas)
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* (mélavagaula) - racam**- 8

udgraham | khala(ha)lapunarakars abhayantika —
kalita s rayaravikanyasamadhika —
vilasitakanthavrtavanamalika ! [l

Jyavala |l parahitamécakapata! yamunintara —
saradamaranadisara(sru)tajhara —
taralapand uratanurucisahacara —
(da)ru(na)madali(dr )gaficitarucicara ! I Il Parahitamégcaka Il

abhdgam Il  arahitarg(ca)tsaficitarucicara !
paripuranadiviparvakaladhara !
viracaya balamiha venkatamandira! I i Parahitamégcaka Il
Il racam mugisenu ll 5 Il

* (ml! avagaula)
+ (Bka)
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* (malavagaula) - caupadaddlam* > - 9

Pallavam | vasudevarpavaparvasudhakara !
vasa hr(di) venkatavasudhadharapara ! |l

Padam: | Il prakatayasodabhavyatapahphala!
$akatasuramadasasipadaficala!
vikatanis ] vipadurukaus ala!

nikatarjunayuganirdalandjjvala ! I 1l Vasudévarpava Il

(Padam:2) |l varagiriduré varsa(na)karaka!
mural vadanamdditadhainuka!
viracitabahutanuvimalakaraka!
ta(ra)nisutaghanatatavanakelika! I |l Vasudévarpava |

(Padam:3) | hamsakulakaca! hasalasitadhara !
hamsakasévitaharipadodara!
mamsalagdpimadhyavihrtipara !
kamsaripufijaya! ghana! venkatavara! I Il Vasudévarpava Il
It caupadaddlam mugisenu ll 1l

*  (majavagaula)
+  (Eka)



* (malavagaula) - (8)katali - *10

udgraham || darasaranikrta® ! dharanipalana !

kanviélé§ itaka(lka)vimo cana ! [
Jyavala I kali(kitva)laghukayamanohita —
khalajanamandalakhandigatagata —
valadurubhuja! hayavalgitas bhita ! ] 1l kali(kitva)laghu fi

abhogam || jagadavanani(sa)janitakrticaya!
vigatodayalaya! veﬁkngavara! Jaya! 1l Il kali(kitva)laghu Il
Il katali mugisenu Il oo®il e I

*  (majavagaula - gkata)i)
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760 * vara(li) rigam* - dhruva tdlam - (1)

adi Il bhuvanaracanapdsalayacatura !
(udgraham?) Il kuvalayadalakdmalarucibhara !

navasarasijanayana! nirantara —
bhavadurudaya! palaya mama gira —
mavadhanadakalitasthira ! [l /| bhuvanaracana |

jyavala I viratopama! vis vamanohara'
parinatarasa! pasupantahpura —
parivrta! grhapadmakaravara —
viracitabahuvihrtihrtam)bara !
maravikadarpa! baliksanadhara®!
bharitarinipatitasamas ara™!
saridadhipasannata! bhayahara! ] || bhuvanaracana ||

iya iya 1ya iya iya iya iya

iya iya iyaiya iya iya iya

iya iya iya iyaiyaiya iya

iyaiya 1ya 1ya 1ya 1ya 1ya

1ya iya iya iya iya iya iya ] | bhuvanaracana |

Prayogam |

‘abhogam Il ghanakucaghataghatanapafu“puna —

adi [ ranuditadhyn(ra)tirasamajjana!
manadalita ramayati yasodhana! [ | ghanakucaghata I
jyavala Il (hu)tata(nu)ma(gha!) hrsitataniiruha !

(@bhogam) Il atijadamatima(khi)lasukhavaha!



sutanuriyam Susyati drchamiha
vitanu krpam ven katagirigrha! fl || bhuvanaracana ||
Il dhruvam mugisenu Il

vany(li)
Tm;mm’wmm;-‘wnmuuofplumddiffmw\hlloﬂheudiemﬁ:mﬁhuvmum‘ running through the
composition. However this portion of the lyric is retained in us place, as suggesied by Prof. R. Sathyanarayana, considering the fact that
there exiats the practice of singing the ' Gbbbgam’ part with a different refrain also
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udgraham

Jyavala

Il manasi racaya madhugira —

*(vardli) - mathya - 2

managha! bhavatyadara —

ghanahrdayaka(ta)ra*
janavaryajani vara —
tanuras ritatatpara!

taruniyam tavaka —

tarunimayodha dhika —

tarasahasadharaka!
sarasayudhajalika!

sarayahitasayaka —

bhara! paricarapatuka —
varabhrtirapavaraka

Prayogam Il tiya

abhogam i

iya
a

iya
iya

iya
iya
iya
iya
iya

iya
iya
tiya
iya

iya

iya
iya
iya
iya
iya

iya
iya
iya
iya

iya

sutanumimamsdhhana —

vitateksanavilasana —

(pa)ta(nai)rava, pavana!®

krta venkata(khé)lana!

® (varaly)

Il tanuragrita Il

Il tanurasrita Il

Il tanuragrita Il
| mathyam mugisenu Il » il



* (varali) - ripakam - (3)

udgriham Il virah@nalavi(sara)kula!
karunakarakantacala —
marundnkakamamitollala —
durukila*(Gjjva)la(tala)! ]

Jyavala Il (ci)raranayu(ga)sgsali!
garudanilagatikel!
parisankulapas ukali!
parigatatatpadadhiil] —
sara! venkata!*’s arapatali —
vara! susamavali ku(ru)li! I (urukiia i

prayogam |l  tiya iya tiya iya iya 1ya
iya ri ttiya iya iya

iya iya iya 1ya 1ya 1ya ] 0 (uyrukila Ul

abhogam I® 00 ... S$ri Sri sri®

* (vanyli)
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udgraham Il 1-3
Jyavala Il 24
26
dhogam |l 3-1
udgriham Il 1-2
Jydvala 0l 2-1
22
#hogam Il 3-1
31

Seminar/Workshop on Slab No. 2
Suggested readings - a summary
ripakam - 3
'bhavadagacara', ‘cara’ is repeated twice in the end rhyme of this lyric. Considering
the rhyming aspect of the composition ' cara ' is changed to ' vara ' in the compound
‘bhavadaga(v)ara'.
*tarunitala' Sri N.Ch. Krishnamacharya opined that the word* taruni ' could suggest the
meaning of ' dharani ' and hence no change is needed. However, other scholars accepted
the changed reading ' (dhara)nitala .
‘dantcala’ The reading 'dantificala' suggested by Sri N.Ch. Krishnamacharya is accepted
by all the scholars in the workshop.
‘'ayugavrsidhi'. The changed reading 'ayugavr(tidya) vacOvana' suggested by

Prof R Srihari is accepted by all the scholars as it satisfied the meaning and rectified
the prosodical lapse in yati. ' ayuga! ' is treated as a separate address.

jhampa - 4
‘vakrijasthiranibhiyam'. The corrected reading ' vaktraja sthira bhiyam ' suggested by
Sri N.Ch.Krishnamacharya is accepted.
'ditijapati hrdanalpa darpamogaka’sikha'. The lapsc found here in the traditional yati is
noticed as acceptable in the oral tradition, which this poet appears to have followed.
'kuppasita’. Sri N.Ch.Krishnamacharya suggested 'kuppa' to be changed to 'kutape',
while others felt it could be ('kiirca’). Prof. Anandamurti has qpined that 'kuppa’ could
be derived from kutapa = kutpa (= kuppa) by assimilation process. 'kiirca' is accepted.
'patusutéritai'. Prof Pullela Sriramachandrudu suggested two readings patunutEritai /
patutaréritai. The second one is accepted.
'rivavihasana'. Sri N.Ch.Krishnamacharya suggested the reading ‘rivahasannatramam’.
The readings in this lyric containing the description of Narasimhavatara lent to prolonged
discussion leaving much to be desired. Finally Prof.Pullela Sriramachandrudu resolved
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Jyivala 1 22

Dhogam I 31

Jyivala 121

Abhogam 1 3-1

32

udgriham 1l 1-1

Thhogam I 3-1

the problem to some extent with certain minor changes (see for clarification, the Literary
Format.)

raganam - 5
langhajalakhila’. Sri N.Ch.Krishnamacharya suggested the reading langhi’ for 'lafigha’.
'jagatraya’ - Sri N.Ch Krishnamacharya suggested the change ‘jagacchaya’.
tivada - 6
"niragha § amadaya' - some scholars suggested the change' samadama . The inscriptional
reading 'daya' is retained as agreed upon by Sri N.Ch.Krishnamacharya and others.

'savaviniyita'. Sri N.Ch.Krishnamacharya suggested the.change ‘savavinakrta'.
Prof R Srihari suggested that ‘savaviniyita sakala’ could be treated as an address.

'bhavanatarkava'. 'tarkaka' and 'kartana' are the readings suggested by
Prof.R.Srihari and Sri.N.Ch.Krishnamacharya respectvely. Precise meaning could not
be arrived at. However Prof. Pullela Sriramachandrudu opined that the reading 'tarkava’
could be retained and the meaning deducted as ‘tarkava’ could be derived from ‘tarku’,
meaning a splitting implement.

ata- 7

'das avadanadhikadharmatapomaya'. As ‘dasavadana' is not a ‘dharmatapomaya’
Sri N.Ch.Krishnamacharya suggested a slight amendment to the reading thus -
'das avadanidi - kadarya - tapdmaya.

‘dasaratha bhidhara drstaghanddaya’. The prosodical lapse in yati here could be justified
uperﬂwonlmditionmdmgiomlvarinﬁominpmnouncuﬁon(da-de)

* §ankhimddita’. Some scholars suggested the reading ' § anka modita . While
Sri N.Ch.Krishnamacharya accepted the reading ' $ ankamodita ', Prof Pullela
Sriramachandradu felt it could be * Sankimdcita . In fact on later verification the
reading ‘mdcits’ was found in the inscription. Heace retained it as ' Sshkamdcita '
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Jyivala

abhogam

Padam3

Jyavala

Jyavala

Jyavala

122

24

I13-2

racam - 8 o

‘sar3srta’. Prof. P Narasimha Reddy suggested the reading ‘sBrasvata', meaning the
river Saraswati. After some discussion the amendment 'sirasruta’ is accepted.

‘garunimadali'. Sri N.Ch.Krishnamacharya opined that it could be ‘arunamadalr’.

‘paripurana’. Here the word ‘paripirna’ is recorded as 'paripuirana’. Sri N.Ch.
Krishnamacharya suggested the change as ‘paripiiraya’.

caupadadolam - 9

Il 3-1,2 Vidwan Sri. Singaraju Satchidanandam opined that this reading might have contained a

21

II'2-5.
2-6.
43

5-1

Il1-4

W23

reference tothe story of Hamsa and Dibhaka.
ekatali - 10

Scholars suggested the reading ' kalikrty&ilaghu'. Prof. Pullela Sriramachandrudu opined
that the reading could be amended to ' kalikatvilaghukaya' refering to
Kaliki - Kalikitva, and the same was accepted.

vara(li) ragam - dhruva talam - (1)
" maravika ' = (kings'?). Meaning doubtfull.
" bharitari'. ' bharitabha' is the amendment suggested by Sri N.Ch.Krishnamacharya.
‘manadalita ....... ramayati' - not clear.

Prof. Sarvottama Rao suggested the meaning Kamayéga to this phrase, quoting the
usage of the Tallapaka Poets.

(varali ragam) - rapakam - (3)
‘urukila .... la.....", The lacuna s filled and supplied by Sri N.Ch Krishnamacharya
thus ‘urukila (I6jjva) la (tala)’.
" kali ‘Suggested change by Sri N.Ch.Krishnamacharya is ‘pali’. In this
varali - rupakam lyric many doubts remain still unresolved.



L0
2.0
30 Prayogam | iya
L X R | nr
aya iya iya iya
p mp mmG
50 y a iy a
60 r r mrs n
a iya iyaiya
m pn st ogm
70 a iya iydiya
80 (p) mn pnpmrs
ba rhi ni mi
Ora rha sil sa
navadg halatikgva
9.0 udgriham i
100 e I
vira ¢ ta
pr st

Inscriptional Format

lab No.
v (Slab No. 4)
iya ia iya iya | iyaiydiyaiya |

st pnons ss | rr snppn spml

yva | a 1

mpl r m

i ya |l iya iya iyaiyaiyal

s p | mm pmmps npl
iya | iya iya iya iyaiya
gn | pmrg mrosn osnr

| navadehalatikéva? | abhogam |
| i

va ghané tha ba hu bhi() ki mi i tai |

khi - U3 v mdsuven katapa €€ |
| jhampa mugisenu® llv Il raganam
Sara da ha nad hi talsajvara ta ti ni* sa ha ca na

r pmp gnmrmmrs lrs np m p n s

ga ti pa da sai m ka(l)
n s n p mp ns

The Udgraha and Jydvala portions of this lync arc missing here  Lines | & 2 appear to have been chiscled and erased

From the structural evidence available 1n the inscription it 1s presumed that the refrain "Navad ha latikéva” should have formed part of
the first line of the missing jy 2vala khanda.

The lyrics relating to dhruva, matbya and rdpaka thlas of this s/ i (saptathl  natana?) composition must bave becn chuseled at the
end of the third face of this inscription which is missing.

It is appropriate to reallign the compound "Sajwarata tini * to "tatini sanjwara" in order 1o rectify the prosodical yat found in this line
‘when compared with the other lines. Al the raga na compositions in these inscription slabs have the thirteenth letter 1n each line o yati
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vewa lan ki pun Hjyivala I "
r s np mmr § N []

110 ma da bha ra man tha ra | ‘mina sa | °*ma kha ca ra sin dhu ral
20p pm rgmr s Ilnp nmlr r mmp mpl

ks da na nirmon o2l ke kasa! ks ra da 62 ka ndhami
r mm ppa n s Ims s r | s a n s n pp mi

vi dala nake li vi | jrm bhita | *vi kr maba n |

p pn nssn p | rs st | n prs mr |
130 dhura | prayojgam | ti yya yyai ya yya a yyal
140 r s) I s W r ssr s s sa p pp MI

iya yya iya yya I iya iya iya |

m pn np ns | s ns nop pm |

jya iya | [ rn ti ya iya | tya |

mm | P P mr s | s |
150 yya yyayya | iya i | ya iyaiya iya |

160 rp pmgm | mm() | Mpp s s
i yai yai yai ya a yyd iya iyaiya iya |
n srgmrs (np oS rs nppmrs |

ma da bha ra ma n tha ra | abhd

170 ‘nihi ta vi bhisa na bhuva nd da ra jaya ven kata bhi dhana
bhi sapna ma da bha ra ma n tha a raganam’ mugiscou | (#) tivudaluga |

. While the yati occurs constantly on the thirteenth letter of every line in this lyric, the additional yati consonance found in the ninth
letter in the first two lines appears to be an additional structural embeflishment.

. The bracketed words set in the Iacuna found in the inscription are filled by our Edtorial toam member. the Lae Dr, Tirumala
Ramachandra.

Interposiag the raganam” lyric in between the lyrics set in jhampa and tripu ta thlas appears to be a structural isnovation fouad in this
inscnption.
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180 ni puns murm Ii ni na da bhiva na |
190 s s r p r mr@® g mrsn s |

capals mi na sa sa ra ya dhiva ma |

mr s fr s n 8§ n p mpn ‘ol

ka pa ta Dbha sa na ka lu sa 1o ca mna |
$ o p pmg m r p m gmr s |
ku pi ta g0 pi ku sa la va da m | jya

p m r mmponr r s s n s |

200 va lal ta r la mani maya da n da bhisa pal
210 e I p s npn o s r r r s s r |
%a ra yu ki f cala ka li ta ka n ka na |

=]
8
L
B

g r s r mr r mr r |
ca ra na ni pura ca ya jha na A jhanal guru ra © tsu ka
m r s oS r gmt~rt s 8§ mnaopl rmiopPm g m
20 g0 pi ko Ibanal sa ra sa k8 la na ja ta ha ma na
220 rd pmrr s | n s r oSt mp m mp mg

bhara npa sa m bhrta ba hu la ta mu ga na |
rm p p (mMp n s n s r s na s |

praydgamll i ya i ya i ya i ya i ya iya
r

240 ya | i yal! i ya i ya i ya i | a'i ya i yaiya
20 m g r s | r r g g mr s | s n p pmpn

i ya i ya i yai ya i yai ya |




260
210

280
290

300
310

320
330

yal i yal i ya
m g ml rm
i yai yaiya
r mpr mp
i yai yai ya

s r pmrg

iyai ya iyal ku
st pom orsh-|l

n W
P ®

iyaiya i ya i ya

rpmrp m pm

yai ya i w
s n p p s
i yai ya

r d p m

i ya i ya i
npr ps
I i ya

I mr

ya
r

i ya |
s n |

pi ta gdop ku fa la vi dana | abhogam I

vi ha ta da na va

vi

paPvi ha ra ma ma hr

vi hi ta ra ksana
ku pr ta gopi ku

vi mala gunava

r m p n srs

bhi sa na | jyavala
dpmr s N

sa

dhu
di

vi

va

n ta
ven ka
ma la
va da
tiovi
pr

m ma

m n

dvi pa ()

ti
sat
na
rn

da
P

§ra(sr) ta

dhi

pa |

{kri) krpa
ltivuda mugisenu le I

hi
s

po

pm

ta kam sn vi di sa na |
s pr r s rs ns |
sa na |

g m |

n ga tavalla vabale kal
r p mom pgmr s |

9 Afier chuseling the notated lync partly in lines 28 and 29, the titerary content "vimala satk g-wvlhumhiﬂ‘wgmdmd

further in both the lines without wasting the space in the snscription.
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tanuta ra d€ havi da ha vi dhiya ka |
PPm rmpnn psn s rs s(sr |

gha ma tara kila ka va i |

p mgm mis mr s |

340 tapava kal kanma da mr ta ra sa grassa vi bha vi kal
3%0rsnp ml pp n sm ps s ms o pm r s I

vanama hisa n ga ta |  abhogam |
janama nika mala dha a ya |
jan tw hrda nmta ra | ja ni 1o pa sraya | ka n @

cinta yama miha ven" Kka ta gi 0 saya | va na ma

360 hi san gata I 2 |l atatalam mugisenu Il racam | uga Il ...
370 a la mala mala sall ra vaga tt vi ra sai (hka h hita dasa(h) |
30 pmr mpon St rss s npanalpnrr gg MI
ka pa ta ni va sai | ra vi(l) ku ra la na |
r pmr gmmss | r rson sssnl

ma ksivi la sa(h) I jyavala | sula bhava dhu

s np m mprs N I ns r p mr
390 su ta | su hr da(nu)kd ra | ka li (ta)vi pa dha ni su ka la |
40 g m| r mr s r s nsr s s rimmyprpml

(ha)vi ca ral ca la kari karna i ca la sa ma dhara |

p.g mmm | p mmps Mapl n s ns maopl

10 Here also the carlicr convention of not wasting the inscriptional space was followed while chiscling.

1. Could the yati followed in ‘cinta’ and 've ika" be the anundsika prasayati (based on the nasal second letier)? See meanings for the
suggested readings in the workshop 1n this regard,
12. Meaning is incomprehensible. Sec-meanings for clarificayon.
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na la ga v hr ti mamal na
n s r mpp mriom

410 li na ga ra | oprayogam | tiya iya iya iya iya iya iya
420 m s omosn | | pm pn np as rs st sn
iya | iya iya iya iya iya iya iya iya |a i(i)
s | rr mm pp mr gm rr mr rs lrr
430 ya ti ya iya iya iya iya iya la aa aa aaa
40 ss (m)s np mp mp su pm Ir mp ns rsan

iya iya iya iya. Il su labha vadhu sutal abhogam! surasékhara
snpm gm I [ [

450 su masu la bhamdodam | para muku (td)fi(cat) |
bhaja du v su khada m | vara ven kata gin |

va sa (si)ta va pu sam | sula bha vadhi | racam® mugisenu

460 llc I Caupadadolam | Pallavam| sa rasi jJa sa m bhava |
410 ' n ns r gr gmi

sa khasura pungava lvirm ot na va ja yal vet'lhgl
P s mg mrr s Ilrmps npans | pr s

gi r dhava | pada m | dhara madand na la
p mr s | pp npms s |
480 dhd ri 1w @ maralpa risanm yadu dhrta padapa di va ra |

490 pr or s s onos ir rmm pmg mir r Mrrs n 1

noorwopa mabhen gi i ka dhe ra ni i cara
S s o p mpml r p m pp nans |

13 Interposing "racam” and "caupadad 61am" in between the * ‘ata” and "2ka” of the s018di sapta thlas viz. appears to be an innovation
worthy of notice.

14 "n" and "h" appear to have the yau consonance here. but the meaning is i hensible, This d 'ni b ri ghlikadhars’
resembles Annamacharya's Telugu compound “kappedinalldni yalakala nuduru vide" (12:256) '
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vau nila m bi tal vara bhi & bhara |

r g mrs n p ml pr mmp mr s |

500sa ra si ja sa m bhava lloll maudara di ta (t3)!

mani vyaja i n kura | kara dhrta ga (5a) ta ka ra®n

da dhané (n€)svara | sa rasa kadd Sata catu ra sara haralpar
510nata hara nal| pada vEda ni ka ra®l sara si jesa mbha val

pa ri sara bhasu ra | bha ki dwra n ‘dhara |

ca ra ndna ta mu ni sa mbhisanapara | ni m pamam il

520 ca ya nici ta di (dhu) ran dhara | vi ra [6 pa ma jaya |
venka taman di ra | sara si ja sa m bhava |
caupadaddlam!” mugisenu lle I egatalill uga |

$30a vi rata b0 dhda | " nama ksama pa na |
40s s rm pmg | r gMr r nomn |

ra vi sasi 16 ca nmal riji (W da ksi pa jyavala |
pr pr s s nl pnp pmr s | o |

khyata vi ta ni ja | ghanar ci va sa ma mlsa @ va ni
s

m s ns (! r mppmegr slppm(@-

550pi ki Isa ha € nina ml pi @ m ba ra (dhara) |
60n p mnsls s r st s r |l r mpr mgr n |

bhrgu guna di na m | prayogam | i yai yai yai yal
mrs - n p 08— Il rr s npopmyg.l

15, The prosodical yat lapse 15 noticed here.

16, The meaning 1 not very clear. See clanfied meanings.

17. Seeforcluiﬁwionollbewm'mpddﬂ!m‘nnfmmﬂnmndedmshhloﬂhkhuaipﬁm,
18, The yati lapse occurring here has to be rectified. The meaning 1s not clear.

19. Tbew‘d"lppunwhwhmmmmildm.umﬂcmdmmndsu‘ujiui
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a i yai yai yal ai ya
r mpn pan snl pppm
s70a i yaa i ya i ya |l i yi
80p n s p r s st | prms
i yai yai ya i ya |l i ya
mp pnor s s | s n
khya ta vi ta ni ja | abhogam |
590 Ja ramda mita |  kupita (- - kr
va llabha palaya | khya ta vi ta
600.1c0l $a ya nd ta® | dra val uga
61.0
s ganal dé va vima tat mi
dpp mlIl Pn s s np o d
@ va namada ra ja ni
g m mg r s r g
620 (ka)vi ra ma na | ko vi da (ka vi
630 gmr s n p | rm m( p
bhavi ta su bhapa davi viha ra
ppn ng mr r mmpn p
i yai yai ya a yyai ya i
ppss n siPas rs s

(s

ti)

ni

20
nn

na

ya
r

yai yal

r 8 r |

yai yal

pp ml

yvai yai vyal

mg mr s |

sa

n

saya | vaSaya(t) venka ta
ja I ckatili mugisenu

a v ta vi ya dava nidi
nspan o pn osn

su dha ma (ai)* ni |

s ma § ()21

ga na)ra ksana |

ps r - - |

I prayogam |

20 The word "saya” preceeding *ni a” appears (o be shaded. It may be examined whether ' iaya npta’ could be the ‘cayy ny’.

21 There 15 one vague letter in the line which does not fit into the prosodical structure. * !i'mminhp-loeoi'gu"ulkndrhyu

See-meanings.
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640i ya i ya i ya i ya (iyai yai ya|l
650p p mg r s (- - - - ) - - |

i yai yai ya i yai yai yai yal
pnans @dn s o nppmr s |

a vr ta ni® ya |

o

di jyava la | inn duva da na

pl mr s ms

660 hr da ya mdda na | ma n da (gama na)! mard la vika sa nal

mr g mgrs n s |

@2

nsstr (-- 9t - ) p mp n s |

kin dara da na kuva laya ka na nal

s ssmp n s san ppr mpl

ka n dali ghanma Kinti ji ta paghana! nan di taja na (nd)

a.

ppmp mrr pmgr gmrl s g mr g
680 ya nda m bu ja na Il vi n du nd (- vi - ga su? bha nka nal
69.0 m smg(M) rs | mrs r (- - - 9 pmpm mp |

sa n darsana sa kit kasa mava nal

r g mpdn s r s sr s s r |

700i yai yal i yai ya(i yai yai yai yai yal
7MM0m mr s | n s s r@gmns pr p mp |
i yai yai ya i ya !l i yai yai yal
pr sndmn sao |l nppmmop.l

22. Thisis the refrain caich word taken from the first Ime of the udgr aha khand am, but chiseled wrongly as " avr tantya”, whule in the lines
74 and 78 the correct version * dvr taviya (-davanidi$hgan a)" was recorded. This s part of the text and not to be mustaken for a musico-
logical term. '

23 Here the letters are almost lost which are undecipherable.
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T20i ya |l 1 ya
70p m I r p

i oya i ya'i

7403 a
750mrss spd n
a sa va ma da
ppn pp m
sai sa va ga ti

ST g mp n

76.0 kau sa lya
770rg mrs n s

ni(si)sa bhrta ba
8§ n s r
ku si kata na

s 1 gmg

780 nr pa® dr dha ra

90s s s n pmp

24 Ths line gives some meaning if read as mnbhmbdn ignoning the additional " $a” found thereis. Sec-meanings.

25, Herc the yati appears to be

8 10 the coll

62

ya i ya i ya i ya|
p ns rpanp
1 yai yai yai yai yai ya|l
m pg mr gmmeg o s |
ya i ya i yai yai yal
g rg mppan pml
a a a aa a a a a (aa
s r g mp mmr s
a a yi ya i ya i yal a wvrta viya I abhogaml adil
sn pn ns |
ha rali lay tal
r p mgrgmr |
ca pala sikhan ci ta W
s r s npr s r |
| @bhogam Il jyavalal
S N p MM I S | . |
i* ni dha nakr ta vrata |
r pm mp snn p |
ya kusa lava cdhr ta | dasa ra tha
r s r gmpms | mmg¢gTr
ga mahi tal vi Sa mamahr di ven kata
s n sl r s ns nd pnn p



‘gifiorat | & vt wviya | dhruva mugisenu® Il ol
man s s | [

ata @ la mata yam | wuga | v& dhita kuta vi

' spmg r gm

800 ka ti ta | sa dhu kathd sata yuta | bo dhani ya ti pu la ki tal

810d r s | st s rdn s s npl gm@dnmns ss nl
gd duta na ya ka ra kr ta”l kana dama - - - - - B3|
dms s n p p mr s| mmopop - - - - - - |

va na vaisa sa pa daka | di naka ra sa madé si kal muni ma

r s rgg miomp mr | p mmopr pmmg rl s r gm
820 na sa moda ka | ghana tan ki ta Kirmu ka |
830g r s r (! @n pp nn pr onop |

vi ni vesi ta vi si khakal ja na (n)® para jo dhi ka®|

r psn @dp mmpl (pm) mp mr s r g m !

ta nu pati ta ta ta ka | prayogam® | i yai ya

r g mpd n st 5 T D | s np d

8401 ya i ya 1 ya | i ya1 yai yai yai yal
850n n mp S ms i s sn pl mmop s n |

26, This dhruva tala composition appears very unique with two pray dgas, two Jyavalas and two Abhogas. The second abhdga which contains
the signature suggests the completion of the Iyric Since the inttial hyme (second letter) contained in both the  3bhdga preces “sa” and “$a”
is almost similar and these could perhaps be considered as onc prece Abhdga with the signature at the end. This feature could he turther
examined.

27, The refrain "50dhana tanu s0dhita” appeaning in this lync must have formed pan of the last ine of udgr Aha portion or the first linc of the

JyAvala portion as per the inherent structure found in the inscriptional lyrics Hence the refrain line ts included within brackets in the text

of the udgraha portion.

A section of six letters 1s missig here. The meamng 15 not very clear.

‘There is a prosodical lapse here  The meaning is not clear

The swara notations are to be re-cxamined in the pray 0ga portion in mathya tal a. (They have been carefully checked)

888
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i ya i yai ya t ya 1yl ¢ ¢ e ¢ ¢ ¢ cc ce |l

s rns r s ss npl npnss s ns sl

ndans s n - - -|

80e ¢ e e e ¢ e e e¢e¢ | a a a a a |
80- - - - - - - - st | rg mppm mgrs |

a a a a a a aa | a aa aa aa a aal

gmegtr s p npm!ir s s np mpp npl

804 a a a a a a a | a a a a a a a a aa aaa |

80sr g mn s S s r | mnp p mp p mr s lar |

§0 dhanata nu 0 dhta |
abhogam! va ra mu m ga nava sa na | pa ri palana pava na |

cara navi la sa sava vam | vaci) ra venka ta saila su |

900 50 dhanata nu $5 dhita | (a) ta talamati ya m mugisenu sl
mopa kam I uga N

910 sa n (t)ta ya i san nahi ta | (a)ta

920n s ss nn s n pp ml r s
kautu kaka ra ki yan cita | ja ta pu la ka ja naka drta !
st gnmpp mgrp mr sap | s s r s n s np mrsril
930 jyavala | pa ri ra m bha napdi ki m nal .. [

940 ..




ma ra pati ghata nidi rama | ha ra ghana dhanu 13 1 hana
pn s s nn psnppml| r mmmpn SS rn
| paran n

pr sgrr MMgr | s rmr |

950 pa ma ba ha rpana | va ragu naga nata

)

ga na |l praydogam Il
9%60( 1 S st n p ) p mg g mopns s S5 M I

i ya i yai ya i ya i yai ya !l a yyati yyaa yyal iyyal
mg r g mp mp mmgr r | s mmgr s rglms |

970i ya i yai ya i ya i yal i yai yai yai yai yal

BOm rsms p m r s ns | r snms nn g pd nscl
a i yar ya1 yar ya1 ya1 | ya1 yai yai ya
g mpmpp mp mmdd !l snmd r s mr

90 i yai yal ja tapu laka ja na ka dr ta | abhogam |
1000s o s n 0 ven kata giri dhava |

jana kasu 8 ja m o tsava |
jita pula ka ja na ki drta Il ripakammugisenu I3 lljhampall uga® Il..|
vina ya gu nid rti (rthi) ta bharga valka na hy di *

31 The lyrics in the first three t3las of this 50 [d: (saptatdia natana) are extant But the remaining lyrics n the other four 1 2las are
perhaps continued 1n the fifth slab which is not extant. This can be surmised from the word Jhampa” chiscled at the end of this slab 10 be
continued.

% Inscriptional writing in these lines 15 reproduced as 1t 1s. See "Musical & Litarary Formats” for the concerned text.
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Musical Format

(Siab No. 4)
(]
* (gaula) - jhampa - 4
dgdhamll - - - - - - - - - - 1
Jydvala - - - - - - - - - -]
na va dé ha lati ké va |
S A (U navadéhalatikéva If)

Prayogamlln r s r p n D s s s |
i yai yai yai yayad- |

i yai ya- i yai yd- |
a yaa yai yai ya ya |

mmpmr mp $ apl

i yai yai yali

s
-
-
%



mpn s gmr gan |
a i yai yai yai ya- |
pmr gmr § 0§ n |l
i yai yai yai yai yal
prtraonponpmr s |
a i ya- i ya- i yi-. | (Il navadéhalatiké va I

Ghogam l(pm r gmr s r rs |
ba - rhi @a)miva gha(nd) - tha |
t mPnPon PI
ba hubhihki min tai |
®ns it s R g ts
tha si sa (khim)trd - tw |

2

S nppmr g mrs) |
Mmasu ve b kata pafe -!l I navadé halatiké va fl

*ll jhampa mugisenu 11 4 I}

* (gaula)
The nameof the riga is not found as the beginning of this sal i lync (saptath! anat ana?) 15 mussing in this Inscription slab No. 4
Musicians opine that this could be (gaul a) riga. Hence the riga name 15 shown within brackets.
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* (gaula) - raganam - 5

udgrahamlir p m p g

Sara da hand -

prsrhn

vimcitaga

Jyavala lp p m r g
ma da bha rama

r mmpep
ka da na ni ra

ppnans
vi da la naké

1 PP
ti ya yya- yya
n st gm

ti yai- yai-

m mr Ir
(ha)ta | ta
s npim
ti pa da | sai
mr s |n
n thara | ‘ma-
n s Ir
n tar k-
$ nop It
- liovi e
s s 0 |p
i yayala
p pmir
- i oyali
m g mir
- yya- i
I 8§ nlp
yai - yala

mr sl

i nit- |
p sl
- ni kal

ponosi
na sal
T
rka Sal

§ 8

§ 0§ 1)

m bhital

rs ppmopoaos |
sa ha ca ra safi)- jvaral!ll
t§ npp mr s |
vita lan kK& - purl!ll
rr mmP m p |
‘ma khaca ra sin dwra |l
S nons$an popmli
%ara daSaka n dnara I
np ot § mrorS$ ]
i - kramaban dhu ra!
(!l madabharamanthara Il)
mp nop n Sl
ya yyd - i ya yyd- |l
PP mr r s |
nd t oya i ya |l
Mp pn§ r s |
yii yai ya i yal
$§ o ppm r s |
yai yai ya i yal
|| madabharamanthara ||



abOgamir p m p g m m r* It mr slrs npm pons |

(ivitarandh ganallla i ki- Jfini hi ta vi bhi - sa nall

Prsrcft s npimpnslits npp mrs |
bhuva n6 - da ra! ja yallve i ka fal bhi - dhara bhi - sa nall
Il madabharamanthara |l
Il raganam’ mugisenu il 5 I

*
+

(gwia)

‘The Iacuna in the literary portion falling within the brackets 1s filled and supplied by Dr. Tirumala Ramachandra. The notation 1s set
21 per the musical format.



udgrdham i s
ni

m

ca
$

ka

p
ku

Jyavala Iip
ta

m
ka

m

ca

gu

N

pu

pa

pa

ra

bha ra

* (gaula) - tivuda - 6

r p r
Nna mu ra
s r T
la ma -
p p m
ta bha -
r m m
ta go -
n p n
la ma m
p m g
(yu ga4) 10
s 0§
na ni -
r m
ra o -
ron s
sa  (khE)-
p p m
Na sa m

na

Sa

o

ma

ca

pu

tsu

ka

na

70

£E® r" 8

-

ya

Sa

g 38 =9

ko

s 0 s

- va na!
p n n

- va na!
m r s

- ca nal
S n s

- da na!
s s T

- sa nal
m r

o ka nal
n o p

jha na!
ror s

- lba na
p m g

- rsa na
s n s
nu ga nal

(H kupitagépl I



abhogam Il s

vi

vi

vi

hi

-

ha

* (gaula - inputa)

ya

ya

ya

ya

ya

da

m r
ya i

m r
ya i
r§

i ya
n p

i ya
p m
i ya
m p

i ya
r g

1 ya
r m
- na
r s

- k{;a
m g
ma hr

ya

ya

va!

(=]

na!

di

K|

ya

ya

ya

ya

vi

vi

ve

dhu

ya

ya

ya

ya

m g 8 |
i ya ya |
m p n I
ya i ya |
n § n p |
i ya i ya |
p m g m |
i ya i ya |
p m p m |
i ya i ya |
s r s n |
i ya i ya |
P m r s
1 ya 1 ya |
I kupitagopi Il)
r s p s |
ta - dvi pa! |
m p n n |
sa - lkl' Paw |
g m r s |
ta - dhi pa! !
Il kupitagopi I

Il tivuda mugssenu Il 6 1



udgrahamils s n p
kra ma ga ti
nos r g
Sa mi ja na
r m p n
vi ma la gu
Jydvalall r s n s
va na ma hi
p P m 1
ta nu ta ra
p m g m
ghana ta
p pon s
ka na da -
dbhogam s s n P
ja n tu hr
nos orog
kin @ -
r m p n
ci M ta ya
*  (gaula-2ka)

* (gaula) - ata-7

ron
vi ra
m r
ma -
[
na -
r T
sa n
m p
@ -
mor
ki -
nop
ml ta
rn
da n
m r
|oja na
$§ ot
ma -

P r
ka m
$§
sam ma
P m
viioo-
roor
va -

p s
da -
m
ka va
Poor
gd -
p r
ja  ni
S n
ka ma
p m
"(ci ra)

s r s n s |
vi di - sa nall
P m g m |
p - sa nal |
d p mr s |
ta  bhi - sa na!l
P g mr s |
va bd - la kal
$ § § 1 |
vi dhd - ya kal
T § o p ml
ta pd - va kal
n p mr s |
vi bhad - (va) ka!l
Il vanamahisangata |l

H r s n s |
- pA - im yall
p m g m |
dhd - ya! |

d p m«r s |
D ka {a fa yal
|l vanamahisangata i

W atatdlam mugisenu H 7§



* (gaula) - racam - 8

mp o S | & § &

wigdhum lp m r t § o p on |
a la mala ma Ja sai | ra va ga t vi ra sa (h) |
pant f g g M I ©t p m t g m it s |I
ka li hi ta d@ - 3! ka pa ta ni v@ - sai - |
r r $ ns s S o | s n p m m p rs |
mli kn qu)la - n@ - | ma - ksi vi 18 - sai(h)!
Jyivala in s r p m r g m | r m r s r s 0 sl
sula bhava dhi - su ta | su hr da (sw ki - f@ -1
r s s rm mp r | p m p g m r M
ka li ta pa d8 - ni (a)l ka la ha vi & - @ I?
p mmgps§ f n p | n § n § T t n pl
ca la ka ka - md ff | ca la sa ma dd@ - @ -|
ns r mp pm < r | m mr s r r s ni
na la ga tu hr di ma ma!l na i n@ - g& - @ -|
(1l sulabhavadhi Il)
Payogamflp m p n n p n § | © § § © s n § §I
i oya i yai ya i ya | i ya i ya i ya i yal
t rm@mp Pp WM r | g WP F W ° © §f
i ya i yai ya i ya | i ya i ya i ya i yal
t t f §n §$ n p !l m p m p S n p ml
a i yati - yyai ya o i ya i ya i ya i yal
rmp an s £ 5 al § n p m g mr sl
a a a a a a a a | i ya i ya i ya i yal
Il sulabhavadho I



hogam lp m r mp o § & | f & & F & n p al
sur §8 - kha ra s omal s W bbE- md - daml
poni I g &g M It p @ g mit §)
para mu ku 8 @ ca | dhaje du rm su  khada ml
Pt 8 n s & 85 o | 8 0 op mom por osi
varave B ka tag 6o | vi - sal ta va (pada)ml
Il sulabbavadhii |
Wl racham'"® mugisenu 181
*  (gaula-ka)

“



pllavam 0 n's r g r g ml p s mg m
sarasl jasa m bhava| sa khasu ra pu
rmp §n pon §$ 1| pit § nop
vimmci tana vaja ya!l ve n ka ta gi

padamlllppppppsslprrsr
daramadan & na la| dhd- i ta cd
rrmmp mg ml r r Mrr
pari saraya dudhfta | pa da pa du -
§$$npmpmpl r pmpop
ni rupa mabhrn g& - | “(ri) ka dhara ni
T gmts§ n m! p o nn p
varund- la mbi tal vara bhi- sa

(adam2)lip pn p N s s | pr r s r s
marda ra(dhini)ta | mani vyaja nda 0
rrmmp mg m/l| r r mr s
karadhrta - - sa tal | “ka ran da dha né
$ $npmpmpl r pmpp
sa ra sa ka (thd- Sa ta!'l ca tw (@ - su)
T mi $Sanpml p it nonp
pa ri Nata (vijha ra Dal pa da V& - da

s

* (gaula) - Caupadaddlam

I

=

E]

ni

-9

r s |

ga va l
ros |

dha va! I

ma rall

bha ra! Il
|l sarasijasambhava i

rai |

s nj
Swa rall
n § |

ha ra! |

r s |
ka ra'®! |l
|l sarasijasambhava |l



(padam3)lip p n p N

parisa rabhdasu ra |- bha-

»

rrmmp

ca rand- n

vi raldo - pa

—

(gaula - tka thyam)

s s L op

mg ml

ta muni |

p mopl
ci ca yal

s . nop ml

malja ya!l

r

r

sa

r

76

r,
kti
r

-

1
e
'

dhun“n‘ dhl al |

§ T

mr s r s nl
bhd - sa napa ma!|

mp pnnn s |
ta di (ga)n (ta) ra! |

nnp mr s k
ka ta man di r!l
|l sarasijasambhava |
Il caupadaddlam” mugisenu 9 I



* (gaula) - 2katali - 10

udgrdhamis s r m p p m g | r g M r r n n |
a virtabd - di@- | Bu nama ksa ma pa Da |

p T pt & § § n | p §an p p m r s |

raovi éasi O - ca oma | @ - ji tal da -  ksinall

Jygvala Wr r s r s m s s | r mp p m g r s |
khyd. 8 - (mi)ta ni ja | ghanarm ci va sa nam!
ppmpan pan $ | § s s 1 § © § 1|

s8 - 8 - vani pi ki | sa ha € - nl - na m |
rmpr mg r r | mr r s B P nos |

pi - @ m ba ra dhara | bhrgugu na d@ - na oml

(I kbyath (mi)tanija Il

Prayogamit f § n p p m g | r mp n p n § nl
i yai yai ya i ya | a i ya i ya i ya - |
ppms r §$ r | pan s p r s s |

a i yai ya i yyal a i yaa i ya i ya |

pr st ponpmli wopp n r s 81|

i oyd - i yi- i yal 1 yai ya i ya i yal

@i yai ya | i yai ya i ya i yal

-
[



ibhﬁgmlsrrmpp,mglr';'}l’rrp n |
kufa lara mi - mita | kopith kb 6 sa ya |
p t pt & 8 8 b2 I p s o p p m 1 sl
va fa yati ve Dy ka fa | va - lla bhalph - I yal
W khyhta (mi)tanija
N ekatdli mugisenu i IO}
*  (gmla)

+  Thefirst part of the fourth Avrtha is missing in the sisb. Hence the filled in portions are shown in brackets.

U]



* nita® - dhruva - 1

udgBhamlin § n p | o o | p n § n | d p p mli
@ - vl v yal davamidi | $8 - gaopal

Po sl s a1l pdaan 1 R n 3§ i

4 va vi | mata | t mnr sl (di ra pa)"! ]

r g mml g r | s r gm | 1t § npl

@ - vanal mada | m ja ni ka | vi m mpal

r mms | p o | n p § F ) @ § n pi

ko - vidal ka vi | g0 - gapa | ra - ksanpal

§ ann !l g m !l r r mm | p n p mi

bhiE- vita | Su bhal pa da vi - | vi ba ra pall
Payjgamllp p s s | n s | P n s | r s s r ]
i yai yal 1 ya | a yya- | i ya i ya ]

ppmgl r s | (@p as 1 t § § DI
i yai yal i ya |l i yai ya | i yai yal

paas | d a1l § n nop | p mr sl
i yai yal i yal i yai ya | i ya i yal
Havrta(vi)yadavani I?
adijydvala ip m r s | m s | m r g m | g r s ol
i n duval da nal |l hr da y& - | md - da natll
s r s ol s s | 1 (¢ mp | m p n s H
man dagal! manal manrd - la | vi (ha)sa malll
$ § m! pn !l § § n pl p r mop ]
kunda ra | da na! | ku va la ya | ki - npa na ]



D p mi
kan da (Ja)!!

s
na

m

r
n

r

ya

ya

ya

ya

ya

ya

8
di
S
du

m
ta

r

ya
ya
ya
ya
ya

ya

P
gha

ya

ya

ya

ya

ya

ya

P L
ki n t
I m s
{ (n)ya
I pm
[
| n n)
|
1 s r
I sa ko
I r p
I i ya
I m n
I i ya
I § n
I i ya
L ]

I i ya
It g
I i ya
I r g
I i ya
[ S 1
I a a

ya

ya

ya

ya

ya

ya

"~ g8 B®

-

m r

gha na!

g r s

ja  (va)na!
g mp
- -9
m mp

i ka na!
§ § r

ma va na!
m r s

ya i vya
p mp

ya i ya
m mp

ya i ya
p pm
ya 1 ya
r r s

ya i ya
npm
ya i ya
| I

a a a

I



mr s s | s p | d 0o s n | p n n s |

&8 - a - | & - | a yi ya- | i ya i yal
llavrta(vi)yadavani |
@hogam lp p n p | p m | r p mg | rr g mr |
adi i i - saval mada |l ham i - | B - yitrl
s r gml p n | § t § o | p 1t s 1 |
sai - Saval ga ti | ca pa la §i | kham o tall
r gmr | s . n | § § np | m mr s |
kaw- sa - | lya - | (ghama hr . | tsa m mata)il
@hogam s s n s | r r | p m mp | s n n pl
Jyavala Wni (i)bhra | ba (2l ni dhanma - | ki ta vaull
s r gm!l g r | s r g m | p r ms |
ku si kata | na ya | ko sa la va | & - hrowmll
mmgr | s s | § a pm | p § n s
da sa ra dhal m pa | Pdrchard - ) ga ma hi wl
tr § ns [ n d I p n np I m n § §
vi sa mamal b di | ve n ka ta | g 6 n @l
Il avrta(vi)yadavani Il
Il dhruva® mugisenu Il 1 1
*  (iaya)na

Although the raga name in the slab could be read as * Sayanta” the letiers *Saya® appear to have been erased after being chiselcd.
Musicians belived this to be nearer to n pa raga. Hence “nafa” s retaincd and (5 aya) is shown here within brackets.
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Jyavala lIlm m

va na

di na

m g
dhi ta

dhuka

m (d
dha ni

§

dhi ta

s

dhana!

m p
ka ra

g m

$

n

mi -

P P

ta

vé

* (padi) - mathya - 2

r
(su)

tha

ya

©

(ta)

ya

n)

vi

.~ o

a8 F®° 2~

a

s° g o

d
ka

B -

e 38

Pos
ti o

‘EB
g o

E -
g

la ka!



ja

*Praydogam |l §
i

m)

nu

ya

ya

ya

ya

ya

ra

ya

ya

ya

ya

ya

g m |
dhi ka®! Il
§ 1
ta ka! |l
Il s dhana tanus odhita Il

[
i ya |l
m m |
i ya |
ros 0
i ya
s n |
e e
s n I
e e |
S |
e e |
s
a - |

s

|
n p |
a a |
p n |
a a |



abhogam s

va

ra

sthi ra

m g

mu ni

*

(pad1)

na

i a2 a
p mr
2 2 a
md r
vi - sa
§ § n
pi - wa
$ n s
sa  (ma)va
p mr
(sh- Ia

s M
a |
Ii sodhana tanus odhita |l

n

na! |l

s

(na) Il

Il 0dhana tanus odhita If

I atatila mathyam mugisenu Il 1l 2

Although the specific r gga name 15 not mentioned bere musicians belived this r aga to be mm'p”l'



* (malavagaula) - riipakam - 3

H
t $ np !l p mg r s rog n M
(vyd)- ta ta | gu na (vala ya)a ci tal |l

4
kau- tw ka |l ka ra ki - ya A c ta I

v
©w
-
v

A=
b
=

o
a8
-
w
-

jo - mpul la kaja ma Kb - dr tal |

Jyavala it s r g | r m g mp mr s |
pori am | (hayna pi - ki - m na |l
pnanss | oo p s n pop m |
(cara ndi- | nata sa n @8 - mra na)lll
r mmmI| p n S S r n
nara pati | ghata nd(dhd) ra na Il

g

2

] -
3

g ™

ha ra ghana na! il

s rmf | (6 0 s s s ©r on p |
pa ra ni u | pa ma (ba la hda - ra) na! Il
p mgg ! mpan s n s n s |
vara gunal ganata - @ - ga nalll



s
-
=
-
s

i oya - i | y& - i yai yai ya

r s ns t n n g p d n s ¢ |
ioya - i | yd - i yai yai ya
g mpml p p m p m md d |
a i yi- | i ya i ya i yai ya |l
$ omd !l r 8§ mr s ns p |
i ya i yal i ya i ya i yai ya
Il Jatapulakajanaldrta l
Bhogam Un § F § | & n an & n p p m W
ja na kasu | & - ja ni © - tsa val Il
r s npl p mg r s r g a |

vi na yagu! ond - (nvi)ta bhd - rga va!l |

mppmlgrpmrsp;.)ll
ka na hr di | (ven ka fa gi r dha val I
il jatapulakajanakdsta ||
Hl ripakam mathyam mugisenu il 3 Il

(mpjavagaula)
Although the specific raga name ummmmwm.muum»-qm.



*(?) - *jhampa - (4)

udgriham P

* The raga name is not mentioned here.
+ The beginning of the udgraha lyric in jhampa taja i indicated here, which 15 perhaps continued in slab no.

— LN ——



v

Literary Format
(Sliab No4)

* (gaula) - jhampa - 4

Prayogam |lliya iya iya iya ya

iya iya iya iya

aya aya iya iya ya

a i a iyl aiya

iya iya iya iya iya

aiya iya iya iyd

iya iya iya iya iya

alyd iya iya ]
@hogam |l barhi(na) miva gha(nd)tha
bahubhih kimiritas
rarhasi sa(khim) tratu
masu ve;Katapate ! I

* (gaula)

(Il navadeéhalatikeva ll)

Il navadéhalatikeva I

(!l navadéhalatikéva i)
% jhampa mugisenu i | 41

The name of the raga-is not found, as the beginning of this § 01adi lyric (Saptalana(ana?) is missing in this Inscription slab no4.
Musicians opine that this could be (gau 12) raga. Hence the raga name is shown within brackets.



* (gaula) - raganam - 5

udgrbham i saradahani (ha)ta tatini‘sahacarasa(n)jvara!
viracita gatipada sainikavrtglan kiipura! I

Jyavala || madabharamanthare’manasa*makhacarasindhura —
kadananirantara®karkas akaradas akandhara —
vidalanake]ivijrmbhita*vikramabandhura! I
(Il madabharamanthara )

Prayogam |l tiyyayya iyaya ayya iyayya iyayya
iy iyd iya iyaiya riri tiyaiya
tiy ayya yyayya iya iyd iya iya iya
tiyai yai yai ya ayya iya iya iya iya I
Il madabharamanthara i

bhogam |l *(nivrtarangngana! lanka)niitavibhisana!
bhuvanddara! jaya! venkatabhdharabhiisana! I
| madabharamanthara |
Il raganam’ mugisenull 115 I

* (o)
+ The lacun in the literary protion falling within the brackets in the text s filled and supplied by Dr . Tirumala Ramachandra. The
‘notation is set as per the musical format.



* (gauli) - tiveid - 6

udgrdham |l nipunamuraj ininadabhivana!
capalamanasasarayadhdvana! '
kapat abhzsanakalusa locana!
kupitagopikus alavadana!

Jyavala |l taralamanimayadandabhisana!
kara (yugs*)ficalakalitakankana!
caranant puracayajhanamjhana!
gururatdtsukagopikolbana —
sarasa(kh€)lanajataharsana —
bharanasambhrtabahulatanugana!

Praydgam Il iya iya !'y; iyd .iye. iyg, ...
© iya iya- iya aiya iya iya .

isa iynriya e i iy,

iya iyaiya iya iva Wa i

iya iya iya iya iya iya iya

iya iya iya iya iya 1ya iya

iya iya iya iya iya iya iya

@hogam |l vihatadanava! vidhuritadvipa'
vihitaraksana! vimalasatkrpa®!
vihara mama hrdi venkati dhipa!

*  (gmta-wriputa)

U kupitagépl 1)

I kupitagipl

i kupitagopl i
I tivuda mugisenu il 1161



*(gaula) - ata - 7

udgréham | kramagativirahitakamsavidusana!
$amijanamanasasammadapdsanal
vimalagunavalivis rutabhiisana! 1

Jyavalall  vanamshisapgatavaliavabnlaka —
tanu taradéhavidahavidhayaka —
ghanataraklakavacitapavaka —
kanadarntarasagrasavibhia(va)ka! I |l vanamahisangata I|

whogam I jantuhrdantarajanitopas raya!
Kinta"janamanikamaladharaya!
cintaya mamiha "(cira)ven katasaya! [ Il vanamahisangata
It atatalam mugisenu il 1171

* (gaus- k)
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*(gaula) - racam - 8

udgriham il alamalamalasai ravagativirasai(h)
kalihitadasai(h) kapatanivasai —
ralikuralana maks ivilasai(h) ]

Jyavala |l sulabhavadhiisutasuhrda(su)kar.
kalitapadani(s a)kalahavicira, "
calakarikarnaficalasamadhéira
na lagatu, hrdi mama nalind gird I 1l sulabhavadbu |

Praydgam Il tiya iya 1ya iya iya iya iya iya
iyaiya iya iya iya iya iya iya
a iya tiyya iya iya iya iya iya
aaaaaaaaiyaiyaiyaiya ] Hl sulabhavadha )

abhogam |l surasékharasumasulabhimodam
paramukut@ficadbhajedurusukhadam
varavenkatagirivasa! tava (pada)m il sulabhavadhi I
N racam mugisenu Il 8 1

*  (gaga- pka)



*(gaula) - caupadaddlam - 9

pallavam | sarasijasambhavasakhasurapungava—

viracitanavajaya! venkatagiridhava!

padam | ! daramadangnaladhritacimara!
parisarayadudhrtapadapadivara!
nirupamabhy f1g&'{(ri)kadharanisicara!
varundlambitavarabhusabhara!

(padam 2) H marudara(dhini)tamanivysjanaikura!
karadhrtasata(ka) karandadhangs wara!
sarasaka(thg)s ata! catu(risu)rahara!
parinata(vi}haranapadavedanikara'®!

(padam 3) || parisarabhasurabhaktidhurandhara!
carangnstamunisambhisanspars!
nirupamarucicayanicitadi(gan(tajra!
viralopama! jaya! ven katamandira!

* (guirgkigiam)

|l sarasijsambhava Il

Il sarasijsambhava |l

|l sarasijsambhava Il
Il caupadaddlam'” mugisenu 19



* (gaula)« (ka)thli=10

udgrdham |l *aviratabddha'*runamaksamapana
ravi§ aSilocanarajita! daksina! ]

Jyavala |l khyata(mi)tanijaghanarucivasanam
satavanipiki sahaté ntinam
pitambaradharabhr gugunadanam i
(H khyita(mi)tanija Il)

Prayogam |l tiya iya iya iya aiya iya iya
aiya iya iyya aiya aiya iya
iyaiya iya iya iya iya iya
iyaiyaiya iya []
U khyith(mi)tanija |

abhogam Il **kusalaramamitakupitakrtisaya
vasayati veikatavallabha! palaya ]
il khyita(mi)tanija I
1l Ekatali mugisenu 111 10 1|

*  (gauja- ganpli)



*nita® - dhruva - 1

udgriham | vrtaviyadavanidisgana!
devavimatatimirasu(darana!)?'
ravanamadarajanikaviramana!
kovidakavigdganaraksan al
bhavitas ubhapadaviviharana! [

prayogam l iyaiya iya ayya iyaiya
iya iya iya iya iyaiya 1ya
iya iya iya iya iyaiya iya il
Il avrita(vi)yadavani® |

adijyavala |l induvadana! hydayamodana!
mlndagamana;'nari!avi(ha)sana!
kundaradana! kuvalayakanana —
kanda(la)! ghanakantiji(da)paghana!
" nanditajana{na)yanambuja(va)na!
..................... B5ubhankana!
sandars anasakutukasamavana! I

praydgam Iliyl' iya iyaiya iya iya iya
iya iya 1ya 1ya iya iya 1ya
iya iya iya iya iya iya iya
iya iya iyaiya iya iya iya
iya iya iya iya iya 1ya iya
an aa aa aa aa aa aa
a a a ayya iya iya I
Il avritaviyadavani® I

95



bhogam Ul gsavamadaharalilayita —
adifl Sai'savagaticapalas ikhil cita!

kausaly# (ghanahrtsammata!) [}
Jyavala I ni(si)bhrta ba(la)*nidhanakrtavrata! '
ibhogam |l kuSikatanayakus alavacShrta!
dasarathanrpa®drdharigamahita!
visa mama hrdi venkatagirirata! I W vritaviyadavani I
I dhruva® mugisenu il il 1 1
* (Gaysmya

Mllmgi.lherpnmeinheMmuhﬂu'&mﬂk%'im‘wwhnmmww chirele
Musicians believed this o be nearer to n yaryga. Hencs ‘aya’is retained snd (iaya (chyyy?)) is shown here within brackets.



* (padi) - mathya - 2

udgriham |l vEdhita(suta)vikatita —
sadhukathis atayuta —
bodhaniya(ta)pulakita —
gldhitanayakank;ta —
(3 0dhana! tanus ddhita®"! i)

Jyavala Il kanadana ........................ »
vanavais asa(va)raka!
dinakarasama! desika —
munimanasamodaka!
ghanatankitakarmuka!
vinivésitavis alaka!
janitoparajodhika®!
tanupétitatataka! Il s 6dhana tanus odhita Il

iya iya iya

-
<
1

Yprayogam |l iya i
i iya iya iya
iya iya
eee €

ece ec

D|blg
= 8 8 8

EEEEE~F 3 RES
EEEEE~ggEES
B B

EEEBE ™}

»eEE ™

Il § odhana tanus odhita 1|

g =l
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abhogam Il vmmunigu}av;m!
paripdlana! pavana —
carana! vilasasa(ma)vana!
sthiraves kata ($7)la(na)! W 1l § odhana tanus jdhita I
W atataja mathyam mugiseau # 12 1

*  (pygy
Aubon;huwwaciﬁcrmlmnmmmmﬁwurwloh-ﬂhbnf



* (malavagaula) - riipakam - 3
ugraham |l satitayatisannzhita!
(vya)ataguna(valaya)ficita!
kautukakarakayaficita!
Jatapulakajanakadrta! I
Jyavala |l pariram(ha)napakaruna —
(carananatasantdrana)!

narapatighatana(dha)rana —
haraghanadhanurarohana!

paranirupama(balahara)na!
varagunaganataragana! [l Il jatapulakajanakadrta Il
*Prayogam ll iya iya iya iya iya iya
‘ a yyati yya aya iyd
iyd iya iyaiya iya
iya iya iyaiya iya
aiyd iya iya iya iya
iya iya iyaiya iya iya I Il jatapulakajanakadrta Il

abhogam |l janakasutdjanitotsava!

vinayaguna(nvi)tabhargava!
kana hrdi venkatagiridhava! 1 Il jatapulakajanakadrta Il
W ripakam mugisenu il i 3 i
* (mqm“u!-)

Although the raga name is not mentioned here, musicians believed this r 3ga to be nearer to myjavagauja.

9



*(?) - “jhampa - @),

udgraham ¥

* The r3ga name 1s not mentioned here. .
+ nebcgmmn;nhhcudy.halymmjhmpilulblwhu.milmmhmbﬂ.i
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abhOgam |l

AbhOgam |l

caradam |l

udgriham |

Jydvala Il

dbhogam |l

udgriham 1
adiJydvala I
ibhogam
bhdgam Il

41

33

24

11

- Seminar / workshop on Siab No: 4
Suggested readings- a summary
(gaula) - jhampa - 4
"bﬂhip?mivg ghand" is suggested by sri N.Ch. Krishnamacharyd

(gaula) - ata - 7
For prosodical reasons of yati Sri N. Ch. Krishnamacharya suggested the readings "Sri
Vefkata$ aya" / ‘Cira VenkataSaya' in place of “vehkata$aya” in the lyric.
(gaula) - caupadadolam - 9
Sri N. Ch. Krishnamacharya opined that ‘parinatavgrana’ could be a more meaningful
reading than "parinataharana” ’
(gaula) - ekatli - 10

Sri N.Ch. Krishnamacharya suggested ‘mrtamrdbhaksana’ in place of the reading
‘runamaksamapafia'

Sri N.Ch. Krishnamacharya suggested the reading 's&tuvanapiki' for ‘sativanipiki
Sri N. Ch. Krishnamacharya opined that 'kupitakrtibhaya' would be a better reading
than 'kupitikg‘tiéay‘ui
néta - dhruva - 1
Sri N.Ch. Krishnamacharya suggested the reading ‘rajani’ for 'rajanika’
Sri N.Ch. Krishnamacharya suggested 'Sisana’ in place of the reading 'kAnana
Prof. Srihari filled and supplied the lacuna n the lync with the reading ‘ghanahrtsammata’

"nisibhrtabala' is the reading suggested by Prof. Sarvottama Rao.
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Jydvala Il 22

hhogam I 44

udgriham 1| 1-1
12
Jyavala W 22
25
abhogam | 4-2

(padi) - mathya-2

Prof. Salva Krishanamurti suggested the reading 'viraka' in place of ‘pidaka’.

The reading ‘ailasu: could be changed to ‘jfvana’ opined Sri N. Ch. Krishnamacharya.
(mélavagaula) - ripakam-3
'yt could be changed to 'mati according to Sti N. Ch. Krishnamacharya,

(8)tataguna(jitd )ficita' is the reading supplied by Sri N.Ch. Krishnamacharya.
Prof. R. Srihari filled the lacuna (as shown within the brackets) (vy& )tataguna
(valayd)ficita'.

'(éant!)rapa'. Sri N. Ch. Krishnamacharya supplied the missing letters shown in
brackets. '

Sri N.Ch. Krishnamacharya opined that ‘balahdrana’ could be changed and read as
‘baharpana’

Sti N. Ch. Krishnamacharya suggested the reading 'gunginvita' in place of ‘gunirthits’

—_— L ———



SYSTEM OF TRANSLITERATION
FOLLOWED IN THE ENGLISH (TEXT) FORMAT AND THE MUSICAL FORMAT OF

THE TIRUMALA MUSIC INSCRIPTION

Vowels :

a i i i u [} r

El a ¥ ] 3 F =

e & ai o d au m h

Tlong) ¥ & (ong) 3 anusvira visargs
Consonants !

k kh g gh i

% T 1 T T

¢ ch j jh fi

1 T 3 ¥ T

' th [ dh n

] g Lt g T

t th d dh n

q q ] L § 1

P ph b bh m

1 ® 3 k k|

y r 1] v(w)

k| kS ¥ (retroflex) 9

§ [ s h R

e h g ¥  (Sakatarépha)
Conjuncts

ks tr i

g 1 1
Music Notation : -

s r 8 m P d n

3 ki 1 k| v g i

S R G M P D N

o & m o T q #

Dots on top/bottom of Svaras indicate Sthayl

Due care is taken to present the English (text) Format of The Tirumala Music Inscription according to the
key mentioned above. Diacritical marks are not used for contemporary proper names. Excerpts quoted are repro-
duced without change. However the Editorial Board seeks the indulgence of the reader for any inadvertant slip
due to lack of suitable infi and non dard soft i patibility probl

In view of certain conventional spelling variations in Telugu, English and Sanskrit characters (like 4, J¢,
o, r¢, T, L] syara, swara) microns over ¢ and o are used. Retroflex lateral & is not used in Sanskrit.
Anusvira (m) is shown along with the class consonants (Vefka, Kraufica, Khanda, Kandala, Jhampa).
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Anniyuru nscription of
Sn Knshna Devaraya
1520 AD

(Courtesy Durector Epigraphy, AS1, Mysore)




16 G..4inseupnon of
15 Ar Kisnna Davarava
cenn
20 el
-
&
.Courtesy
rector Epigraphy,
Note letter /a formation n line 4 and ka formation in ines 16 & 19 48/ Mvsore)




15

13

N =

o s
# i, s Lkl
PE

TRy,
% 2

Snisailam inscription of Avasaram Chandrasekharayya 1529 AD
Note the shape of the letter Ja in lines 13 & 15

[Courtesy Dr PV Parabrahma Sastry, Deputy Director, Epigraphy (Retd.)]
eee——

Tirumala Music Inscription
ascribable to the end of the 15th century AD

based on the following letter forms

Modern Shape | Kapileswara's Tirumala Kemideva's Snknishi knish Ci Tallapaka
of Snsalam Music Snsailam devaraya's devaraya's ayya's Poets’
the Letter Inscription Inscription Inscnption Anniyur Gaya Srisailam copper
1460 AD | 1460-1512AD | 1512AD p p plates
? 1520 AD 1522 AD 1529 AC 1537 AD
I S A A IS O IR 2 I AL A1
SR I I e £ 8
g -~ v~
s | 5| § s 1 71 F B
I I N EE— E— E— . —




Note the formation of letters
ninlnes,
la intine 19

and ka in lines 2 & 21

Snisailam inscription of
Kapileswara
1460 AD

(Courtesy Director
Epigraphy, ASI, Mysore)
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32

37
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24

28

32

37
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Text of The Tirumala Music Inscription (Slab No. 4)
read by Dr N.S. Ramachandra Murthy, Published in “Udayam" Daly.
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The Chief Epigraphy Oficer's reading of The Tirumala Music Inscription (Slab No. 2)
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Three Pages taken from the
il Text of Slab No. 4 read by
Dr. N. Mukunda Rao, C.E.O;
and his group.




Before the Inaugural Session:
(Front) Sri Venkatramaiah,IFS;
Prof. V. Ananda Murthy;

Sri A. Subhash Goud;

(Back) Prof. P. Narasimha Reddi;
Prof. Salva Krishnamurthy;
Vidvan Sn A.V. Snnivasacharyulu;
Prof K. Sarvottama Rao,

Sn N.S. Srinvasan;

Sn N.Ch. Knshnamacharyulu.

Sn S. Lakshmanaiah
honouring
Prof R. Sathyanarayana

Sn S. Lakshmanaiah
honouring
Prof V Ananda Murthy




Sri S. Lakshmanaiah
honouring
Prof. R. Srihari

Sri S. Lakshmanaiah
honouring
Sri N.Ch. Knshnamacharya

Sri S. Lakshmanaiah
honouring
Sri Komaraiah
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The Tirumala Music Inscription
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MUSICAL EVENING SESSION *
(27-10-1998)
ACHARYA SRI. R, SATHYANARAYANA GARU

Distinguished gentlemen who graced this stage a little while ago. especially the revered Anna Rao couple and my
friend Dr Medasani Mohan garu Today's lecture should have been normally delivered by Vidwan Nanda Kumar himself
But he felt that his interposing words between music Is not a very convenient thing for a musician, a performer, to do
Therefore he has asked me to supply the various foot notes which are relevant to this rendering of the particular pieces
which he is going to perform this evening

Vidwan Nanda Kumar hails from a family of musicians, the earliest of whom was the disciple of Thyagaraja and
his disciple Sri Nanda Kumar belongs to the fourth disciple parampara of $ri Thyagaraja and an Engineer turned
musician. He has travelled widely as cultural missions abroad to give concerts and lecture demonstrations on Indian
music, and is broadly based in several disciplines He has worked on a Research Project of Ressurecting ancient Indian
musical -- under a of the Human Resources Development, Ministry of India and he has
conducted quite a bit of research in music and dancing So in a sense he Is competent to perform this evening certain
pleces which are aimed at playing two Sujadis in a comparative study.

And since Sri Nanda Kumar Is going to perform in part, a Stfadi which is found in the inscription which 1s being
discussed these three days, It 18 relevant for me to briefly refer to the brief but learned presentation made by Dr Medasan
Mohan. | was very imp d with the obj approach he made to the study and as an eider person in the field of
research, especially musical and Iiterary research, | would like to submit a few- things with regard to what he said

Very briefly Dr Mohan referred to a negative kind of evidence in which non-mention was taken as an evidence for
the non-composing of Stfad: by Sri Annamayya garu, particularly the non-reference by Sn Prabhakara Sastry garu and
Sri Rallapalli Anantha Krishna Sarma garu and Archakam Srinivasacharyulu Secondly he pointed out that there are many
other composers also having the same ‘mudra’ as Venkala, Vefkatagindhava, etc And thirdly he pointed out that this
particular inscription should not be called the first world inscription of this kind In the course of his lecture he very ably
referred to the Kugimiyamalai inscription and said that that is the first inscription which has been done i this particular
regard and therefore if at all the present inscription would not be the first, but one of the series coming later

In this connection | would like to very briefly submit because, we are going to present part of the inscription hers
a8 music, firstly those other poets or composers who have adorned the ‘ankitha’ of Verikata with suffixes or prefixes
should be first proved to be music composers Second, that they have composed SUladis Three that there should be
enough evidence to say that this compostion which 18 now found in this inscription belongs to one of those earlier
Venkatas rather than $r7 Annamayya garu

So far as the Kugiimiyamalai iption 18 d, | would strongly suggest that our very learned friend, who
has really done a great deal of research in the field and which | admire should go to the original sources so far as the
Kughmiyamala inscription is concerned. In his brief address he simply mentioned secondary sources in which mentions

¥ SEE ANNEXURE (e5om0%5n) 4 - Sof82e™80
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were made The Kugimiy@malai inscription has been first published in the Epigraphia indica Vol 12, edited by Bhandarkar.
Later on this was edited again and published in whole by the Pudukkottai state inscriptions. Thirdly after having studied
both these inscriptions In person, in the site and having requested the ASI to supply me with a fresh estampage, | have
studied 1t in detail and brought out a third edition of the same inscription This inscription is not a “Swara Sahitya
$Silalakha” 1t 15 a "Swara Lekha Si@iskha" It contains only Catugprahéira Swarigamas and it does not contain the Matu
portion, it contains only the Dhétu portion. that also not in respect of any talas but in respect of Raghlapas which were
present In the sixth centry or seventh century and under the tutelage of Parama Mih3swarana Mahndra Varmana That
Mahandra Varma under the tutelage of Rudrdcérya composed this inscription for Sisyahitirtha, so that Sigyas may
perform the music in this inscription in respect of the various phases of the play that he wrote. This particular play that
he wrote is called Bhagi ki For Bhagavadajjukiyam he had to the music and for that music he
engraved In this inscrption, which is 18 feet by 16 feet behind the $ikhanatha Swami temple in Kugimiyamalal and this
inscription does not contain Sahitya, it contams only the Swara

So the first hand evidence about this inscription says that It Is not a Swara Sahitya Sildiekha And there are other
inscriptions which have already been published by me edited in the Epigraphia Indica and Epi K ka There
are certain Silalkhanas with Matu but not with Swaras So among the various inscriptions 8o far discovered, it is in my
humble experience and my humble knowledge, what has been discovered at Tirupati is the first “Prathemdpalabdha
Swara Sahitya Silalskha” Please note the phrase “Prathamdpalabdha” If there is another inscription which is going to
be discovered, say which onginally belongs to the 10th century or the 12th century very clearly thig will not be the
Prathama $ilalakha but it will be only the Prathamopalabdha Silalskha

And finally | would like to very firmly say that no body who has come from afar, as particpants in the seminar,
nobody since yesterday, today has been really bothered whether the composition was composed by Annamacarya or
not We have not discussed the style of Annamacarya, we have not discussed either the musical or the literary style of
Annamacarya at all We have been presented with a particular task. the task of editing the music, task of editing the text
And while doing s0, Annamacarya's name I8 mentioned only incidentally now and then, only to find out If there is &
possibilty

In my keynote address yesterday, | insisted that one of the firet things to be done about the inscription is the
authentication of the record to guard against the forgery of the And dly to authenticate not only the
authorship and the date- this is a bit of work which must take a little more research -- than has already been put into
this exercise in the sense that the music is only available in part, the Sahitya is available only in part, whatever is available
today must again be examined on  stylistic grounds in the comp of the of ideas, and literary
phrases. These are among the things that must go into the study of the inecription moreover to determine whether it is
or t i not $ri Annamécarya's composition

We, who have come here have a totally open mind, whether it is a composition of §ri Annamécirya if so we are
extremely happy, but the inscription that is presented to us for study here, certainly has many features which are unique
Unique both in the field of Sahitya and unique in the field of Sangita i is that agpect of the music which is going to be
presented to you this evening In additon 1o it, | would like to submit that while there may be other composers bearing
name of Verkaa it s also a point for consideration that this inscription was found where? it was found at a piace which
was very near where the copper plates of $ri Annamécérya was found They were found in the same precinct and
therefore we naturally assumed wrongly or rightly and this will only be determind in time and by further research. it is
2 natural assumption and it has not been authenticated yat, but is a working hypothesis, If this is going to be disproved
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rectity it and place the cradit where it is really due.

And In addition to that | would like to humbly submit that the work which has gone so far was with regard to the
analysis of the inscription. We must take into account the material which is avafiable and this is only partly available
today. Every effort must be made to discover the rest of the inscription. Only two phases of the inscription have so far
been discovered. They are number 2 and 4 respectively, the p ption is there should be the first phase,
there must have been the third, and since the fourth Is Inconciusive, it is to be assumed that there Is also a fifth phase
and posibly a iittle more Only when these are fully avallable one will be in a position to say whether this inscription was
engraved and composed by Annamécirya and engraved &t his instance at all,

In the meanwhile considering the various factors given to us under the the working hypothesis is
that it is §ri Anneméicarya's, and | have great pleasure in inviting so brilliant an intellect and 8o objective an academician
a3 Dr Medasani Mohan garu to join the band and offer hia discoveries, to us and in my keynote address, if | get a copy
of his very learned paper, | shall review it as an appendix to the keynote address that | have already offered. With this
very brief, | think, necessary introductory words, | now say that Sri Nanda Kumar 18 going 1o present part of the music
in the inscription and a Sifadi by §ri F Asa First and we have taken here a particular section of @
S0{adi which is given to us in this inscription, again | do not refer to the authorship but refer only to the music portion
here. This is given in the Varali Ragam,. and it 1s in dhruva tja In order to understand what Sri Nanda Kumar is going
1o sing and what | am going to present here, | must very briefly explain the terms which we are going to use during this
presentation

Every musical song has a begining and an end and a content The beginning is given the Sanskrit word Udgréha
and because “Yana Udgrehyatd", because the song is taken up there. And abhdga is parisamapti, pariplimata-yéna
nyasyatd, where the compositon ends. Therefore abhdga is the end, the udgraha is the beginning. And then the content
of the song Is called dhruva, dhruvathvicca dhruvah. Therefore, the song must contain these three portions the Udgriha
and the dhruva, the constant body of the song and thé end portion called the abhdga. These three terms | repeat Udgriha
-- the beginning, Dhruva --- body of the song, Abhdga the end of the song. And there also used to be a particular bridge
between the first two, called M8|apaka, which Sri Srinivasacharyulu wrongly reported in the introdction to the 16th
volume as ined in the i This ion does not contain this term Now Majapaka is a bridge which was
used in earlier times which does not occur m the inscription and therefore it does not mention. However in the type of
the compostions which are being presented today and from about the 13th, 14th centuries in Indian music a particular
bridge between dhruva, the conetant portion, and the end codex or coda as it 1s called, that was introducd as antara, an
optional pleos of music which was introduced to bridge between the constant, the dhruva portion and the abhdga portion
These are the things which are going to be used in these songs. So | repeat Udgréiha, Dhruva, Antara and Abhdga.

Now there were two streams of SUjadis which were practised. There were many in North India which | have
siready preseniad in my keynote address yesterday which | need not refer to again One presented in Kamataka and one
mem.mwmmumwmmmmmmmudmnynhmmnmmsﬁ
Annamiciirya was a stranger to the SUfadis, because one Silad attributed to him has been published in the 3 13t volume
dﬂmmmwwmwwunmmmmmus&munmm-m-mma
MMWMWM&MWWMW,WMhWM.M He has
employed ‘seven riigas in that composition. So # is not ae if Annamécérya was totally a stranger to this type of
compoaition.




80 we are going to present to you a song from the inscription. This la the kind of SUadi which is being presenied
it it may be called a SUladi at all of which | have only a small doutit about wivich | nead act erier into in this general
assembly 1t is enough to say that about 90 per cent of the probability lies on its being a Siladi because ‘bahiiném
hhmmbkmngumphammSudam So this definition offered in the 16mwmomtomm\mm
‘bahutdfanam ékatra gumphanam’ acours her, it s a STjadi to that extent.

And also the SUjad:, each of the composition presented containg many caranas, each set to different tijas. And
each of them strung into @ single compostion and sach of which 18 8kaniga nivbitas. Under these clroumstances, |
assume for want of better evidence that it 1s a SUladi. And of this Sujadi there were nine- the nine were named Dhruva,
Mantha, Pratimantha, Nihsaruka, Rasa, Adda. Eka but in the stream adopted in Karnataka and in Andhra Pradesh the
names of the talas were Dhruva, Mathya, Riipaka, Jhampa, Triputa, Ata and Eka. These are called the Sjad sapta tijas.
These are the {ajas which are employed today

Now, the differances between the music found here in the inscription and that practised in Kamataka are- firstly,
MUdyriMDthlnndAmelymhmlydﬂumlnhmhﬁhmlummbmm
and ineerts a particular portion called Jyévaja which may be liberally interpreted as dhruva and antara and it contain
Praydga, a kind of a free @lapana containing words of bhngira bhga and such as lyya, thiyya, Oyi etc. and these are
unimelyhtmdonlymmhinsaimﬁon,nmwmlnmd&ﬂ&wmmhhﬁltmbdsﬁwwhw
then it contains the abhoga.

S0 Sri Nanda Kumar 1s first going to sing you the dhruva tifa Varili Riga Sijadi and the dhruva portion of It
because if offers an excellent comparison basis for the dhruva part composed by the Haridiisa composers on one hand,
he 18 going 10 sing not only this dhruva, he s aiso going to sing & dhruva from §ri Purandaradiiss's song. So first of all
$n Nanda Kumar wik sing dhruva in Vari) Ragam. This compostion starts with ‘bhuvana racana poga laya catura’ i refers
1o the Lord as the one who 18 dexterous in Racana -- creation, Poga -- Sustenance, Laya - Samhara of the entire bhuvana
It starts with a panageric on that one and goes to- there ere five lines of the Udgriiha, actually seven lines of the Jyavala.
invalamunnmdmnotfoundmywmn.(hnmmMnmwhamwmemmm
is the first iniroduction into compositons of this kind at afSys inecription, whether by Annamécirya o by x, y or 2,
it dosen't matter, this nscription is certainty unique o this extent,

It also contains Praydgam which 13 i bhandira bhaga portion and it contains Aibhdga. And the unique thing is it
hes the Jyavala again The abhOga s the natural end of a song, but the composer for some reason o the other s not
maﬁadwimmoibhmm.mmmmm.mmmwmmdhwmumhm
Vara)) raga

[Racital of the songs)
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*SANKIRTANA LAKSANAMU :
CORRELATION OF LAKSYA WITH LAKSANA
ENDEAVOURS OF TALLAPAKA POETS
Prof, Salva Krishnamurthy, MA, MLit, PhO
Certicats in German

Padakavits Pitdmaha, Safkirtanacirya, Harikinanacarya Tallapaka acdrya flourished in the 15th century,
He Is said to have authored Verkaticala Mahatmya in Senskn# Ramayana In Dvipada metre In Telugu along with a
WWWNMMMvamﬁuhmmmeeWm&mmmlm Besides he
is the author of 32,000 Sankirtands, mostly in Telugu and some in Sanskrit out of which some 12,000 are extant
He is siso known to have composed a Safkirtana Laksanam in Sanskrit (Telugu SL. verse 15). His son Peda
Tirumalaciirya is known 1o have flourished roughly between 1473-1553 AD He was a great scholar and held the
titlee Vacemdrpspralisthapandcarya, Sriramenuja Sidhnla Sthépanécirys, Vedanticirys, Kavtdrkika Késan and
Swandgata Vajraparjara. He 18 known to have written Dvipada Harivamsamu in Telugu (not extant), Andhra-Vedanta
(Bhagavedgite), Udaharana Kavyas, Niti-Sisa Satakamu, $mgara Vitta Sataka, Cakravéla Mafijari, Sudaréana Ragaga,
$Smgara Dangakamu and Vairdgya Vacana-malikd-gitilu. He was a great devotee of Lord Vefkateswara and like his
father, composed Safkirtanas at the rate of one per day Also he 18 known to have written a commentary He got
all the Safkirtanas, his tather’s and his own, inscribed on copper plates, established the Sarikirtana Bhangra in the
Vehkatdswara temple at Tirumala sometime in 1540 AD. with a singer, and two vaignavite servants appointed Cina
Tirumalacérya, the eidest of the five sons of Peda Tirumalacdrya, was also @ great scholar He may be said to have
flourished between 1493 and 1553 AD With the permission of his father he wrote Sankirtana Laksanamu in Telugu
His other work is Astabhasa Dandakamu which is extant Like his grand-father and father, he was also a composer.
hmmwwmmm&mmﬁnamdmﬂmmmammmnmwm
Jivita Caritramu in Dvipada which records the meeting of Annamacérya and Py 3sa at Tirupat, Py
was a younger contemporary to Annamacarya. As Annamacarya, Peda Tirumalacérya and Cina Tirumaldcarya have
composed Safkirtanams on Lord Verkateéwara and as these three have been connected with the laying down of
the regulations for Safkirtana composition albeit the non-availability of Annamayya's Sanskrit original and Peda
Tirumalacrya's commentary, whatever correlation is made between the laksyas and the laksana, it should be deemed
a8 the endeavours of the Téljapaka poets. Cina Tirumaldcarya is known to have got some examples chiseled with
swara notation on stone slabs of seven feet iength and four feet width This establishes the presence of writing with
swara notation in Carnatic music as early as the sixteenth century The credit of discovering and bringing them to
light goes to Sri Udayagiri Srinivasacharya This discovery was made in 1949 and happily we have him here with
us participating in this workshop Again it was given to Sri Snnivasacharya to edt and publish 119 $mgara Sankinanas
and 60 Adhyima Sakirtanas of Cina Tirumaldcéirya through Vol. XVi published in 1962 by the Tirumala Tirupati
Devasthanams. It is said that the T.T.D. has published 33 volumes of Safkinanams

This writer has had the privilege of editing the text of Saiirtana Laksanamu with the heip of chemically cleaned
copper pistes preserved in the museum at Tirupati and offering a prose transiation of the same In English with a
commentary both in Telugu and English The work was published by the Institute of Asian Studies, Chemmancherry,
Chennai-119.

The copper pistes have the tite legend s * sty simard riminusys namsh (3jispéia snnaméceryiakumérung
podle Trumalicdrys viin kuméripgy one Tirumaliciryul dnaticcing seriirtana Bksapamaing padacohandamu”

% 500 ala0, scopocim (amnxurs) 3.
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and 18 of SL. reads as * marenjambagu sekitsnaniimiski padsssmoraciiyam beffidania " Verss 19 has
“padamargacchandd miighatmukavita” This work Swikizane Laipsnemy revives the tradition of Pada-niryukts of
Bharata's Natya Sastra. Indeed the first 12 verses of SL. is  eulogy of padams of Annemiiciya. t would sppeer
Annamicrya had writlen SLL. after he had composed many saftkirtanams ahd came 10.be catied Padakeviti Piiimahe.
The word pltamaha means creator and not merely the grand-oid man.

This work Swkirtans Laksapamy or Padacchandamu is & rare one the ke of which does not exist either in
Kannada or in Tamil This work Is a original Antsene granfhaby Annamacirya. Before we attempt correlating the iaksyss
with the laksana laid down by the author, some introductory remarks are called for.

The word pacamindi & musical ition. The compound Dhruviipadam seerms to have bepome Dhrupad
in North-Incian or Hindustani music. The Kirtanakar-tradiion of Msharashira uses the word peo for a musical
composition. The songs of dsa-sahitya of Kannada are referred 10 as Aediagads and Pursndaradisas kirtans are calied
0. The Kirlans in the Bengal Vaishnavite tradition are called padavaji. There is a dance tradition in Orissa pertaining
to padivaj-kirtana In Telugu also compositions of Peddidisu and certsin others are calied Asdidly Thus asdem le
a pan-indian classical term for a musical composition. Gindhanae is the name given 1o the pan-indian mirga-safgita.
Génam = the name given 1o the regional variety of music. Because of its hoary past gandherva is trested s crested
by God or goawuséye Ginamis composad by viigglyakras and hence treated as asuwrLisdya Giindhervam, according
to Bhdrata, is swara tila paditmakam (NS. 32-25). Any composition of meeningful words evocative of swars and
tala is padam. The meaningful words generally speak of some story malerial (vastu). This padam cen be of two types
nivedaham or framed in or andbadatiem (not framed in, free). Whatever is framed-in with dhitu or swara and tila
is nibeodha! Whatever is not 8o framed-in 8 2-aisadha. This letter implies lack of prosody also. The ' iie sl
of Najya $stri as well as Safigita Ratnakaram speak of /wyukiam, pedaniyukiam snd anvyuttsm The Tila Adhyilya
of Natya Sastra, in the context of Sapta Gita Prakrti, says that Padaniryukiam is in the cause of worshipping gods
and that it 18 devoid of subsidiaries of beAigriam (bahipitargasakndviainam) Safgia Ratniikera (5-58, 58) also defines
‘Padaniryukiam’ a8 a song in praise of a god. Vipradiisa, a writer prior 1o 1825 AD. in his Saf\gita candram says
the subsidiaries ‘asravana’ eic., meant towards praising gods are of two kinds: ‘a~padam’ and ‘pade-beddham’; while
‘a-padam’ Is ‘nirgitam’ (without libretto), ‘pada-baddham’ is calied ‘bahirgitam’ and that ‘asravane’ etc., should be pads-
baddhas only.

Now this nibaddham has three synony names: 1. prabandha 2 Tupskam 3. vastu. The word prabandha
is otiii being used for ‘gita prabandhas’ 'vadya-prabandhas’ the name ‘riipaka’ is used in the context of ‘Elapti' as
‘ripakilept’ and ‘ragalapti. ‘RUpekalapt’ s ‘alipana’ with the specific riga and tile; rigdlapti has no tila constraint
The word ‘vasty’ is used in the context of ‘vastu-prabandha’ and ‘varnaka-prabandha’.

Safgita Makaranda of Narada (Sangita Adhyiya 4 piida-34 sL.) says a singer (giyaka) hae to be & past-master
In ‘prabandha-gana’. It s a specic genre in nibaddha bl gine. Swind faywn nbeddhssie aONS vask
ripskam'says Safgita Ratriikara (4-8) Pratanchd ripakam vasty neddesy@iahi irayem’seys Saigita Samays
Séra of Périvadiva (Adhi 4-1). 1t is clear that Aadiem Arabandlia snd Sarikirtenam are synonymous with one another.
Safkirtana Laksanamu uses these terms in one and the same sense.

These nisandha némeka pacisms ere composed with the dhitus called 1. udgrihem, 2, mBidpakam, 3. dhruvam
4. antara and 5 @bhOgam. The limbs of @ prabandha are 1. swara 2. biruda 3. pada 4. tineka 5. pilla and 6. tije.
1t is said padam and 18naka are the eyes for the Prabandha Puruga; piije and birudam are the hands; (piis meens
the vdya swaras produced by hand on the percussion instruments like mrdahgam); swara and tila are the ews.

Elapadam or Eié-prabandham is a very sncient genre. Safgita Cigimani of Jagedbiamalia (1134-1148 AD.)
hes more than hundred éiokas on this; Safigita Sudhakaram of Haripdla Mahipia (G 1175 AD.) gives & briely: Sa'ole
Samayasiira of Pérévadéva also gives it briefly. Safgita Ratnakeram of Sira\gaciva givas some 358 kinds of 53
prabandha. Broadly they are categorised under three heads: 1. STii-prabandhas 2. All-prabandhas and 8, Vipraiiroe-*
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prabandhas. 8Uda-prabandhas are gita-visésas and they are to be sung in one of the seven tilas 1 Dhruva 2. Mathya
3. Rupaka 4. Jhampa 5, Tripula 8. Atia and 7. Eka. Ajl-prabandhas are intermediaries in Sliadis Viprakirnes are
different from these two varieties. Safigita Ratnikaram gives 8 Sigaprabandhas, 24 Aliprabandhas and 36
Viprakireprabendhas. Memnaapmmmummmsaﬁammumhm%nmmmw
be sung with one of the tajas from Manthya, Dvitiya, Kankala and Pratitala. This information is helpful in fixing the
tila o the innumerable compoaitions of Annemécirya where tja is not indicated.

The word ‘Ela’ means ‘the Exalted or &ita: This exalted nature pertains fo the Nayaka (protagonist) and his
qualies. These Eldprabandhas are of four kinds. 1 Ganaila 2 Matralla 3 Varnaila and 4 Dégaila This Desaila is
again five kinds: Karnétalia, Lilalla, Gaugaila, Andhraila, and Dravigalla. Karndtalla is embellished with anuprasas in
the beginning the middle and the end; Dravidaila has no prasa but full of emotion and aesthetic relish, Andhraila s
bursting with a varlety of ‘gamakas, ragaméas and rasa-bhava, Lilaila has ‘prantaprasa’, Gaudaila has only one rasa
without any gamakas and prasas. These observations of Safgita Ratndkara are mentioned only 1o highlight the
musicological superiority of Andhralla.

Verse 18 of the Sahkirtana Laksanamu (S.L.) establishes the hoariness of ‘Padam’ from the time of Bharata's
WW.WWMMM&M@WMMWMMMWW&MW
Mahipila and Sangite Ratnakara and he goes on to emphasize the importance of knowledge of the Padam-prosody
or the know-how of padam composition and the tradttion thereot, in the next few verses.

Bharata, in the context of Sapta Gitakas, has stated that all ‘Gitas' have 1. Vastu and 2 Avayavas or limbs.
SL. speaks of a padam being an avayavi and avayava It is avayavi in the form of the entire padam and avayava
in the form of a 'vrtiabandham'’ or stanza of four lines which is nothing but the present-day ‘caranam’  This “Vrttam'
is 'dhatu’ he says in verse 25 and compares the dhatus of prabandha with those of Ayurvada namely Vata, Pitta
and $i8gma. Then it speaks of Padam and its subsidianes of prosody eic. Verse 28 highlights the Dasaila in Kannada,
Draviga, Andhra, Lata and Gauga languages. This Daila can be in Vittas, in nibandha form and climika form.
Vrttapadam can be in any one of the 26 forms of chandas. Safgita Ratnakara mentions Vrttaprabandham under
Aliprabandhas  If a vitia is sung with a taja, adding musical notes or swaras at the end of each line or the verse,
1 is Vitta Prabandham. Some say even the swaras are not compuisory. (SR. 4-247) Arya Prabandham from Sanakrit
prosody and Kanda Prabandham from Telugu prosody cover the Jati’ verses. in this latier Kandaprabandham the
first half Is to be sung as ‘udgrdha’ The sacond half 13 to be Dhruva. While singing the second half it has to be
started with ‘pita’ and terminated with ‘nyasa’. This part should havs ‘biruda’ also. (SR. 4-204 to 208) A vsama
type of composition with 15 métras in odd number-lines and 16 mitra in even numbered lines is given as Catugpadi-
prabandha in Sangita Ratnakara (4-271-272) This brings us to the vrttabandhas or stanzas of four lines These
can be same, visamaand arohasama as in the case of prosody. Many instances of sama-pada caranas can be found
in Annamayya's Safirtanas athough they are in mitrd chandas:

‘Jaladhikenydpanga-laiit8kganamulald

jaiajiisanunt vadanajeladhi-madhyamunandu
slaraveluvaging pera-mamytambitadu’ (Vol 1-170)
This yritabandha or carana has some 20 métras or syliables for each line. An example for ‘ardhasama’ composition
‘niimani clrunavvulunavvaga
it nicavi andinavi
sirehu serasamu caviginigaga
piragiyliasly pirinavd’ (20-178)
The first and third lines have 18 mitras or sylisbies and the second and fourth have 14 métras each. For visama
vi-bendhe:
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‘tagavuly ceppabots tamaidni mitalaku
tagulanige nannu tagund tanu

ociguru oBtuluvafti cenakulu niicsnd’ (27-89) .
This has a dissimilar composition with 21, 16, 22“20mm hm.m-wnwmn
requirement is that it should be freely amenabie to tala’ rather than having the exaot number of ganda/méras/ letiers.
(verse 32)

v“34dSmemmmmn&nuMuﬂnnumuMMm Yatie
and priisas are the simple prosodial requirements for padam compoeition. Now there are some aix types of speoific
compositions for music in the classical system. Prabandham, gitam, thnam, Kirtana, padam and varmam. Among them
2 pada is counted in terms of tla Gvittas in Prabandha, Gita and Tina, yatl and présam are only embellishments.
There is no harm even if there is an occasional default But in the case of Kirtana, padam and varnam the observance
of yah and prasam are compulsory. The following §lokas from Adharvana Karikavali are the authority for this:
‘prabandha gita tanegu Kirtand pada vamayoh
talavrttatmakam padam gayakah paricaksatd #
prabandhadi trikd prasavidramau crutavahau
na taydh kutracit hanamapi dbgavaham viduh Il
kiuiduhyomlyiprisaviérimwauh
samsk(té J dydge’ bhy omatah |
mvhyisawasyavmkumadrw
pratipddam yati prasa bhang® ddsastu padyavat Il (Ajanta 103-108)
1t 18 interesting to note that these prosodial requirements of yati and prasam are insisted upon for kirtana, padam and
varnam. Not only that, they are desired for compost in Sanskrit. A viciirya has observed yati and prasam
in the case of his Sanskrit compositions.

For example,  ‘kamsam hanigy@mi-khalamiti vy#jina
Samsare’ yama-garitah purd
himsadira na ca-hitamidam vrajavadhi
samdaranalifam pra-ggktum tatra’  (12-374)

Yati is between Ka-kha, sa-ca, hi-hi and sa-sa in the four lines respectively. Prasem, the sscond syllabie of each
line is bindupiirvaka sakara kamsa, samsara, himea and samsarana have this,

Now about the métra-ganas. Before we proceed further I is necessary 10 know a littie about the historical
evolution of Ela Earlier works o Safgita Ratnakara like Sargita Sudhikaram and Safgita Samayasiram anjoin aix
padams/terms/phrases for each line in Ela. Three lines with prasam is ‘udgriha dhiitu’. There must be gamaka praydga
at the end of each line Thereatter pallavi This pallavi has no regulation of ganas or matras. The fourth line should
have the méfapaka dhatu After that comes the ‘dhruva’ embedded with the name of the ‘niiyake’ which is smbeliished
with anuprasam  And then there will be the carana with the viggeyakira mudra with ‘dbhdga’ dhdtu. After singing
‘iboga’, ‘dhruva’ has to be sung and 'nyasa’ or conclusion made  This is the prescribed method of singing. (vide
Safigta SudhBkara Gia Prakeranam, Sangita Samayasiram- Adnyd 4-sl. 130 to 134). These worke coneider Eia
as caturdhdtuka, en;omgamakapraybgaa(lhemdewhmmmmmumdow!MwM
quaniification of ganas or métras By the time of Safigita Ratnakara £la Prabandham came to be treated s ‘ridhEiui’
and the 12 ganas of first two lines got redistribuied a8 the khanda traya with S+5+2 dsrme,  And Sefigiia Rsinikeram
treats the last three padams of each of the first two lines as Paliavam. in this school. besides the 12 terms or padams




thers will be 3 terms in ‘dhruva’ and 1 with ‘3bhdga’ totalling to 16 Among the three pallava terms of first two lines,
the first two padams or terme are o be sung in vilambita-mana and the third in druta-ména. Similarly the first two
ferms of padams of the fourth line are to be sung in madhya-ména and the third In viiambita-mana. And while Kallintha,
one of the commentators of Safgita Ratnakara instructs that the 16 padds or terms have to be sung a second time
and nyéisa made at the first word or term of the fourth line. Sifigabhiipéla another commentator, says after singing
the fifth ine with ‘abhoga’ dhatu, the fourth line with ‘dhruva’ may be sung and concluded.

Theee Elas were conceived In terms of the three lettered ganes, or matra or mere lefters or varnds. Thus
Ganalla, Matraila, Varnaila came into being. Dasalla of regional languages Is ancther variety. In music ganas with
two Akgares are calied Rati ganas: ganas with three are called Kamaganas; ganas with four are called Cha-gana, pa-
gana, ca-gana, ta-gana and da-gana respectively. Varnaila has a fixed number letters for each line in the anghri-
khanda dvaya 6+6, 7+7, 8+8 and 80 on up to a maxmum of 29 letters Coming to the Désaila in Telugu, Vellatin
LiAgana Maniri gives the prosody for padam thus: three units of smara laghus of 5 plus one siirya gana with yati
after the first two ganas and prasam being observed both at the end as well as at the beginning Lidgana Mantri
flourished sometime batween 1550 and 1600 A.D. The change over from tryaksara ganas to matras can be clearly
seen here. Smaraganas/Kamaganas pertain to the third chandas with three Aksaras One more laghu 18 prefixed
to the laghvdi ganas. This gives the Kdmaganas For a Siiryagana either na-gana or ha-gana Thus 5x3:15+3
= 18 matra. Then, Vartkavi Raghunathaiah (1660-1680 AD), in his Laksana Dipika, enjoins 16 matra per line
with yati and prasa for pada composition. By the 18th century Pottapi Vekataramana Kavi in his Laksana Sirdmani
came 1o prescribe matrasamaka pa-ganas with three lines being khangika-traya, pallavi and upa-paliav. Pa-gana has
only five mtras The three caranas indicate the three dhatus with pallavi and anu-pallavi  No specific limit for the
number of matra ganas in a line 18 indicated  DBdaila in Telugu came to adopt a certain number of métras per line
with, of course, yat, présa, pallavi and anupallavi

As for Télas there is no indication of tala for many except a few ‘Viccdyavamma vennelabomma’ (4-104)
in Ramakriyariiga is given Riipaka tila, ‘mandharadhara madhusiidana’ (1-267) in Kuravaiiji is given Ala tija. As
SL fext verse 37 mentioned Marga and Dasi tajas one would presume the currency of both at that time. Perhaps
the D8éi tijas were more popular Today the tilas Dhruva, Mathya, Riipaka, Jampe, Triputa, Ala and Eka are in vogue
These were in vogue at the time of Annamécarya as the previous examples show

SL verse 88 enumerates the five dhatus as limblike avantara padas of nibandhanama padam These are 1
Udgraham 2. Méjapakam 3 Dhruva 4 Antara and 5 Abhgam  There 1s separate ‘dhatu-vicaram' for stringed and
wind instruments like vina and flute, besides vadya prabandhas The period of SL seems to have been a period
of transition. The ‘dhdtu’ part consisting of the swaras or musical notes came to be called ‘gitam’ by the time Safgita
Siiryddaya of Bangaru Laksminarayana who was the court musician and composer of Krgpadavariya (1509-1530
AD.). ‘Ranjaka swara samiho gitamityebhidhiyate / tadéva kaiscid vidvadbhih dhéturityabhidhiyate (S.Su. 5-2). It
is enough to remember here that there were two schools one which a as & and
the other which considered it ‘tndhdtuka’ Many of Annamayya's compositions are ‘tridhatukas’. The dhdtu ‘antara’
does not count in this discussion. This ‘antara’ or ‘antarl’ is called ‘upantara’ by laukikas or non-musicians The
author of Safgita Ratnakara calls the dhruva segment ‘antara’. In some places dhruva khanga Is indicated by ‘antarastu
ekgaranirmitah’  Elsewhere it is also ‘alaparacita’ (SR 4-357) More about the dhatus after a while

Verse 39 and 40 define Pallavi and quantify it. Earker we have noted that before the time of Safgita Ratnakara
Pailavi was sung after ‘gamaka praydga’ at the end of each line and this paliavi had no regulation of ganas or varnas
Now, we find SL. defines Pallavi as the or lator of the ing of all the terms (in a carana) and
is repeated at the end of each cerana. No doubt there was Pallavi before Annamacirya. Some kirtans attributed
to Narahar! Tirtha, the Madhva Pontif, have pallavi. But its stabliisation and quantification seem to have come by
e time of Annamicirys. Verse 40 says Paliavi is equal to the length of two lines of the padam; that is half the
caraps. And halt of this paiavi is termed as Sikhipadam ie., one ine. Annamdcdrya padams have pallavi of this
type. .
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‘Sa ridemma-intrd va

ghia rigamma na-nnésna vigu Il (pallavi)

peccani pulugula-barimidarundu

sooaniciyaia-biyan bangi

paccadamu gattina-bagaina vagu' Il (8ia) I ‘
The quantification is in terms of the dhétu and not the métu.

$Sikhiipadam was In vogue as complement elther fo compiele the sense or even for enhencing e auditary
offect (sravanOtkarsa). Earlier It was reguiated to be the length of the third line. Safigha Ratnlikara (Adhyd 4-125
1o 126), in the context of Kamataila speaks of Sikhipadam ss a point of Eiibhises’. Perhaps this quantifiostion of
$Siknapadam could have suggested and resulted in the quantification of Palevi. In ail probability this Sikhipadem should
have become the present day ‘anupaiiavi. There was a restriction thet if there was paliavi there should not be
Sikndpadam and vice versa. But Annamacirya sesms to have experimentad with both pelievi and Sikhiipadam in the
same padam. 'DOyam cala gOiEyam, harl golayam' (7-110) can be taken as Sikhipadam.

Verses 42 to 45 deal with Caturdhatuka, Tridhatuks, Dvidhatuka and Exadiiituka padams. Among the nibandha
nama padams, a caturdhatuka padam will have udgriha, mdjapeka, dhruva and @bhoga with pallevi. ‘Antars’ dhitu
is dropped.

- -netadirud

sdre nataniponduld calimandulu naku', (18-242)

is said to be caturdhdtuka padam A mahaprabandha is always a caturdhatuka, svers Kallinitha. A tridhtuka hes
udgriha, dhruva and dbhdga with Pallavi Any number of exampies can be had from Annamacirya's Safkirtanas
A dvidhituka has udgraha and dhruva with paiavi In this the mudra occurs in Dhruvam. There is no ‘Ekadhiituka’
padam avers SL but mentions ‘mogavar!’ in regional drame-haiis. This reference is to Temil ‘mogavari’. Starting
with an ‘eduppu’ (ettugada) and singing with a few words similar to paitavi is prevalent in Tamil drames. But this
cannot be charactensed as ‘skadhatuka’ As there can be many kinds of teke off with the dhéiu changing each time,
1t is not correct to designate them as ‘Ekadhétukas’ In the context of Lambha Prabandha there ere some which
have many 'udgrahas’ without having dhruva and abhdga. Thers, Kallindtha argues, they cannot be endowed with
the designation of 8kadhatukatva even partially

Verses 46 o 55 deal with certiin specific padams: They are agtapidapadam, padamlika, sarabhapadapadam,
daruvu, jakkulardkulu, 8lalu, gobbiju, vakyamulu, and candamimapademulu, srdhacandrikai, and olrmapademu.

Now Agiapida padam with paiavi Is characterised as similar 1o Jaysdéva's Agtapadis. ‘ah0 surstaviharoyam/
sahaja parijaya $afka nasti' (12-78) is an example from Annamacirys. These can be composed in many ways
with gands of 4,5 or 7 mlras, says Pottapl Vekefa Ramana Kavi. These can be seen in Telugu Yakaginas in
the context of Nayika pining for Nayaka. These are in Ekatija with gands of 4 miitra. Whiie some are in madhuragat,
others are in Rigabhagati fit for Triputa tija. With a relishable pailavi and artha cturys, Padamiiika reigns e Sisa
malika says SL. The laksana for Sisamaika is provided by Ciirakavi Peddana (c 1550 AD) 12 or 18 lines for Sisa
mélika.  Pottapi Vertkataramana Kavi prescribes 10, 12 or 18 fines with giti at the end. ‘enta viginakidavemdyi

adavintaiona kumoyt’ in Mukhiirl(13-220) is-an examiple of Pademiika with 12 lines. Sarabhapiidepadem
»mmmmmm “nityatmugaiyundl nityugal velugondu' in 8ri Riga (1-75) is @ Sarabhapiida padem.
Now SL. goes on to deal with compositions which cen be either in two lines or four lines. First, Deruvu can be
mukiaka or kulaka Vastu is a time unit of three mitras. | thers is Jriylbhida it can becoms chidyaka: if there
is Bkakriylinvaya it becomes kuaka. As chidyaka i is daruwu; a8 kujska & is padar. These daruvue should be sung
In druta and madhya méina with tila. The mode of singing ie with ‘olfra’ vttt #:mesna the insirument is brist. Dritaleya.

5
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ssmayatl and endhata graham preponderate Annemacérya has even madhyamana for daruvu These daruvus
are generally cafied 8ja daruvus'’,
“k{irimerigi kaikdwu ni
biramuld nevaplvy' (12-310)
is an example from Annamacarya Jakkular&kuluaroraoadaoommltlonswnhma These are named with the taja
or even raga prefixed to them T, , Jamp Baufirakul andMukhaﬁrskuluarewmesuoh Half of a réku
ts called Ardhacandrika We have Ardh in Annamécarya's compositions Udgra Dhruvam and
Abhdgam have to be sung halt only and pallavam has to be inserted Tanams will be many in this ‘Atisdbhigyam
radhd satata vilasavaédradnd' (4-48) i1s an example Gobbipadam, some say, Is similar to Garbha Nrtya The word
8eems to have descended from the Tamil word ‘kumbiglu=to make obeisance, 1o worship ' konga goduguga-govulagacina
konguka 8iuvuku gobbills’ (3-327) Is an example with 16-14-16-14 matras for each line. Though SL speaks of
Ciirpika and Tajagandhi, Annamécérya does not seem to have composed any In verses 56 to 59 he says that the
spoken tongue can be used with appropriateness in the case of women Involved in erotic snuanons Veroes 60 and
81 define Adhyétmas These have been present from earlier days Safgita St ara says ‘gudha
samedra sukhadlgakaih padairniydjitam gitamadhyatmam ydgivallabham’ There 1s no need to cite examples for this
genre from Annaméacarya Now Vakyam is a composition dealt with in SL. Verse 62 says a Vakyam 1s sung without
Tajam but with great tanam and Invol with the ‘adfvamu $ripd ganga-
trilokapa @mintyayenu' in Nata (11-3-34) seemstoanswenhelakasna | am inclined to agree
wlﬂ\DrAnandaMunhyVerse64speaksof damama padam as exp of pining of the Nayika for Nayaka
or vice versa. Though not in that pattern there are three Cand padams in acarya’s compositions Verse
65 nlvu Yiiapata padam This is a folk genre with calling out the Nayaka with some raga and miéccha-paribhaga.
asatdda vaguderi v ad ndakandra' in D8sajam raga (13-
223) is an example that runs to some 25 caranas Vmesmvakngmmmwmm
Appagintapataiu, Alakapataiu, Allongré{ju, Gobbifju tandanapadam, talupudaggaripéta, dhavalamulu, nalugupatatu, bantulata,
mengalamu, mélukdlupulu, lalipatalu, $obhanamulu, suvvisuvvdla etc. There are many ‘malukolupu 8ongs in Annamacarya's
oompositions, some addressed to Vignu, some to Krshna and some to Venkatdswara.

‘vinnapdlu vinavale-vintavintalu i (pallavi) Il
pannagapuddmatera-paikettavalayya Il (anupallavi) Il (14-25).

Suwvi pétalu are the songs sung by married women while pestiing paddy for icious rice used for St at
the time of marriage by the bride and bride-groom The subject matter can be smgara or adhydtmam ‘suvvi suwi
suvvilamma, navwucu dévaki nandanuganiyd’ (pallavi) in Bhlipalam (12-353) 1s one such Alionéréjju are the songs
mhmmnrﬂom.mmmdmm‘eﬁmﬂwmthﬁce(ebmﬂmouairlonlmhngwboﬂy.N&m
s “jambu’ tree and its fruit Allandra|lu are the bigger variety of juicy fruit. This word is used as refrain There is only
one with ‘alldndrefju’ in the refrain in Annemayya's sahkirtans although there are others where the word is mentioned.
‘neyyamulaliondrefjo voyyanaviiredi vuwillo' (paliavi) in Dasalam (12- 179) is the song Sodepatdu are those sung

by gypsy llke Erukatas while fortune-teliing to the inquisttive women. )i Y have this
character ‘kuravata’ (tribal fortune-telling womsn) There is one ata’ in A yya's pp
iy Ha gud g yya nannu (pallavi)’ in Telugu kambOdl (13-312)

The word ‘jajare’ Is a derivative of the word ‘carcarf in Sanskrit Jajarapétalu are connected with the Spring-
festival (Vasantotsavam) and are sung at the time of Holl by men and women marking time with small sticks Jajara
has come to mean the fragrant dust of pollen, kasturi and sandal powder people throw et one ancther on festive
occasions. There are at least two songs with the rafrain ‘jajara’ in Annamayya’s compositions. ‘jagagapujanavula jajara
saginalamaficapu fajara {pallavi’ in Hindola Vasantam (12-274) and again ‘cAlujdlu ni jajaré nannu jalibarace i j3jera
(patlaviy’ In Muknharl (12-332). The word ‘tummeds’ meaning ‘bee’is 8 metaphor for the ‘Individual Soul'. Tummedapatalu
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are an ancient genre dealing with instruction in philosophical matters sither directly or in seif-instruction form.
mmsrmmmmmmmmmwmummmwmmmmm
i ifka vollavugd nd tummedi’ in $ri Rigam, Ekatili (4-9) s the padam. The
‘oﬁukamnnlno ‘parrot’ also ts a metaphor for the individual soul and ‘Cliukapadiiu’ have the reéfrain ‘clluki’
‘jvtumudaiyundu cilukd ni vavaliki paramatmugalyungu cliuka' In Ahiri Is such a song. Tandaina pitalu heve the refrain
‘tandana or ‘tandana tana/ tina tandana’. There is at least one such song in Annamayys's composition.
‘tandandna &hi tandandnd purd
tandandnd bhala tandanana I (pallavi) I
brahmamokkaté parabrahmamokkal® para
brahmamokkat parabrahmamokkatd |l (tanda)’ #
in Bauli (7-151). Sobhanamu generally indicates an auspicious event. In particular I is denotative of marriage or
consummation of marriage S0bhanam songs are sung on these occasions by married women whose husbanda are
glive ‘piluvakavaccitimi pratinglamu’ in Malavi (24-53), ‘niccanicca $abhanilu, nelamiigu 8obhandlu’ In Suddha
Vasantam (26-4 12), ‘$6bénabadmu mamu sudatulamu’ in Lalita (27-40), ‘ninduédbanamu nddu neyyspu dampatulaky’
in Bhiipdlam (15-55) ipeku nitadu dagu nitanikipe dagu' in Sajafga Nata (22-295) and ‘podduvoddukitiand
bhogificarayya iddarikigaligénagidivasdbhanamu.’ in Pagl (27-41T). Similarly there are Harati (aritrika) patahGttard
dratu lintuldle’ in Sri Ragam (14-84). ‘Ksirabdhi kanyakaku &ri mahalaksmikini nirajilayakunu nirdjanam’ in Mafgala
Kausika (26-295) and Nivali Patalu (ni duvali = may you live fong) like mmnunmﬂ in Malahari (28-
129), and Dhavajams (benidictory songs) like 'y gajamu niku sarvdsward, | gajamuniku jalajavasiniki' in
Gunda Kriya (7-197), Uyyala patalu (1-67), ul! patalu (12-246), Jolapatalu like 'J0 acyutdnanda [0 Jo mukunda'
In Ata tajam, and Mafgala gitalu (1-46) (26-189) and Sasamukhalu (Heccarikalu) are many and deservedly famous.

After speaking about coalescene S.L. stresses the importance of ‘tanaka raga’ in d8éi padam as aiso the literary
elements like bhavam, rasam, alanikaram, $dyya etc. SL. deprecates plagiariam in composing in verse 70. In fact
there is a longish composition ‘verrulara miku-vadukagaligiténu' (copper piate 196) in ten caranas has deprecated

hayapahara of his i Verse 71 cond ‘gita cauryam’ (theft of music) by alluding to Bharata's opinion
Safyita Ratnal In its Prakirna Adhyayam 11-12 sl says Vastu Kavi is the best, Varnaka Kavi mediocre and one
who comp words for 's musical is the worst and is calied Kuttikdra.

S-L gves a laksanam for T Padam, prabandham, kirtan and safkirtanam are all

integrated into one genre. Whatever may be the musicological possibibiiities as a sclence and art ancients have
conceived it as an articulation tn terms of a spiritual thought process with meaningful song as libretto. Without such
a song music will be delimited to the sense plane and runs the danger of becoming profane. The nddopiisana of
a musician is cerainly not the equivalent of nadanusandhana of a ydgi who listens to ‘a-nhata’ nada through ganmukhi
mudra in laya yoga. f I8 in this context that the work of Tallapikii poets assumes significance. Thers is no doubt
the laksana they have propounded and the laksyas we find in thier compositions fully justify each other without a
biemish

(Special lecture presented on 26-10-1998)
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KThe Royal Artist - Mahdndravarman 1
Dr. T.N. Ramachandran

mmmmu»mtdmmotmmmwmmmmmwmm
heads :-

(1)  Architecture and sculpture.
(2) FineArts:
(a) Painting  (b) Music
(3) Literature (poetry, drama etc.)" (p. 220)

L ¢

Kudimiyamalal.

“An inscription of the same characters as those found in the other records of Mahéndravarman,
and in any case dating from the 7th century was discovered at Kudimiydmalai in the Pudukotta state.
it was incised on a rock on the slopes of the hill behind the Sikhanathasviimi temple of the place, and
at the right end of the sixth and seventh sections of this inscription, the basement of a mandapw
belonging to an adjoining rock-cut temple called Melaikkdvil covered it up so that a few notes in each
sub-section together with the words “samdptih svarigamah® are lost. This inscription is devoted
entirely to music and is said to have been engraved at the instance of a king, a disciple of Rudricirya
for the benefit of the pupils. Dr. Jouveau Dubreuil has on sufficiently strong grounds which we shall
examine under ‘Music', identfied this unnamed king with Mah@ndravarman whom he calis an

accomplished musician.* (p. 233-234)
* k%

“Coming to the inscription itsetf, it is divided into seven sections corresponding to the seven
classical Alpzs viz, (1) Madhpimapni me, (2) Sadfiggrima, (3) Sdalave), (4) S ki rits, (5) Poicams,
(6) Kassitamadihyamaeand (7) Kiisika. The asangement of the noles on the stone is described by
M. Bhandarkar as follows :- *Each section consists of a collection of groups of four noles, arranged
in sub-sections of 16 each sub-section taking up one line of the inscription .... Each group in a sub-
section ends in the same note. The note in which a particular {gw must be ended is called the xydisr
(final). That sub-section which consists of groups having the zsd.sefor their ending note, is put the
lastin & section, The other sub-secting are arranged according to the position of the ending nots in
the Hindu gamut“sa, i, ga, ma, pa, dha, ni," @ sub-section consisting of groups endiing in sepreceding

% JOR (Madeas) Vol VIl - Part 3 & 4 1933, Exoerpts taken from his fft four page article.
&




one of groups ending in riand so on."(1. E., VoL Xil p.227): The.seven algzsmentioned in this inscription
are not mentioned in the work of Bharata. The later works such as M smdi-s7st and the Saigits-
i kararof Sirigadéva have them, though with slight differences.

Thus our inscription is the earliest, permanent record of a wonderful system of notation designed
by King Sariirnasi 4 whom we can call unhesitatingly “the father of South Indian Music*. On comparing
this with the definition of the Zgws found in the other two later works, Mr. Bhandarkar has demonstrated
that the music of our record agrees more with the AMdizza/-siksi than with the Serigitie-ratmikars, @
point that establishes the indebtedness of the i zaal-si#si to our record. This is further corroborated
by a South Indian tradition (Even Chinnaswami Mudakiar records It in his Oriental Music) that the present South
Indian Music is based on the teachings of sage Ndrada. Narada is the arch-songster of Hindu
mythology. If he is the author of the Siksa named after him, is he after all the follower of Mah2ndra,
the Father of South indian Music? Surely even the superior musical accomplishment of the celebrated
sage-musician pale into insignificance before the high musical equipment of a "Mattavildsa." The
peculiarities in the engraving of this record that reflect the rollicking funny temperament of their royal
engraver are :-

(1) It begins with "Siddham", a term of auspicious commencement that is most common in
Buddhist records such as the Asokan edicts, the Amardvati and other Buddhist inscriptions. This is
followed by “Namah Sivaya® in which the so-called convert to Saivism is offering worship to the
"Destroyer of the Universe.”

(2) Each Algzhas got its label or heading on the left side in & margin and is placed against
the section concerned, mostly at the beginning of each section.

(3) The letters are in an excellent state of preservation and are written exactly in the same
way as other inscriptions of Mah#ndra are at Trichinopoly, Kaficipuram and pall@varam. Their
palaeography easily points to the record being assigned to Mah&ndravarman. '

(4) At the bottom of the record, on the left hand side again, a colophon reading as
*$ri-Rudrdcaryasisyena Paramam@hgswaréna rajia Sisya-hitdrtham krtdh svardgamah" announces
the author of this musical treatise, who is a king, the devoted disciple of Rudrdcarya. He is said to
have made the classification of the swaras for the good of the sisyas. Who are the sisyes 7 Surely
those vocalists that were required as a result of his invention to learn to produce in vocal music
(4anthasrut) (See Mamandur inscription) all the swarusthat a oz can easlly produce. The term sisyas
would mean all lovers of music or students of music.

The above colophon is followed by four words in Tamil of about the same period which serve the
purpose of a correction slip or general remark on the whole subject. They run as “ettirkum &lirkum
ivai uriya* and mean "These (szizrzs) are common to eight and seven.” This statement is another
stunt probably. Knowing as we do by now Mahéndravarman's ways, we are tempted to suspect that
Mahendra probably introduced another 7pw aiso, thus making the total number of sfzzseight. The
statement would either mean that all the szurzs mentioned in all the seven sections would apply to
the eighth mmtmmaimmamnmmmmmmmmm
seventh sdpsr would also apply to the eighth /" (P, 305-307)

* K %K
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THE KUDIMIYAMALAI INSCRIPTION ON MUSIC VOL. 1 - SOURCES*
-Ed. R. Sathyanarayana

"The present work has for its subject matter the musical inscription at Kudimiyamalai in
Pudukkottal state in South India. At Kugimiyamalai (it : the hill of Him who has the Sikhd) is the
Sikhanathasvimi temple near the Melaikkowil. This huge inscription is engraved on a rock on the
slope of the hill behind the Sikhanathasvami temple. The end-signs and some of the last letters of the
lines of the final sections of the inscription are obscured by the rock-cut mandapam in front of the
Melaikkovil, but otherwise the writing in the inscription is fairly well-preserved.

Itis written in pallavagrantha characters, containing all the headings and the colophon in samskrta
except a line in tamil at the end. It contains quadruple groupings of musical notes pertaining to the
seven archaic Suddhagrimarigas - Madhyamagrima, Sad ljagrama, Sadharita, Paficama,
Kai$ikamadhyama and Kai$ika in vogue in ancient India. Thus the inscription which, to my
knowledge, is unique in the world, and certainly/the only primary evidence of contemporary musical
practice in ancient India, is worthy of wide notice and systematic research. Unfortunately, a similar
inscription at Tirumayyam near Pudukkottai was erased in greater part at a later period and is now
almost in an undecipherable condition.

However, | intend to recover what is left of this inscription at a future date. Besides, on the
strength of certain reasons into which | need not enter hers, | believe in the probable existence of
some other inscriptions of a similar nature in the same area and | have requested the Archaelogical
Department of India (southern circle) to institute a search for them.

The inscription Is believed to have been composed in the seventh century A.D. on the strength
of scriptorial and other evidence. Its author is generally believed to be Mah&ndra Vikrama Varman |
of the Pallavas.

Though the inscription was discovered as early as in 1304 and edited by P.R. Bhandarkar in
1914 with commentary with the help of an estampage supplied by the late Rao Saheb Sri H. Krishna
Sastri, only an occasional or a casual study of the inscription has been made till now. Thus the Board
of Research felt that a systematic study of the inscription would be of considerable value in the study
of Indian Music in its historical perspective.

Among the interesting features of the inscription deserving special notice are the quadruple
grouping of musical notes, dots placed on some musical notes, the use of the notes a, u, e and ka, ku,
ke; the conspicuous absence of the usage of the notes i a'nd ki, the peculiar end-signs placed at the
end of each line in the inscription and the line 'eftirkum elirkum ivai uriya' at the end". (Foreword
Povil-vill)

* KKk

% Pub. Sri Varalakshmi Academies of Fine Arts, Mysore - 1957.
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GLORY OF SRINIVASA*
Dr. R.N. Aralikattl

*Not only Haridasas but Acharyas and even King Krishnadevaraya of Vijayanagar empire have
composed songs in Sanskrit and Kannada singing the glory of ' Verléqféseer and highlighting the
importance of devotion and surrender to God. These songs are very sublime and possess a blend of
rhythm and meaning. They display a high order of musical excelience and literary graces. Sincere
and passionate devotion of the poet-devotees are transperant throughout. They are the spontaneous
outpourings of the emotional ecstasy of the ardent poets. it would be proper on this auspicious
occasion (of Brahmotsavam of Lord Verikateswara) to consider some of the sample songs in San-
skrit, in Kannada and in Marathi by Karnataka King, Acharyas and Haridasas. We may take up the
Sanskrit songs first one by king Krishnadevaraya and then by others both in Sanskrit and in Kannada
and one in Marathi.

There is a palm-leaf manuscript (incomplete) in Madras Govt. Oriental Manuscripts Library
(bearing No. 18299) which is titled 'Krishnadevaraya Kriti' (in Sanskrit) by Krishnadevaraya the fa-
mous ruler of Vijayanagar Kingdom. The manuscript records the biographical details of King's family
and his great Guru, who advised him to worship Lord Venkateswara etc. In the first and third verses,
Lord Venkateswara is saluted and His glory is described. He has dedicated his Kriti to the Lord. He
says “samarpayam Verikatshaila bhartre’ because he was counselled by Vyasatirth his teacher to
sing the glory of Vishnu in all respects in view of the fact that there is no similarity between Hari and
Hara and also that all Vedas, Puranas, Shastras, epics (itihasas) proclaim 'Hari' as supreme
(Sarvottama). "My guru saw my enthusiam for devotion and he instructed me accordingly”. His
original words are

“utsaham mama veekshya
madgurunatha shrivyasatirtho munih
paryalochya puranashastra
vividhamnayetihasadikan
labdhahstatra kathah Hareh
pasupateh samyam nirasyadhikam
Vishnum kirtaya sarvathetyupadishan
mahyam muda dattavan*,

In the opening verse the king says, “Let that Lord who is designated as Venkatesh, make his
abode in my heart. He is one, who is worshipped by waving ceremonial lights around him by none
other than sea of milk Kshirasagar)- a privilege he got as a result of his great panance. The Lord has
sun and moon as his eys. He is dark biue in compiexion like a cloud. His glorious atiributes are

% Reproduced as it is from Saptagiri - Sept, 1996.
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beyond the description of Upanishadic words. He is lauded by all the Gods lead by their chief. To
quote the original,

"Kshirambodhl tapah phalena
mahata nirafitorasthalah

taradhisha-dinadhinatha nayano
dharadharshyamalah

yo vedantagiramalakshyamahima
deveshmukhyaih stutah

soyam tishtatu mamakina hrdaye
ShriVenkateshabhidhah"

In the third verse also the king praises the Lord Venkateswara designating him as Mukunda in
the following words. "Lord's true essence would have been confined to words alone had His form not
pervaded all the worlds (universe) eternally. His attributes are described in detail in Upanishadic
statements. He is the Lord of both Sridevi and Bhudevi. He is free from all blemishes. He is unborn
and is eternal biiss. | salute such a Lord Mukund (Venkatesh). To quote,

Brahmandanyakhilani chenna satatam
vyaptani tattadrga

Pyakaram sabadamatratamupagatam
yasyalva satyatmanah

tam vedantavacsh prapancitagunam
lakshmimahivallabham

nityanandamajam nirastaduritam
vande mukundam vibhum Il

From a sample of the couple of verses cited above it would be obvious that the king's poetic
words refiect the glory of the Lord, as contained in the vedas and puranas. He says he could not get
solace in his heart by mere verbal praise (stuti) of the Lord. So his teacher advised him to perform
puja daily and to become permanent devotee of Lord Venkateshwar. He says :

evam ca cetasyanavapya trptim
vacapl pujam kalaye katham va;

Sri Venkateshadhishiturityudaram
cltte vicaram kalayan avatsam

Perhaps this refers 1o his stay in Chandragiri with his guru Vyasatirtha, when he was inspired by
the latter to be an ardent devotee of Lord Venkatesh by actually performing His daily worsr!ip. The
footsteps to the Hill from Chandragiri side were constructed for this purpose and this bespeaks of
devotion of the king to the Lord". (p 3-5)
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A NEW SANSKRIT WORK OF Knsuwmu*

V. Prabhakara Sastri
(Gowt. Oriental Mss. Library, Madras)

*Krsnadevaraya states in his Amuktamalyadd that he composed some works in Sanskrit, viz.,
Madilasdcarita, Jianacintdmani, Sakalakathdsarasagraha, Satydvadhiprinana and Rasamafijari.
Some verses from the Rasamarijari and Satydvadhiiprinana are cited in the Sanskrit anthological
work called the Prapaficadarpana, (A Ms. of this work was acquined near the border of Orissa for the Madras
Govemment Orlental Mss. Library), in which, however, these works are attributed not to Krsnardya himself,
but to his poet laureate Allasani Peddana. It may, however, be.noted that, like other anthologies, this
Prapaiicadarpana also shows a good deal of confusion regarding the authorship of works cited in It.

Aplay ascribed to Krsnardya, called the Jimbavatikalydna not mentioned in the Amuktamdlyada,
is found in the Sarasvati Mahal Library at Tanjore. A part of the prastdvand in this play is lost. But
what remains of the prastdvand and the colophon makes it clear that Krsnardya is the author of the
work.

VN ETOATIER T gareereT
T e Fwroa T v |

A new Sanskrit work of Krsnardya has been recently discovered in the Madras Government
Oriental Mss. Library. The Ms. Is a fragment containing only the introductory portion of the
work. The names of the work and the author cannot be distinctly made out, but from the
verses that are preserved, there can be no doubt that the work was written by Krsnadevardya.
From the drift of the verses we can make out the name of the work as the
graha. inthe Amuktamdlyadd it is said that Krsnadevardya culled out stories
from Sruti, Purina, Upapurdna and Sarihitd and composed the Sakalakathdsdra- sanigraha. The

Ms. mentioned above answers this description. Therefore | have identified it as the
Sakalakathasarasangraha.

Krsnariya states that he undertook to write this work atthe command of his Guru Vydsa Tirtha.
Vydsardya is said to have been a Guru of Krsnadevardya according to Mddhua literary tradition; but
no exact reference to this fact is found in any known historical work. It is noteworthy that this fact is
explicitly mentioned in this work composed by Krsnadgvardya himself. The poet Ayyalardzu
Ramabhadra began to compose in Telugu at the instance of Krsnadevardya a big Vaisnavite Prabandha
called Sakalakathdsarasanigrahamu, to be dedicated to the king, (This work was intended to be dedicated not
to the King Krsnardya but to Balakrsna the Lord whom they worshiped. This corraction was given by Sri Sastri in his note
*Balakrsna not Krsnadeva® See Te gulu PP. 143-147 (1948; 1060)) (Parisistam-3lut owing probably to the
unexpected death of the Rya, the work was not completed. This unfinisthed work is avaliable in the
Madras Government Orienta! Mss. Library. It can be inferred that this Telugu compiiation of R&mbhadra
is an adaption of the Raya’s Sanskrit work of the same name, mentioned in the Amuktamalyadd, and

*  JOR. Madras (July - Sept, 1939).



written by the Rdya at the instance of Vydsardya as is known from the available fragmentary
Ms. There seems to be a similar connection batwaen the Sanskrit Satyavadhiiprinana of Krsnaraya
andthe Telugu Parijatpaharana of Nandi Timmanna, both of which deal with the same story. Though
the Sanskrit original is not avallable, its Telugu adaptation is available.

Extracts from the Madras Ms. of the Sakalakathasarasangraha of Kysnardya.
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VETURI PRABHAKARA SASTRY MEMORIAL TRUST
(Regd. No. 1573/1V/1982)
6/2 RT (New), Vijayanagar Colony, Hyderabad - 500 057.

Date : Nov. 25, 1996

To

The Chairman,
T.T. Devasthanams,
Tirupathi.

Sir,

Sub : Publications - Printing of the Newly discovered Svarasahita Kirtanas of Annamayya -
Financial Aid - Requested.

Kk

Way back, during 194849 two huge stone slabs (7' x 4' x 9") containing some Kirtanas of
Annamacharya, in Sanskrit and Telugu Script have been discovered in the temple complex at Tirumala and
subsequently the stones were removed to the Sri Venkatesvara Museum, Tirupati. The late Sri Veturi
Prabhakara Sastry garu was the Chief source of inspiration behind this Monumental Discovery*.

About three years back, on my initiative, the writings on the stones have been carefully taken in the
form of estampages through the courtesy of the State Archaeological Department. The copied estampages
80 prepared were studied and deciphered by a team of eminent scholars in Sanskrit, Padasahitya, Epigraphy
and Musicology. It took about four months to the team to decipher and prepare a definitive reading of all
the 194 lines containing more than 21 Musical compositions.

The manuscript is now with the team of scholars which intends to publish the same incorporating and
acknowledging suggestions if any, for a better and meaningful reading in a formal group discussion with
select scholars, preceding the publication, in view of its rare and unique nature.

As the Musical compositions are in Sanskrit language it is appropriate to publish them in a book form
both in Telugu and Nagari characters, so that non-Telugu music lovers and scholars the world over, could
get the benefit of reading and learning the musical tradition of the past from the available compositioas of
the enrfiest known 15th Century Telugu Vaggeyakara.

Abave all, this is the earliest and the only known instance where Annamayya's Kirtanas are found
incised on #tones with Sahitya coupled with detailed Svara notation and indications of Raga, Tls, Pallavi,

n



Charansm and the nature -of the compositions as well. Such & monumental work shiti be piblished
‘forthwith without any further delay or relegating the same to the Museum walls goes without saying.

On my initiative again in April 1994 the then Government of A.P. issued a G.0. sanctioning funds
Mfotlbcpouductofaworkshopmdusrexard TthWofArdmolnxyudMumAP
promised to tange for the workshop and the publication. Howeves, i i nforuinste thit oven afer two
and half years the project has not materialised till date, perhsips for pancity of funds. In view of the
Tternational importance of the subject we, the team members of the Editorial Board take full responsibility
to get this book published.

In this connection, we request the T.T.D. Authorities to meet the full financial expenditure and support
publication of this rare work connected with the Devasthanams, in a fitting manner. Budget Estimate for the
Pm]e? is enclosed.

Yours sincerely,
Sd/-
(V. ANANDA MURTHY)

* § 3urd Boris PRTEH 19496° & SEstrEsolgSioBpiure s disolsh 23000, i ‘GRron
Mgostredobgstcdpdoiin’e ossodsio auwmasu q w0 W qﬂm
o, T Sobgirmbirseyini Sergsons iy srossam § Wﬂ ub( » Bpue’
P03, 70 (bowdnd SIS SBotirdok. T8 ar Wé&éu&g& posiand 86 &
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